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ABSTRACT ' 

This study is a consideration of the regional novel in Canada in the 

approximate period between 1880 and 1925. * This time span was a highpomt 

of the popularity of regional settings and characters among Canadian 

writers. As this study will show, the regional novels written m-this 

period represent the character of the late-Victorian sensibility m 

Canada, but "also mark a significant transition to a literary' consciousness v -

more modern and less romantic and sentimental. 
* * 

On one level this study is an attempt to survey this group of 

novels and give an impression of its quality and characteristics. On 

another level the relation of these novels to more modern Canadian fiction 

is considered as well as tb the world of literary thought m general. 

Chapter One contains a consideration of the nature of regionalism 

and some of the problems involved m dealing with it. This chapter also 

jselates regionalism and the concerns of the Canadian novelists writing 

between 1880 and 1925 to the wide stream of pastoral thought that has run 

throughout .world literemire. , „ > •*' 

Chapter Two is concerned with the contemporary context of the •* 

novels and describes the m a m currents of thought and feeling running 

through the late-Victorian English-speaking world. It also oonsiders the 

character of the three mam regions of Canada between 1880 and 1925 and 

lays* the groundwork for a comparison of the three regions as depicted in 

the, novels. 
1 

Chapters Three, Pour, and P^ve deal with the novels of, the Maritimes, 

of Quebec and Ontario, and of the West respectively. Both the similarities 

[141UI 



and differences between the novels of the three regions are noted as well 

as individual novels that j|%nt ahead to more modern developments in 

Canadian literature. 

The Conclusion deals with several modern, Canadian novels and their 

relation to the group of late-Victorian regional novels considered-m the 

preceding chapters. It then considers these novels, both late-Victorian 

and modern, m the light of one theory about Canadian literature. The 

appendix contain brief notes about a number of novels not explicitly 

considered in the earlier chapters. 

1 
• i 



CHAPTER I < .' - - -

" 'AM APPROACH TO REGIONALISM' AND ITS LITERARY MOBES * * 

The subject of this'study is the group* of regional "novels written m t 

* 
Canada approximately between 1880 and 1925. " Before one begins such a > 

* * * 
* 

' consideration, however, it seems clear that some' remarks mutot be made , 

about the nature of literary regionalism itself. Some prominent examples 

of literary regionalism are commonly accepted: Hardy'*s Wessex novels, 

Faulkner's novels of the South, and: Frost's poetry of New Hampshire, 

let, an effort to assign definite limitations to She concept of regional­

ism ends by confronting some questions to which the answers axe various 

'and inconclusive. The ultimate oonsideratibn of regionalism in litera-

ture involves thejproblems of myth-making,vthe artist's relation to his 

creation, and the relation of art to reality. This first chapter is an 

endeavour to recognise many of the questions involved in a discussion of 
* m 

t 

literary regionalism; it* ia also omnoerned with'establishing t*he approaoh 

to regionalism that glides this study of the Canadian regional nov«l. 

It is "best to begin, such a consideration with the common notion 
*<" « 

that the setting of a regional novel will be rural or small-town as 

opposed to urban. The thought behind this premise reveals some clues 

about the nature of regionalism itself/* 

It has beoome.a oliohe to observe, that Amerioans today are living 

» - «r. * . •. «.. -ai. .f _ * ^ - T . ****** « « -

peoples oloser and closer to a common culture, a process particularly 

operative in urban environments where large groups of people, in oon-

junction with large-scale oommeroe and modern technology, achieve the 
1 . , 



>**te»nr<mm «m**m* ** —«w* t A # 

y * 

effect of a melting-pot that diminishes, and eventually eliminates, 

distinctions."" To earn a living and participate comfortably j.n the life 

of a city, a man must speak the language spoken by the residents of that 
tt • 

city. The availability to him of the same mass communications (via 

television, radio, and newspapers) that are available to other in­

habitants of hi-s city will make him aware of approximately the same 

issues (all interpreted m approximately the same manner) as all the 

other people m his city. Some people, of course, are more receptive 

* to these influences than others, but the potential is about the same 

for everyone. The same thing is true of the development of w man's 

sensibility as it is fostered by the various forms of culture such as 

filmst popular music, and.bookstores. Again, though,there are different 

degreeB*Of awareness, the potential is nearly the same for everyone, and 

N'v the urban environment determines the mean. An exampls of how this 
"• J, 

melting-pot process works is afforded by European immigrants to Canada 
1 ' 
or the United States. Though the second generation may preserve the-

language of the homeland, it is often forgotten or relegated to the 
» 

statuB of a sentimental tradition by the third generation, as are many 

of the ethnic customs.* Thus, the inhabitants of a city come_±o-be more 

and more alike, influenced as they are by like conditions. Moreover, 

« this" is true not only of the people in one city, but of the people in 

cities generally. Complex urban communities tend to develop along a 

common pattern, and, with the development of more and more sophisticated 

technology and elaborate communication systems, the result is the global 

village,, the *appearanoe of increasingly world-wide culture, and the 

disappearance of cultural distinctions. 
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At the opposite pole from the concept of a global village,is the 

idea of the region. The region is insular rather than in communication-

» **» • 
with other communities, and therefore its development or lack of develop-

* ' , / -

ment will be individual. It could be argued that communities, even' at 

the level of isolated regions, develop approximately-alike,' but the 

phenomena through whidh. this'development will be expressed are particular 

and unique in that they derive their forms ,or materials from a specific, 

environment. To express this in terms of art, we-might say that, though 

the themes of art are universal, qommon to the existence of all„men, an, 

artist expresses these themes m-the individual colours of his own' 
.« 

imagination. The very nature of a city, its size, complexity, and 

dependence on resource's outside of itself, makes it unlikely that" it will 

have had this type of isolated, individual history. An exception to thiB 

general principle might be argued for the urban ghettoes which, in a 

sense, are isolated and have their own cultures, probably even create 

their own myths. Generally speaking, however, the environment most-

likely to foster such am'individual and insular development is a rural 

one which sheer spaoe and geography, the character of the land, maintain 

largely to itselfr free to hold to its own identity. 

-Culturally, artistically, this identity develops and manifests 

itself in the region's myths. By myths are meant the legends or arche­

types through which the people of a region most •personally or most 

exaotly voice their ohief oonoerns, express their conception of them­

selves as a group or society. He are accustomed to thinking of myths as 

they are expressed by the folktales, songs, dances, and rituals of * 

primitive peoples, but it is more difficult to identify myth in modern, 



more self-conscious art forms. In this age of growing environmental . 

uniformity, a familiar myth'is that of the artist as rebel within, 
a p * 

rather than representative of,'his social milieu. 

We are faced then wi,th the basic problem of the artist's 

relation, and the relation of his art, to the region which is 'the 

cultural entity. One way of approaching the various aspects of this 

issue is to consider the work of two critics whose treatments" of the 

question represent two polarities. The two critics are the Canadian, 

Northrop Fryeif and an Englishwoman, 'Phyllis Bentley. 

Frye seems to assume about the genuine artist that, though his 

regional identity will make a deep impression on his mind and his 

attitudes to the world, the impression need not take an explicit form 

in his art. Though Frye is most 'concerned with Canadian poetry, his 

statements also apply to writers of prose fiction. He considers 

regionalism and the artist briefly in his essay -"Silence in the Sea":• 

Many modern poets seem to strike their roots in a small and. 
restricted loc Jkty. Thus Frost is a poet of 'northern New England, 
Stevens of southern lew England, Yeats of Sligo, Eliot of the Ci'ty 
of London..". Dylan Thomas of Southern'Wales,, Jeffers of the 
Monterey and Carmel region of California. They may live in and 
write about many other places, but the relation ̂ to the specific 
environment is still there. 

Thus,N Frye sees the Canadian poet, E.J. Prat-L as one whose art is 

conditioned by bis Hewfoundland background. Writing at a time when "a ; 

growing settlement of the country that eventually began to absorb at 

least eastern Canada into the north temperate sons" was making the 

arerage Canadian's relation to nature increasingly less unique, "Pratt's 

Tforthrop Frye, "Silenoe in the Sea", The Bush Garden; Essays on 
the Canadian Imagination (Toronto: Anansi, 1971), p. 191. ' , 



J » 

Newfoundland background helped to keep his centre of gravity m the 

elegiac." Frye believes that Pratt is a regional poet (even when 

writing The Titanic or The Last Spike) because certain of his poetic 

characteristics, his affinity*'to the art of oral and pre-literate 

society, and his evocation of man's sense of "the mindless hostility of 

nature" can be attributed to the particular influence of his Newfoundland 
3 * « * . . . 

upbringing. 
< , « 

This belief in the artist'B conditioning by the region of his 

youth or chief experience is not peculiar to, or new with, Frye; it has 

been a common critical assumption. In 1925» Abel Chevally m his book 

The Modern English Novel implied the converse to Frye's statement about 

Pratt when he said that, though Robert Louis Stevenson often wrote about 

Scotland, "his point of view" remained "on the whole, Anglo-Saxon."^ 

• It is possible for a writer to write about the world outside his native 

region, yet for his work to have the peculiar colour or approach of that 

region. Conversely, a writer may write about a region while the colour 

of his mind, the character of his forms, will not be a true product of, 

or truly express, that region. Though this interpretation of"regional-

ism involves the danger of turning to a work with preconceived ideas of 

what one will find there or of trying to categorize individual writers 

2 - * 
Frye, "Conclusion to ' Literary History of Canada". Bush 

Garden, p. 244* 
3Ibid. 

4A»el Chevally, The Modern English Movel (Mew Yorki Alfred A. 
Knopf„<1925), PP. 136-137. - V 

nw'.j. w i ^ i » p — m m m : 
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and their works in terms of the sort of attitudes'or images one 

associates with their mother region, nevertheless it serves as a 

valuable caution. Some of the writers to be,considered in the following 

chapters,set their novels in Canadian regions and draw on the details of 

it 

regional life for interest or colour, but a reader senses that these 

novels do not primarily express the myths of the region. The best known' 

figure to whom this caution applies is Frederick Philip Grove, whose 

novels of the West seem essentially expressions of a philosophidal 

position formed before Grove ever arrived m Canada."' This is not to 

say that Grove's work should be^excluded from a consideration of 

Canadian literary regionalism, only that this external element must be 

taken into account. 

At the opposite pole of this question is ~a or'itic such as Phyllis 

Bentley who treats literary regionalism as the use jof material details 

from regional life. Miss Bentley calls a writer regional if \e identi­

fies his setting with a specific looale, describes the dress ojf the 

native, makes an attempt to represent the dialect, and lntrettuces details 

of regional existence such as occupations, crops, and economic processes. 

Though this approach avoids the hypothesising connected 

mind assumption made by Frye, it fails to take into aoco\unt anything 

except the material data pertaining to a region. Miss Bentley*a view of 

regionalism seems wholly literal and tangible and has nothing to do with 

atmosphere or the regional mind. She measures regional distinctions m 

terms of racial and geographical differences, and of distances from bjther 

cultural centres, but does not deal with the effects of these fa 

^Douglas 0. Spettigua, Frederick Philip Grove (Torontoi Copp 
Clarte,1969), 

with the regional-



th,e mind land spirit. She asserts that, to be genuinely regional, plot 

and theme'must arise from-specifically regional conditions. Thus she 

remarks on the wealth of regional detail 'in Hardy's novels: ;• 

Passing from this [setting] to the plot element in HardyIs work 
we find that.the episodes, the incidents of his stories are inti­
mately interwoven with one or other of the Wessex trtfo.es. Following 
the fortunes of his characters we find ourselves involved in the 
various 'operations connected with sheep-rearing, older-making," 
furze-cutting, timber-growing, stone-working, milking, harvesting, 
the keeping of pigs." , ' / 

Yet her idea of regionalism- is not completely satisfied by such local 

colour. She cannot reoonoile the essence of Hardy*s thought with her 

conception of the region as completely individual and particular: 

"Hardy's themes, in a word, are not regional. The aspect of life which 

he habitually wishes to present is a certain view of the workings of the 

universe as they affect humanity; for this philosophy, this comprehensive 

— 7 
scheme of-the Cosmos, he offers Wessex illustrations."' From one point 

of view this is carrying the regional-mind\assumption to its ultimate 

conclusion. In effect Miss Bentley is saying that Hardy' B essential 

oolouring is that of his universal concern and that this concern somehow 

undermines the purity of his regionalism,,an opinion that seems to limit 

• 8 
greatly the significance of much regional art. Surely human experience 

^Phyllis Bentley, The English Regional Movel (London: George Allen 
and Unwin Limited, 1941)» P> 25. 

7Ibid.. p. 28. 

Edward MoCourt, writing about western regionalism in Canada, 
makes the demand of literary regionalism that it illustrate "the effect 
of particular, rather than general, physioal, economic and racial features 
upon the lives of ordinary men and women," and he adds that he feels no 
western writer has so far accomplished this with oomplete suocess. This 
may be a more practical expression of the kind of regionalism described 
by Miss Bentley. McCourt also takes into account regional atmosphere, an 
intangible that Miss lentley almost wholly omits from her study. See 
Edward A. McCourt, The Canadian West in Fiotion (Toronto: The Ryerson 
Presi, 1949), PP. 5 > 5 ^ 

http://trtfo.es
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is universal; only the forms of man's experience, his expression of this 

experience, and the materials available for its expression are individual. 

Miss Bentley comes close to calling only novels with plots that 

hinge on regional social phenomena true regional novels. If accepted, 

thiB criterion would tend to limit regionalism to the novel of social 

conoern (Miss Bentley praises Charlotte Bronte's Shirley) and to exclude 

more disinterested creations; the only pure regional novels would be 

those in whioh plots and themes were showcases for details of a particular 

regional life. 

Frye's regional-mmd assumption and Miss Bentley's view of 

regionalism, are, in fact, not mutually exclusive. Yet their emphases are 

very different. While Miss Ben'tley's regional criteria are material and 

explicit, Frye's are much more a matter of Hone, atmosphere, and view­

point. Frye associates literary regionalism with the cast of the regional 

mind; Miss Bentley demands that the writer actually represent the sights 

and sounds of regional life in his art. Though both these conceptions of 

regionalism have validity, it is hoped that the framework for the treat­

ment of the regional novel contained m this study can be fixed somewhere 

between the,Jwo in a reconciliation that takes into account Frye's state­

ment of the region's effect on the outlook of the artist* yet also looks 

at the explicit expression of that effect in the artist's work. 

The other side to this'question of the region's effect on the 

mind of the writer is the writer's colouring of his regional material. 

Elisabeth Drew, expanding on a thought from Henry James, describes the 

process that alters experience to meet the demands of the artist's vision 

of life and its meaning: 



A good novel is a selection of material by one individual who has 
excluded everything irrelevant or superfluous to his purpose and 
has synthesiaed or slanted or distorted or adapted "life" to serve 
his own vision. Life stretches around the novelist in all its 
meaningless prodigality of relatedness, and, as Henry James again 
says: "really, universally, relations stop nowhere, and*the ex­
quisite problem of the artist is ... to draw, by a geometry of his 
own, the circle within which they shall happily appear to do ao."9 

At the end of the poem "Heat" by Archibald Lampman appears a metajphor 

for thiB process that might be called the "oneative kiln": 

And yet to me not this or that 

Is always sharp or always sweet; 
In the sloped shadow of my hat ^ 
I lean at reBt and drain the heat; 
May more, I think some blessed power 
Hath brought me wandering idly here: ^ 
In the full furnace of this bour.-
My thoughts grow keen and dear. 

The artist is bombarded by a multitude of stimuli from the world around 

him, a world in which order, chains of cause and effect, values and 

significances, if suoh exist at all, are buried beneath a mass*, of detail 

and inter-connections. It is impossible to record actual life in all its 

super-abundance of phenomena. What the artist creates is an illusion of 

life; as we expose ourselves to his art, we feel that there is truth in 

it, that this is the way life is even though we may never have experienced, 

or been exposed to, the material that goes into his expression of it. 

This illusion is brought about initially in the mind of the -^ 

artist. Somewhere inside him where he harbours a vision or personal 

conception of man and man's meaning in the universe, somewhere in the 

^Elisabeth Drew, The Hovel: A Modern Guide to Fifteen English . 
Masterpieces (Hew York: W.W. Morton and Company, 1963), pp. 18-19. 

Maloolm Ross, ed., Poets of Confederation. Hew Canadian 
Library Ho.01. (Toronto: McClelland and Stewart, i960), p. 63. 
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creative kiln, the artist selects from among all received stimuli only 

those whloh belong to his vision; these he forms*anew into the product of 

his art, and expression of his vision. If a novelist is a true artist, 

this will also happen to his regional material. In other words, the 

artisjt creates according to a decorum, a sense of what belongs to his 

art and what does not* This may be a conscious or unconscious process, 

and the visions of different artists are very unlike one another, but, 

where there is no such process of selection and modification under the 

^ o, ». . _ W ».„ „ * « « „,.* . _ ^ 

regionalism or «\ dilettantish tourism. If a novelist is an artist, all 

his materials, including the phenomena of regional life, will be essential 

parts of a cohesive unit. That unit is the novel, a harmonidus and 

balanced expression of the artistrs individual vision. 

The controlling vision or decorum of the men and women who were 

writing between l880' and 1925 regional novels set in Canada is primarily 

romantic. At the centres of these romances are heroes who are ..noble, 

upright, and true representatives of their societies' best qualities. 

Opposed to the heroes are the 'forces of disorder whether in the form of 

actual villains, the temptations of alcohol, or the influence of atheism 

y 
and materialism. There is little doubt in these novels where virtue and 

the sympathy of the writer lie, and, in the end, right triumphs; the 

benign values of society and order are reaffirmed* Moreover, these 

Canadian novels exemplify various other characteristics of the romanoe 

mode. They will be found to bear out Horthrop Frye'8 observation that 

"the perennially childlike quality of romanoe is marked by its extra­

ordinary persistent nostalgia, its search for soma kind of imaginative 
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golden age m time and space." These qualities—the nostalgia, the 

quest for a golden age, and of course the rural setting mentioned 

earlier—bring the Canadian romances within another related literary. , 
J. » 

tradition, that of the pastoral. Indeed, the pastoral impulse is strong 
. » • . 

and pervasive in the regional novels written in* Canada from 1880 to 1925* 

Scholars agree in the observation that at the centre of the 

pastoral viewpoint lies an implied or explicit contrast that might simply 

be described as the difference between a complex way of life and a simple 

one. When Virgil wrote his eclogues, the contrast he focused on was that 

between a simple rural existenoe and life jj>& a sophisticated city and 

court. Yet, as early as Virgil, this depiction of rural life in a region 

called Arcadia was, in the words of Peter V. Marinelli, "the projection 

of an ideal: the Aroadia of his [Virgil's] eclogues represents' a con­

flation of Sicilian with Northern and Southern. Italian landscapes, a 

union of reality and idealiasr which works to the idealisation of all 
* * • 12 three. It beoomes a universal." It is this affinity of the pastoral 

tradition for symbolic values, for significances beyond the mere contrast 

between rural and town life that has guaranteed its continuing vitality., 

The basio pastoral contrast has frequently been used to represent the 

tension between' childhood and adulthood, between a life in harmony with 

nature and the heotio world of man's technology, between trusting faith 

and complicated doubt, between the simple virtues and engulfing 

materialism. 

TJorthrop Frye, "The Mythos of Summer: Romanoe", in Eleanor 
Terry Lincoln, ed., Pastoral and Romanoe: Modern Essays in Criticism 
(Hew Jersey: Prentioe-Iall, 1969). P. 208. 

' 12Peter V. Marinelli, Pastoral. The Critical Idio»Ho. 15. 
(London: Methuen and Company, 19fi)» P« 41* 

\ 
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The pastoral, perhaps more than any other br,anoh of romance, is 

characterised by Frye's "persistent nostalgia", a yearning for the lost 

ideal represented by the rural world; the name most usually used for this1' 

lost, ideal way of life, as individual in character as the authors who 

write about it, is, of course, the Golden Age. The sadness or nostalgia 

that arises in connection with the Golden Age is associated with the 

idea of a fall; once man lived m a golden age, possessed an ideal order, 
\ 

' 'i 

an harmonious existence. ' ThMTsomehow he lost this felicity and fell into 

' «• • i 

his present chaotic' state, a state variously depicted as disenchanted 

* 
adulthood, an obsession with the material, or a sense of man's alienation , 

! 

from nature. m t 

\ The pastoral tradition, then, centres on a depiction of rural life 

that represents various but related ideals. The green and golden land 

traditionally known as Arcadia, populated by cultured shepherds and the 

creatures of classical myth, has undergone many transformations in 

literature. Recent writers have adapted rural areas of their own experience 

to the pastoral form. Peter Marinelli has made some revealing remarks 

about this versatility of the pastoral: 

Rural life, it would-seem, is the essential matter of pastoral, for 
only here do we find the blending of the social and the natural 
orders to form the little world by which the pastoralist evaluates 
experience. Without the swam there can be no pastoral, yet both he 
and his world can be pictured as effectively in Devonshire or Hew 
England as in the lands of classical eclogue. So that while insist­
ing upon the rural nature of pastoralism, we should allow it the 
diversity with regard to scenery and character which from Virgil 
onward it enjoyed with respeot to the old tradition.1^ 

It seems clear that writers of romantic regional fiction have at hand the 

materials of pastoral. Thus John F. Lynen, author of The Pastoral Art of 

Ibid., pp. xi-xii. 
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Robert Frost, notes the close relationship between regional art and the 

pastoral tradition: 

This [regionalism] is never a purely factual recording of local life. 
Its purpose, whether it deals with the Scottish highlands, the 
pioneering west, or any other exotic place, is to seek out local 
differences, and in emphasising what is unique it always tends to 
distort reality, if not entirely to remake it. The motive appears to 
be a desire to recapture that old sense of connection between man and 
his physicalsnvironment which is lacking in a modern industrial ' 
society. ~N(P regionalism may be understood as a popular art which 
satisfies a vague but widely felt yearning to look back toward a 
simpler life.1? ; 

Lynen concludes that "regionalism is always potentially pastoral." This 

must be most true of a romantic regionalism, the kind chiefly written in, 

the period covered by" this study, m whioh the heroes are usually identi­

fied with a vision of social order and ideal virtue. Virtuaj^y all of 

the regional novels covered in this study are set in isolated rural regions. 

The^r heroes are the best representatives of the regional virtues—those 

of a simple life and* a simple faith.,' Moreover, many of these novels are 

told from a viewpoint looking back through time, a viewpoint character­

ised by nostalgia, another hallmark of the pastoral. However, Lynen adds 

a qualification: "The same fundamental contrast underlies both regionalism 

and pastoral, but regional art only becomes pastoral when ther contrast is 

15 
properly exploited. . » ." •/ %Whether the novels that are the concern of 

this study exploit a contrast beiween simplicity and complexity in a way 

that justifies them being called pastoral will be considered later in this 

chapter and in following chapters. 

Hjohn F. Lynen, The Pastoral Art of Robert Frost (He* Haven: 
Yale University Press, i960), p. 56. 

*l5Ibia.. p. 58. 

4<'M4( -' v 
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Before broaching this question, however, a few more remarks about 

the nature of pastoral will be helpful. Though the idealized rural life 

of pastoral embodies a type of existence identified with man's state 

before the fall, yet pastoral, properly understood, is not a literature 

of escape but of clarification. In the simple and harmonious rural world 

of the pastoral, the problems of eVeryday life m the great and confusing 

world beyond are seen in their true proportions. Man does not avoid his 

problems in the pastoral but comes to a truer understanding of them. 

Thus the characters of pastoral often enter the ideal rural world, at a 

point of crisis when decisions are to be made, and they return to their 

everyday world with new insight into themselves and their situations. 
* 

Walter R. Davies makes this point about the Elisabethan pastoral and 

relates it to the motif of the disguise: 

/ 
The pastoral disguise signifies not only the discovery of a new aspect 
of the self, but the conscious acceptance of new values as well* 
Therefore it is no exaggeration to say that in Elisabethan romances, 
the pastoral land is first and foremost a symbol of an explioit ideal 
or a desirable state of mind through correspondence of a man's life J..l 
to his context .... Then the action of the hero in dressing himself 
as a shepherd and going to live in this land can be best defined as 
an exploration of his mind, especially touching the relation between 
what his mind is and the state it might achieve.16 

Hor is this true solely of the Elizabethan pastoral. Lynen makes a parallel 
a* 

point about the art of Robert Frost; Frost's rural Hew Hampshire, he says, 

becomes representative of a certain ethic, a certain relation of man to 

his context. 

It is this dimension of pastoral that, in particular, suits the 

tradition for its place in the literature of Christianity, Obviously the 
P 

i 

jfalter R. Davies, "Masking in Arden", in Linooln, ed., Pastoral 
and Romanoe. p. 73. 
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ideal of a lost golden age parallels the story of man's exile from Eden, 

the garden in which man lived in harmony with his God and,his surroundings. 

Before the fall Nature produced her fruits without coercion and displayed 

an order without cultivation. After the fall, Nature suffered the con­

tagion of man's sin and no longer manifested the same benevolent design. 

In this lapsed state the only ordered gardens are those which man has 

laboriously cultivated, ohief among which is the city, ultimate product 

^ 17 
of man's artifice. ' Romanticism, however, has a marked tendency to 

reject the orthodox Christian doctrine of the Fall and its consequences. 

From Rousseau onward one finds the belief that man is innately innocent 

and IB corrupted by civilisation. Therefore, smoe man is not doomed to 

corruption by his inheritance of the Original Sin, the solution is to * 

return to the natural state of goodness. The Christian pastoral combines 

v 
the potential of the secular pastoral to signify an individual state of g 

» ' 

mind and this belief in the beneficence of nature; the result is the * 

Christian myth of the soul's regeneration in a pastoral framework. In a 

Christian oontext the return to the pastoral world oan-Represent the work-

ing of the individual soul to its salvation and a state of grace. It is 

the view of this study that, at the centre of many of the turn-of-the- j 

oentuxy regional novels in Canada, one finds the Christian myth of the 

fall in a pastoral framework. 

Whether Christian or not, however, the pastoral is a form of 

greater complexity than, at first consideration, might be thought. The \ 

.. i i mm 'i i i i i i i i ii i i in, U P i 

^Several scholars ha.ve pointed out thai the city also ha. a 
positive value in pastoral as a sign of man's creativity and his ability 
to work back to salvation and God. 

• y *••#'& v-\ ,"v' 
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writer of pastoral chooses a stance between two worlds, that of the 

representative and ideal rural landscape and that which gives the ideal- \ 

its point and impact, the world of his everyday experience. In other 

words, the ideal represented by the landscape of pastoral arises out of 

the writer's reaction, aid is contrasted to the more complicated, un-

harmoniouB world of hi*'present fallen state. The writer has known, or -

has intuitions of, the ideal, but finds himself m the midst of present 

reality; thus the backward-looking viewpoint of pastoral and its character-

istic yearning. Therefore, each writer's representation of the pastor^ 

ideal is directly coloured by his vision of the world and what ails it, 

and something of this vision must be present or implied in the repre­

sentation of the ideal if, in the words of John F. Lynen, the basic 

pastoral contrast is to be properly exploited. Leo Marx, in his study of 

the pastoral impulse in American literature, calls the element of fallen 

reality that is present in pastoral the "counters-force", and, like Lynen, 

he distinguishes true pastoral by the use it makes of the contrast between 

this oounter-foroe and the representative pastoral landscape: i 

Most literary works called pastorals — at least those substantial 
'enough to retain our interest — do not finally permit us to come 
away with anything like the simple affirmative attitude we adopt 
toward pleasing rural scenery. In one way or another, if only by 
virtue of the unmistakeable sophistication with which they are 
composed, these works manage to qualify, or call into question, or, 
bring irony to bear against the illusion of peace and harmony in a , 
greenfpasture. And it is this fact that.will enable us, finally, to 
get at the.difference between the complex and sentimental kinds of 
pastoral.1" 

18 
Leo Marx, The Machine in the Garden: Technology and the Pastoral 

Ideal in America (Hew York: Oxford University Press, 1964). pp. 24-25. 

i r "tfV^L.^ .. 
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Marx's distinction, as we shall see, throws considerable light on the 

novels which are the concern of this study. 

There can be no doubt that the turn-of-the-Qentury regional 
# * 

novels of Canada at least fulfill the criterion of basic pastoral; they 

abound with "pleasing rural scenery" and) again m the words of Marx, 

with a "motion away from the oentresNof civilization toward their opposite, 

nature, away from sophistication'toward simplicity, or, to introduce the 

cardinal metaphor of the literary mode*, away from the' city toward the 

country", " whether that country be PrinoVjSdward'Island, the woods of 

Glengarry, or the Rocky Mountain foothills. Whether or not the novelists 

perceived their idealised rural landscapes m contrast to a foncused vision * 
\ 

of loan's actual state, an articulated oounterforoe, is a more difficult 
' L 

question and one to whioh the answers are as various as the novelists t̂o 

be considered, as later chapters will show. Those novels Which do employ 

a oounterforoe of any complexity often stand apart from others of the 

period, and the degree to which they admit the ambiguity of the pastoral 

oontrast is often equivalent to the degree of interest they hold for the s 

contemporary reader. It is the purpose of the rest', of this chapter to 

demonstrate that a oertain current of Canadian thought at the turn of the 

century and later was indeed undergoing a reaction to baleful aspeotB of 

the life of the nation, and that at least a^faw of Canada's-regional 

novelists articulated this reaction. This awareness of the inadequacy of 

reality provided the men and women who articulated it (as well as others 

at seoond hand) with the oontrast basic to their pastoral impulse. 

19Ibid., pp. 9-10. 

v'f.H-sp, v\ ^ 
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In March, April, and May of 1932, The'Western Home Monthly ran an 
} - r * 

article by the regional novelist, Ralph Connor (in actuality, Charles 

William Gordon, an ordained minister of the Presbyterian Church); the 

article was entitled "Is the Present Social Order Doomed?" and purported 

to be a serious economic consideration of money m Canada. Its central' 

thesis was that Canadian life was being weakened by a misdirected material­

ism that valued money for itself and not for what it could ultimately 

achieve: -

Money and Man. Money!' The most important thing m the world— 
so says this age. The age is wrong. 

Man is more important and for the simple' reason that it is man . 
that gives value to. money. In fact money is without value except in 
relation to man. Infieed money is not value at all. Jt is but a 
marker of value* The thing of ultimate value in this world is Human 
Life. All our miseries and mistakes, all our vices and crimes true 
from our ignoring of this fact.20* 

Connor, went on to call "the passion for money" "the characteristic feature 

21 
of our,age. It is a fire in our bones, universal, consuming." Also in 

* 

1932 Connor published The Arm of Gold* a regional novel set in Cape Breton. 
» „ , - * 

The general action of the novel 'centres around a simple Cape Breton minis-

tor-tar conversion of the town atheist from disbelief and of a Hew York 

businessman from self-serving capitalism t o ^ sense of sooial resppnsi- 1 

bility. In the same year, the Reverend Bertal Heeney, an Anglican minister 

and author of Piekanock il912), edited, and contributed to, a volume en-

titled What Our Churoh Stands For. Heeney's introduction begins with a. 

statement of the national condition: 

* 
20 i 
Ralph Connor, "Is the Present Social Order Doomed?", The Western 

Home Monthly (Maro£, 1932Y, p. 4« 

21Ibi'd.. p. 28. 
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The writer believes that the Churoh has now the most favourable 
opportunity jin many a day; there is nothing for it but Religion. 
The. long prosperity brought little Satisfaction—it has now 
collapsed altogether and left humanity gasping. "Man cannot live 
by bread alone." Religion has the only permanent thing to offer— 
the spiritual." 

Heeney added that the scientific "Criticism" that had shaken religious 

faith also was retreating'before man's need for spiritual renewal. 

These postwar /expressions of dissatisfaction' with the direction 

of%national life were simply later manifestation* (intensified, by the 

depression of the thirties) of a current of opinion that was prevalent 

in Canada at the turn of the century and. even earlier. With the appear­

ance of big business and the beginnings of industrialism, men of the 

professions, particularly professors and clergymen, became more and more 

concerned with the effects of rampant capitalism and urban industrialism 

on the national life and character. In 1912 and 1913,, a study aimed at 

establishing the causes of the migration from Canadian farms to the cities 

was sponsored by the Board of Social Service and Evangelism of the 

Presbyterian Church m Canada; the board wanted to know what the Church 

could do to help check this movement: 

Few developments generated more apprehension than the relative decline 
in the*rural population; few themes were as dominant as the vague 

J±\ feeling that Canadian development was unbalanced and unhealthy. The 
"* ' preference for agriculture and the expectation that it would continue 

to be a dominant faotor in Canada, was reinforced and strengthened at 
the very time when agriculture was rapidly losing its primacy. 

A basic tenet of the Canadian imperialistic thought that dominated 

Tfilliam Bertal Heeney, ed., What Our Church Stands For: The * 
Anglican Churoh in Canadian Life (Toronto: McClelland and Stewart, 1932), • 
p. vii. 

23 
"Carl lerger, The Sense of Power: Studies in the Ideas of Canadian 

Imperialism 1867-1914 (Torpnto: University of Toronto Press, 1970), p. 191. 
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intellectual life during the decades around the turn of the century was 

a romantic conception of agriculture that associated a virtuous simplicity 

with rural life. On the other hand, the values of business were felt to 

be cold, self-oentred, and ultimately corrupting,, Such men as Colonel 

George Taylor Denison (founder of Canada First), George Munro Grant, and 

Sir George Robert Parkin shared a concern'for the degenerating effect of, 

industrialism and big business on the national character and a belief in 

the virtue of rural life. The pages of Andrew Macphail's University 

Magasine (19O7-I920) again and again were given up to essays that lamented 
* * 

the materialism of the age and advised a return to a simpler life and 

ft«u* *>r « ~ M ** ~*> U * . t*., th. POP.UT — * or SocxU 

Darwinism and its laissez-faire economics went hand in hand with the 

scientific and rational thought that undermined religious faith and the • 

vigour of the national morality. The materialism and degeneracy of the 

* times were, they thought, manifested by the removal of large numbers of 

rural people to the growing industrial towns and cities. Socialism as a 
* 

foroe for reform was not to gain much ground in Canada until after World 

War I; what these pre-war thinkers saw as a solution to the country's 

dilemma was a vital Christianity and a developed sense of sooial responsi­

bility, forces which also were identified with a return to the land. 

Probably the best known expression of the era's anti-materialistic feeling 

is Stephen Leaoook's Arcadian Adventures with the Idle Rich (1914), an 

ironic treatment of msjsmon and the men and women who worship it. 

There were, however, many popular, though less known, treatments 

24 
Ibid. Berger devotes an excellent ohapter solely to this aspect 

of Canadian imperialistic thought. 

H * * ^ Ji •»>" 
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of the same theme; prominent among these were regional novels. Twenty 

years before Heeney wrote his introduction to What Our Churoh Stands For* 

he had written Pickanock. a novel of Gatmeau life that is centred on -a 

belief m the power of a revived Christianity^ and the virtuous effect of 

rural simplicity. Ralph Connor was famous for his Glengarry books and 

his novels about western missionaries, among the most openly didactic 

treatments of the theme in literary form. That both Heeney and Connor 

were clergymen is typical of their time and its concern. A fair, number 

of the novelists to be considered in following chapters had connections 

with the rectory, a fact that is no doubt partially explained by the 

church's growing concern with social reform and the suitability of the 

pastoral tradition, as fbund in the regional novel, for expressing this 

conoern. / 

Canadian regional novels written between 1880 and 1925 were, 

generally speaking, and with more or less success, expressions of the 

pastoral impulse, of a yearning for a simpler time and an anxiety about 

the direction of national life. Conditioned by this anxiety, they de-

picted their regional landscapes as undefiled, but revealed their regional 

people as often marred by moodiness or temper (these blots on otherwise 

admirable men and women suggest man's Original Sin), and only through 

experience and growth are such flaws overcome (the parallel to the soul's 

redemption through suffering and repentance is clear). Some writers were 

expliei* In their treatment of the drama of redemption: most of Ralph 

Connor's novels concern the oonversion of one or more characters, and 

Frederick William Wallace's Captain Salvation, though set only briefly in 

Anohorville, M.S., is the story oT a hometown boy's lapse from faith 
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(ramforoed by scientific criticism represented by writers such as Darwin, 

Spencer, and Huxley) and his eventual salvation. Other writers, perhaps 

unconsciously, followed the Christian pattern of error, experience, re­

pentance, and reform. Thus, particularly in those novels that take ad­

vantage of the complexities of the pastoral contrast, the career of the 

regional hero m his ideal yet representative rural world becomes a ,. 

comment upon Canadian life and a pattern for social reform through Christian 

faith and endeavour. In 1891, a reviewer%of Marshall Saundexs' Acadian 

romancB, Rose a Charlitte. implicitly reoognised the novel's relation to 

pastoral and the pastoral's universal significance by concluding, "And 

so, after all, life seems to run in Acadia much as it runs in more sophis­

ticated quarters of the earth." * The remark plays on the resemblance 

between the words "Aoadie" and "Aroadie", and in its implication that the 

complexities of real life are not forgotten in Arcadia, it is typical of 

the pastoral tradition* 

It remains only to add that the novels to be considered in follow-

ing chapters, though they arose from what seems to have been a widespread 

reaction to aspects of the national life and a common romanticism, are very 

different one from another. The basic pastoral oontrast can be used for 

humour and satire as well as romanoe and sentiment, and at least a few of 

these writers took advantage of this versatility. After a survey of some 

of the social and cultural factors of the era which formed the background ' 

of the regional novel, this study will go on to a division of the Canadian 

regions and the individual novels that depicted them. 

'The Bookman. Till (January, 1899), P- 490. 
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CHAPTER1 II 

THE BACKGROUND OF LATB-VICTORIAN REGIONALISM IN CANADA 

The regional novels written in Canada between 1880 and 1925 were, generally 

speaking^ the product of two impulses. To varying degrees they arose out 

of, and represented a response to, the reality of Canadian life, a response 

described in the previous chapter as a pastoral viewpoint rooted in a 

reaction against materialism. Many of the novelists who chose Canadian 

settings for their works had aotually lived in the regions they depicted, 

and there is little doubt that, though their novels conformed largely to 

the. popular fictional modes of the day, they also arose from a genuine 

interest in the characteristics and Spirit of particular regional exper-

lences. The other impulse which influenced these novels waS, as just 

suggested, their context in the common social and political attitudes, 

religious atmosphere, and literary conventions of the English-speaking 

i 

wprld around the turn of the century. Later chapters will show that, in 

many oases, the debt of a novelist to the latter influence, to the general 

modeB of, the late-Victorian world, seems to undermine tie former, his 

firsthand response to Canadian life. Consequently, in many novels the 

representation of the region is so bedded in conventional ideas and in 

inspiring but not very distinct scenery'that little sense of vitality or 

individuality remains to them. In terms of the pastoral impulse that lies 

at the centre of many of these novels, this oonformity often resulted in 

what Leo Marx calls "sentimental pastoral", novels in whioh pleasing 

rural landscapes and honest oountry folk are viewed with an uncomplicated 

nostalgia that ignores the compter relation between actuality and ideal, 

23 
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present and past, progress and tradition. 

Canadian writers were even more handicapped by the habit of 

following conventional modes than were their English or American counter­

parts. The" reason for this will be explored later in the qhapter, but at 

this point one must candidly admit that many of the novels written about 

Canadian regions between 1880 and 1925 s>re mediocre as literary works, 

and some are worse; the plots are predictable, the characterizations are 

often trite and unconvincing, and the writing is of very inconsistent 

merit. Yet, they are not without rewards for the modern reader. In spite 

« of, or perhaps because of, the general unspectaenia^quality of these 

novels, their positive achievements are readily recognizable. For the 

person interested in the late-Victorian and post-Victorian period, reading 

a number of these novels is a means of gaming a sense of or feeling for 

the time. For the person who merely reads them for pleasure, their old-

fashioned idealism and naiveti can be pleasing and even a welcome escape 

from the insistent and clinical realism of the present. However, for the 

follower of Canadian literature they offer the greatest interest. In 

their representations of the different regions can be seen the roots of 

1 patterns and ideas that have disappeared with the years and others that 

\ persist to this day in Canada. Above all, one can see m them Canadian 

literature struggling for ease, knowledge, and self-identity. 

Before looking directly at the novels, it will be helpful to 

consider the times from which they arose. A brief description of the 

main regional divisions of Canada in the years after Confederation until 

approximately 1925 will, provide a* touohs.tone for a later disoussion of the 

novels and bring into dearer focus the reality or "oounterforoe" to which 

e 
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pastoral regionalism w)as a popular reaction. A consideration of several 

dominant characteristics of the late-Victorian age and the reaction of 

Canadians to them will help the reader to appreciate features of these 

novels that might otherwise be taken for granted or misunderstood. 

For the sake of convenience and simplicity, the later treatment 

/ 
of the novels /themselves has been divided into three chapters, the first 

/ I 
for the Maritime region, the second for Ontario and Quebec, and the third 

/ " ' 
for the Canadian West. These divisions are very general, and it will be 

/ ' / 

apparent as this discussion goes on that, in the novels, the regions tend 

to be divided into smaller, more distinct divisions within the three 

larger blocks. For instance, from the area of Quebec and Ontario the 

Scottish Presbyterians emerge in the novels of Ralph Connor and Marian 

Keith as a definite regional group oomplete in itself. Similarly, in the 

novels of Charles G.D. Roberts and in Rose a Charlitte by Marshall 

Saunders, the Acadian!French represent a unique'regional culture within 

the Maritime area. However, to a certain extent one can peroeive valid 

general distinctions among the three large divisions of Canada that have 

been named. 

The Maritime region was the first of Canada's regions to reach a 

status quo. In fact by 1880, its growth had virtually come to a stop. 

This must be at least a partial explanation for the insularity of the 

Maritimes at a time when central Canada was most outward looking and when 

the West was in the first stages of its great settlement: "The foreign-

born, a mere 8 per cent in Hova Sootia and 14 per oent in Hew Brunswick, 

were post-famine Irish, lairgely in the port cities, or the last of a long 

influx of HighjLand Soots. Little exchange of population ooourred between 
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the provinces of ttye region, and little between them and Canada." Ho 

doubt this comparatively early levelling/ off of population led,"l.n part, 

to an easy familiar dissolution into smaller regions within the Maritimes. 

The old loyalties to racial, religious, and geographical regions persisted 

and were taken almost for granted. The Acadians have already been 

rd Ii mentioned; Prince Edward Islanders and the people of Newfoundland, because 

of their isolated geographical positions, tended to form smaller regional 

groups, as did the people along the coast of the mainland where the -sea 

was a great unifying factor. A close relationship with the United States 

also characterized the people of the Maritimes. To some extent they owed 

their wealth to trade with the southern neighbour with whom there was a 

reciprocity agreement in effect from 1854 "to 1865»\ Old ties of kinship 

\ 
and a common concern with, the sea also played a large part in the bond 

between Maritime Canadians and the people of the Hew\England states. 

Having already achieved a fairly developed stiuje of social exper­

ience by I867, and having established a generally satisfactory relation­

ship with the United States, the Maritimes had less to gain from the union 

of the British North American provinces than Quebec and.Ontario, and there 

was no widespread sentiment for Confederation in the region* In fact, 

many felt that the new connection with the other provinces Would be detri-

mental to their profitable relationship with the Republic The years after 

Confederation, until the turn of the century were an economic disappointment 

for Canadians* and the first optimism that had attached to Confederation 
\ 

was tarnished. Settlement continued in the West, but the pace of progress 

"David Erskine, "The Atlantic Region", in John Warkentin, ed., 
Canada: A Qeographioal Interpretation (Toronto: Methuen, 1968), pp..236-237• 
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in the rest of the country came almost toa standstill. The Maritimes 

even began to see some of their old glory decline: "Almost overnight 

Nova Sootia was transformed into an economic, political, social and 

cultural backwater.... old industries left the provinces because of the 

advantages of "Upper Canada* and the new industries never came. Young 

Nova Scotlans were compelled to emigrate and old Nova Scotians "grew m -

2 

creasingly bitter and disillusioned subjects." Even the years of pros­

perity after the turn of the century failed to bring much benefit to the 

Maritime region, which oontmued to feel the decline of shipbuilding and 

ship exporting as well as the diminution of the cod fishery. The Maritime 

region was also the first part of Canada to have its rural population 

decrease. .If, as the previous chapter of this study maintains, fear of 

the effects of materialism and the decay of rural virtue was a central 

feature of the pastoral impulse as represented by the regional novels of 

the period, it is logical that Maritime writers should have produced the 

bulk of their regional novels about five years before their counterparts 

in central Canada and about, ten years before the western regionalists. 

For the Maritime region was the. first to suffer from the affects of 

growing industrialisation. Though the problem here was that of being left 

behind by the new materialism, rather than being caught up in it, the roots 

of anxiety were the same as in the rest of Canada. The life of the nation 

was more and more characterized by an obsession with wealth, and the land, 

birthplace of virtue and simplicity, was losing its primaoy. 

_. " 

G.A. Rawlyk, "Nova Sootia Regional Protest, 1867-1967", in Bruce 
' Hodgins, -ed., Canadian History sinoe Confederation: Essays and Interpreta-
" tions (Georgetown Irwin-Dorsey, 1972), pp. 211-212. 
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Between 1820 and I85O there came to what is now Canada a gres/t 

immigration of people from Ireland and Great Britain. Most of these new 

arrivals bypassed the Atlantic area of Canada and settled, instead, in 

what is now Ontario and along the western border of Quebec. This area of 

Canada, therefore, was still in a state of flux when the Maritime region 

had achieved general stability. Racial and religious groups were still 

struggling for place and predominance in Quebec and Ontario by the time 

of Confederation and even liter. In his book of anecdotes about his 

youth and early career as a Methodist minister in Ontario, the Reverend 

James Coburn recalls part of his flock who typified the spirit of dissen-

sionwamong the racial and religious groups of Ontario and Quebec: 

In June, 1893, I was appointed junior preacher on the Mulmur Circuit 
m the County of Dufferin.... The people nearly all immigrants from 
the north of Ireland, or their descendants. They were warm hearted 
and hospitable. They were all ardent Protestants. From the days of 
the early settlement of the township, it was understood that Roman 
Catholic settlers oould easily find some more congenial place m which 
to live than Mulmur. Most of the men belonged to one of the Orange 
lodges of whloh there were several in the township. They were a 
Church-going God-fearing people.^ 

In the face of Such strong determination to preserve distinct cultural 

identities there is little wonder that antagonisms between different 

groups were prevalent. One of the most widespread manifestations of this 

antagonism was the predominance of the Protestant Protective Association 

of Canada, an organization motivated by anti-Catholic nativism. "In 

March 1893 the London Free Press remarked on the 'phenomenal growth of 

the P.P.A.',, estimating its membership at fifteen hundred to two thousand 

in that oity. Toronto bested that total with three thousand members 

HReverend John Coburn, D.D., I Kept "My Powder Dry (Toronto: The, 
Ryerson Press, 1950), pp. 7-8. 



29 

enrolled in twenty 3$£ges."^ 

Of course hostility between the French and English was one of 

the dominant issues of the region; no doubt one of the Impulses behind 

Confederation was the desire of the two Canadas to be separated from one 

another. However, there was little popular feeling for Confederation in 

Quebec: "Widespread distrust was reported among the common people, sus­

pended judgement among the clergy, and hostility among young intellect-

uals. Among the bishops themselves there were hesitations and reserva-

tions, and none of them expressed an official opinion about confederation 

until it had received the Quean's assent in March 1867." The oentre of 

enthusiasm for British Horth American union was located m Ontario where 

union ensured Protestant and English asoendanoy in provincial matters. 

*The Canadian Monthly, a magazine that owed its being to the brief out-

burst of national feeling associated with Confederation, was based in 

Toronto* The Canada First movement and its journal, The Hation (I874-

1876), were the most self-conscious manifestations of this nationalistic 

surge and were also centered in Toronto. With, the beginning of renewed 

prosperity at the end* of the century, national feeling began "to flourish 

anew. Journals suoh as The Week (1883-1897) urged Canadians towards 

greater national unity m the 1880s, and in 1893 "there was organised in 

Hamilton, Ontario, the first Canadian Club. Its objects were disoussion 

4. 
- James T. Watt, "The Protestant Protective Association of Canada: 

An Example of Religious Extremism in Ontario in the 1890s", in-Canadian 
History sinoe Confederation, p. 251. 

c 
QJohn Webster Grant, The Churoh in the Canadian Bra (Toronto: The 

Ryerson Press, 1950), p. 27. 
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of national affairs and promotion of national feeling." Soon, similar 

clubs were appearing in adjacent towns and oities. There seems little 

doubt that Ontario was the provmoe most involved in, and enthusiastic 

about, Confederation and the idea of nationhood. Other parts of the 

country participated m the new federal government and had their groups 

of ardent^nationalists, but of no other area was Confederation so much a 

produot as of Ontario. Thus, the English-speaking people of Ontario and 

Quebeo presented a paradox around the turn of.the'century: racial and 

religious parochialism existed side by side with optimistic nationalism. 

Economically* central Canada was the most prosperous and pro­

gressive region in the nation. As early as 1881 factory-type operations 

began to emerge»m southern Ontario, and their expansion accelerated after 

the turn of the century. In Quebeo the lure of industrialized Canadian 

and American cities caused the Catholic clergy to mount a campaign aimed 

at settling the North with the surplus rural population. "The idea was 

that to bring men to the lands was .to snatch them from the corrupting 
7 

influence of the materialistic city."' In central Canada too, therefore, 

the elements behind the pastoral imputes*existed—industrialisation, a new 

emphasis on oapital and wealth, and a disintegrating rural way of life. 

According to Edward McCourt, writing about the western provinces 

in 1949t "there is a remarkable unity of spirit .prevailing among prairie 
g 

dwellers; and a way of life distinctive as the region which fosters it." 

Arthur, S.M. Lower, Qanadians in the Making: A Sooial History of 
Canada (Toronto: 

« . 'Pierre Biays, "Quebec", in Warkentin, ed., Canada, p. 327. 

^ ^ 

Z7" 
r, S.M. Lower, Qanadians in the Making: A Sooial 
0: Longmans, Grften and Company, 1958), p. 347* 

\ 

ward McCourt, The Canadian West in Fiction. p» v. 
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Some ̂p'art of this unity of spirit must be accounted for by the nature of 

the settlement of the West that took place approximately between 1880 

•q 
and 1925. Neither of the other major areas of Canada came into•existence 

as a region in such a short time nor was surrounded by such an aura of 

romantic expectation. As late as 1936, Stephen Liacook wrote, "Going 

West, to a Canadian, is like going after the Holy Grail to a knight of 

King Arthur. All Canadian families have had... their Western Odyssey." 

t The settlement of the Canadian West tot* place m two general * 
o 

phases, one before, and ene after, the turn of the century. An Act 

Concerning the Public Lands of the Dominion, passed by the Federal 

government m I872, heralded the beginning of mass settlement. The Act 

established the right of any person twenty-one years of-̂ age or over to 

apply for a homestead of one hundred and sixty acres of Dominion land. 

The land became the homesteader's at the end of three years if he had 

lived on the property and made certain specified improvements to it. 

However, though Settlement continued throughout the last decades of the 

nineteenth century, the mid 1880s and ̂ he early 1890s were years of drought 

on the prairies and of depression across Canada. Many of the settlers who 

first went to the prairies ended by migrating south to the western United 

States. As late as I896, there were oomplamts about the slow growth of 

q j 
-Though today British Columbia seems to have an identity quite 

separate from that of the prairie provinces, around the turn of the 
century, it, like the prairies', was just being opened and settled, an&»^ 
for easterners, it held all the associations of adjrenture and a new life' 
that were also associated with the prairies. 

Stephen Leaoook, "m̂ T Discovery of the West (Boston: Hale, Cushman 
and Flint, 1937)t preface. j 

; 
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population m the Canadian West? it was only when the\Araeitican west was 

well settled, after the turn of the century, that settlement in western 

Canada surged ahead with confidence. Yet, thanks to fast-developing 

technology, all of western settlement from the turning of the\ first sod 

and seeding of the first wheatfields to the arrival qf raids, Vailroadg, 

and Ford cars had been compressed into the short space of a man's life­

time: a school district could*appear m a decade, a town spring up in a 

year, and fortunes be made Overnight, or so it seemed. Little wonder 

that, to families in eastern Canada and to people m Great Britain and 

Europe who had only colorful newspaper reports and optimistic immigration 

brochures to inform them, the Canadian WeBt should be a land of\hope and 

opportunity. At the turn of the century, the sense of adventure 'and 

romantic optimism that was associated with the forests of British Columbia 

and the great expanse of the prairVes made the West a unique phenomenon. 

The truth of the West, as^nany raw newoomers discovered to their 

sorrow, did not li« necessarily in the romantic and hopeful future; des- W 

cribed by newspaper reporters and immigration brochures. Among the people 

to take advantage of the Dominion's Public Lands Act of 1872 was the 

Mooney family of Grey County, .Ontario. Discouraged with farming and the 

aspect of the futur? in a region where the best land was all taken and 

patterns of wealth and sooiety Were already established, the Mooneye 

moved to Manitoba in the early l880s: "The bad roads began at Baie St. 

Paul, a great swampy place, dreaded by all prairie travellers. We met 

there a tragic family who had turned back, discouraged and beaten. It was 

the wife who had broken down.... She hated the country, she sobbed, it was 

only fit for Indians and squaws and should never have been taken from 

W'-^-,1,/1 - &, 
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11 
them." This actual incident was recounted fifty years later by the 

youngest Mooney daughter, a girl who was to become Nellie Letitia McClung, 

the popular regional noveliBt. The woman who cried that the land was 

unfit fqr people used to the baBics of civilization had some truth on her 

side. Only short decades before, the Canadian West had been inhabited 

solely by men of the Hudson's Bay Company, a handful of adventurers, and 

the Indian nations: the Blackfeet, Bloods, Piegan, Stonies, Sarsi, and 

Crees. 

The land and the elements presented the first challenge to new­

comers. Hail and drought were ever-present threats to the crops m 

Bummer; m the winter, the bitter qgld was the bane of man and beast. ~* 

As subsequent discussion will reveal, extremes of climate are indelibly 

linked with the regional novelist's conception of the West. The VICISBI-

tudes of weather, blizzards, hail storms, and drought play an even more 

prominent part m the npvelB of the West than the ocean and her storms 

play in the»novels of. the Malt time region. 

Even after the first few years had been survived, life on a 

prairie farm was often a seesaw battle between profit and loss. A farmer 

did well to keep his farm going, and few managed to make any profits that 

were not immediately directed back into more improvements on the land. 

The endless need for improvements was paralleled by the seeming need for 

larger and larger sections of land. The growing of wheat and flax on the 

-prairies required farming on a much larger scale than had the crops of 

eastern Canada or the European countries from which many of the settlers 

Tlellie L. McClung, Clearing in the West: My Own Story (Toronto: 
Thomas Allen Limited, 1935?, P. 58. 

| I M . ...' ' ii^-t^^rm " *m ! i vj. .»-' • ' — r ^ . 
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some. The response of many to this discovery was to acquire more 

land and then more again. 

Yet, there was an element m^restem life that made the whole 

struggle worthwhile. Above all, it was a free place where a man's ability 

and energy were his chief limitations. CM. Maclnnes, writing an account 

of the settlement of Alberta, makes this point dn relation^a^eW'^arTy 
; 

^prairie newspapers: 
i 

These journals frequently changed hands and apparently there were 
many-potential editors in the country. On o£e occasion, for example, 
the proprietor and editor of the Medicine Hit Times got tired of his 
work, so he induced a man who was obvious ljf without a penny in the 

, world to take it over. It was typical of the West in those days that 
this apparent tramp turned out to be an ab|e journalist and business 
man. ' 

It was a young open land that for a number of Jears did not recognise the 

existence of such petty change as coppers, a laqd m which an ordinary man 

might achieve a sense of freedom and destiny. 

It is little wonder that, in a oountry of su\h youth where a great 

variety of races and religions came together in a oommo^»use, there 

should be far less emphasis on differences and distinctions than in TSe* 

i 
older regions of Canada. It was even less wonder that a oountry of such 

mixed elements, a land where Ford oars and eleotrio lights overlapped with 

Red River carts and sod cabins, a land that mixed, in such dynamic fashion, 

outcast and hardy pioneer, drudgery and inspiration, should regard its.elf 

and be regarded as a very distinct region within 'the older Dominion of 

=-—Canada. 

Yet, with the advance of the twentieth century,, the West, like the 

12 
CM. Maclnnes, In the Shadow of the Rookies (London: Rivingtons, 

1930), *. 324-
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regions of Canada, began to feel a certain nostalgia for a simpler 

ay of life. In no other region had the victory of technology been 

accomplished m so short a time. Once the 

was done, many men seemed to B 

spiralling obligate 

•lahum? 

eroic~*aek of settlement 

ce the old pioneer spirit to an over­

land, crops, stock, and the machinery to maintain 

in and again the western mgionalists emphasize the decay of the 

spirit that could come with life in this demanding region. Thus, though 

the pastoral impulse arose later in the West than in the other regions of "• 

Canada, it was no less etrongly felt. 

In the period between 1880 and 1925 each of the regions of Canada 

was feeling the consolidating and merging effeots of an advancing technology 

that tended to blur the old, rural, cultural distinctions. This modern­

izing trend combined with a distinct feature of the English-Canadian cons­

ciousness further to undermine individual regional identities. This other 

feature was Canada's deferential attitude to Great Britain and, m a more 

ambiguous way, to the United States. 

Much has*been said about the colonialism of Canada's outlook, and 

it would accomplish little to attempt a full analysis of it in this study. 

Essentially, Canada, until at least the end of the First World War, was 

characterized by a sense of inferiority in contrast with the history and 

social traditions of Great Britain and the wealth and vigour of the United 

States. It was natural for Canada'B.bonds with Great Britain to be strong. 

The majority of the immigrants who came to British Morth America during 

the first half of the nineteenth century were from England, Scotland, and 
i 

Ireland and had ties of kinship, affection, business, and religion with 

/ 
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the old land. Feeling themselves homesick m a young, undeveloped 

country, .these immigrants energetically and passionately sought to main­

tain their bonds with the homeland, thus adding that strain to Canadian 

rbte that seeks to be more Brit ish than the Bri t i sh . Indeed, most pro-

ConfedWationists were anxious to show that Confederation would m no way 

mean independence from Great Britain or at a l l jeopardize the cherished 

and with the^ttd Country. 

ae c l o s e V i e s between the Maritime region and the people of the 

United StatesOTN^Aaady been mentioned. However, in the nineteenth 

century, the feel ings o^Pe^jadians toward the United .States were not 

unmixed. One jof the more^ppularSyapulses behind Confederation was the 
V 

desjt|ef to consolidate against>^he uncoaraa^tably large and powerful southern 

Republic. In 1872, the ReverenJmXleorge M.Umant wrote his famous Ocean 

to Ocean, an account of Sanford FleminWs m imili I niiiTTf^aM^ r In to 

survey the route for the Canadian Pacific MmUway. The epitome of en-

thuaiaatic nationalism, Grant's book lauds the futarXa^f the nation and 

is underlined by a sense of Canadian reaction" to the strong inriuenoc 

the United States: "By uniting together, the British Provinces had de­

clared that their destiny was —; not to rjtemn and drop, one by one, into 

the arms of the Republic — but to work out their own future as an integral J 
15 

and important part of 1fee grandest Empire in the world." J Yet, in spite 

13L.F.S. Upton, "The Idea of Confederation: 1754-4858", in W.L. 
Morton, ed., The Shield of Aohllles: Aspects of Canada in the Victorian 
Age (Toronto: McClelland and Stewart, 1968), pp. 185-186. 

^ a n k H. Underbill, The Image of Confederation (Toronto: The 
a Broadcasting Corporation, 1964), p. 4» Canadian 

(Toronto: Coles Publishing Company, 1970), pp. 7-8. 

~i 

15 
^George M. Grant, Ocean to Ooean. COIBB Ganadiana Collection 
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of Canadians' conscious resistance to the southern influence, that influ-
r 

ence continued to make a great impression, fhe' historian Frank Underhill 

points out that, as early as the 1860s. visitors to Canada noted the pre--

valence of American newspapers'^and magazines* Canada also resembled the 

United States in its publicly administered education system, political • I 

pavty conventions, and independent, family-operated farms. Underhill , 

concludes that "the British-American people as a whole, in the beliefs 

by which they directed their lives in l867t were not nearly so single-

minded as they thought they were." English-speaking Canada between 1880 1 
< 

and 1925 was the victim of a two-way sense of inferiority. On the one 

hand, immigrants from the British Isles consciously sought to reproduce 

the life style and cultural milieu of the land they had known; on the 

other hand, Canadians, though resentful of the power'and tremendous growth I 
of the United States, oould not help being dazzled by that country's 

wealth and confidence. Imitation was inevitable. 

Both her British and American attachments have put English-

^yjeaking Canada in the role of a junior, a role which has been evidenced 

on 1 TftlhH JJJII strongly derivative quality m the arts. It is probably 

natural for a young oou>iau^ to be imitative, and it is not surprising that 

Canada, with its lack of great wealth**tes^4igpulation, should have been j 

more imitative than her own people found desirable. AnotlilP plus* •*»!«•«_,m m^^^ 

that Canada had appeared as a nation just in time to feel -the effects of 

modern technology propelling the English-speaking nations toward* moreased . ' 

TJnderhill, The Image of Confederation, p. 4. 

17 
'Wilfrid Eggleston points out that "A persistent sense of inade­

quacy and apology runs through the early accounts of Canadian letters....", < 
The Frontier and Canadian Letters (Toronto: The Hyerson Press. 1957) 1 PP* 
1-2. j 
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inter-communication and the global village. Mo wonder then thatt, in the 

Canadian regional novels written between 1880 and 19251 a. debt to the 

literary conventions and popular ideas of the late-Victorians is, in many 

oases, more noticeable than1 any sense of an original or genuinely native 

conception of the regions. 

•1 

One of the most striking characteristics of the Victorian English-

speaking world, one whioh left its indelible mark on the regional novel, 

was its overwhelming romanticism. The eighteenth-oentury celebration of 

rationalism was long otit of fashion. Although the Romantic movement in 

England had reached its zenith back in the 1820s, many of its conventions 

and preoccupations peraisted throughout the century, and it is therefore 

reasonable to think of the Victorians as third-generation and fourth-

generation Romantics. The Industrial Revolution threatened to destroy 

all inherited social patterns (based on an agricultural economy) and 

social values, while the new scientific criticism and the discoveries of 
18 

Darwin heralded the downfall of religion. The reaction of many was to 

flee into the past: * 

This yearning after the colour and mystery of a dim past is a princi­
pal mark ofUwha* is usually termed 'romanticism.' In this sense*, 

* 'romanticism' is nostalgia..*. The transition from 'eighteenth 
century' to 'nineteenth oeutury' is marked at every step by what 
might be called 'the romanticism of nostalgia." The by-products of 
this attitude are to be seen in literature, music, architecture, the 
graphic-arts, in religion, politics — in the whole range of sooiety. 
But there was also another kind of romanticism, easily understood by 
those who had caught a gleam of hope, as every colonist had, one that 
might be called the romantioism of accomplishment. It was equally 
under the spell of the mystery of life... and equally oonvinced that 

The developments that fostered the pastoral impulse among 
Canadian regionalists were by no means limited to Canada, though they 
appeared here later than in Great Britain or the United States. 
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things are bigger than they seem. It was logical for persons with 
this kind of dream to turn to the giant task of creating a 'brave 
new world.' The romanticism of accomplishment also affected the 
whole range of society.19 

The first kind of romanticism distinguished in this passage, which in the 

nineteenth oentury often took the form of "mediaevalism" or "Hellenism" 

in the work of the Rossettis, Tennyson, and their imitators, takes another 

shape in these novels. It lies behind the oonoeption that is basio to 

the regional novel of the period, the pastoral rural myth, "the idea that 

20 
the basis of welfare and virtue was the land and its cultivation." The 

other aide of this impulse, the romanticism of accomplishment, ordinarily 

called progress, was the moving spirit behind the building of the Crystal 

Palace to house the Great Exhibition of the Industry of All Nations in 
t 

I85I5 it was also the oentre of the enthusiasm surrounding the transcon­

tinental railways. Romanticism pervaded popular literature, where it 

took the form of vague and sublime landscapes, the 'idea of nature working 

sympathetioally on man's oharaoter, a strong sense of sentiment and feeling, 

and an overall idealism that frequently became didacticism^*^ 

'The romanticism of nostalgia' that arose from an idealisation 

of, and regret for, the past in the faoe of a tremendously progressive 

age largely accounts for the popularity of the regional novel around the 

turn of the oentury, for nostalgia was the regional novelist's stook-in-

trade. It was in the faoe of time and progress, foroes that brought with 

them the death of the largely isolated and culturally unique regions, that 

the English-speaking world became fully aware, and appreciative of, the 

19 "« 
7Lower, Canadians in the Making, pp. 214-215* 

Hi.L. Morton, "Victorian Canada", in The Shield of Achillea, 
pp. 311-312. 
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way of life that was passing. In the United States, "The regionalist 

impulse in one form or another acoounted for the emergence of almost 

every prominent writer in the Middle Atlantic States and the Deep South 

21 
m the last quarter of the century." This regionalist impulse reached 

its apotheoBiB m the work of Mark Twain and, in England, found its 

greatest artist in Thomas Hardy. Though, among Canada's regionalists, 

there was no one approaching the stature of these figures, nevertheless 

the regional novel flourished very much in the popular tradition of the 

genre and fell prey to its characteristic weaknesses, "structural de-

22 
* ficienoies, labored histrionics, sentimental didacticism." In the 

analysis of the Canadian regional novels m later chapters, the common 

romantic assumptions and mannerisms of the late-Victorian period and the 

prevalent weaknesses of the regional tradition will be apparent and will 

provide a ̂ touchstone by which to perceive and gaage the individual achieve­

ments of various writers. Also, in contrast to the general, popular 

romantic modes, the work of several Canadian regionalista distinguishes 

itself for its originality, its sensitive portrayal of regional atmos­

phere, or merely for its general superiority to the bulk of regional 

- % 
novels in terms of technique and conception. 

»h\si One element of the late-Viotorian, English-speaking world that 

was strongly affected by the prevalent romanticism, and one which was a 

central feature of Canadian life, was religion. The Victorians were a 

notably church-going people and none more than Canadians, among most of 

"̂ Robert S. Spiller and Millard Thorp, eds., Literary History of 
the United States (Hew York: The MaoMillan Company, 1953), p. 848. 

22lbid*. p. 872. 
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whom the new DarwiMtan^ideas circulated from Great Britain and the United 

States only after the usual time-lag. The Reverend Coburn*s description 

of his Ontario Methodists might well be applied to the mass of middle-

class Canadians between 1880 and 1925: "they were a church-going, God-

23 
fearing people." Religion, in the words of one .social historian, "was 

'the chief guide of life for most Canadians; it touohed all matters from 

24 
personal conduct to state policy." The religion of Canadians, like 

other aspects of their lives, was strongly coloured by late—Victorian 

romanticism, a tread which, m the area of faith, took the form of 

evangelicalism, 

Canadian evangelicalism was the product of two main foroes — 

romantic and reforming impulses within the old established churches in 

Great Britain, and American revivalism. The first of these forces was 

evidenced by the ever-growing popularity of Methodism, by the growth in 

Canada of the dissenting and relatively evangelical Presbyterianism of 

the Free Church of Scotland which upheld the need SOT conversion and 

personal piety, 5 and by the split in Anglicanism between high and low 

26 
churchmen. Revivalism, on the other hand, had been the chief means of 

the avowedly evangelioal churches (Baptist, the Secessionist Presbyterian 

churches, Disoiple and Congregational churches as wall as many small 

revivali«tic groups) of meeting the needs of Christianity on the American 

•Xoburn, I Kept My Powder Dry, p. 8. 

24W.L. -Morton, "Victorian Canada", in The Shield of Achillea,,p. 314. 

^Grant, The Church in the Canadian Era, p. 18. 

26 
Among toman Catholics, the high church movement of the Churoh of 

England was paralleled by the rise of the ultramontanea. 
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frontier. It was characterized by regular revival meetings and marked 

by enthusiastic preaching and reforming activism. 

Influenced by these two currents, Canada proved to be fertile 

ground for evangelicalism, which strongly affected all the Protestant 

churches. "Indeed one might argue that the dominant strand in Canadian 
i 27 

Protestantism was evangelical," It was emotional, enthusiastic, ideal­

istic, and concerned with social reform. One of the central premises of 

evangelicalism was the need for each individual to experience a personal 

conversion to Christ, and the good evangelical Protestant sought to 

aohieve this- goal. Conversion, however, was only the first step in a 

continuous process of spiritual growth. Evangelicals conceived spiritual 

growth as extending beyond the individual and into nature and society 

with heavy emphasis on social activism. 

Evangelicalism and romanticism oombined to re-emphasize the theory 

of divine immanence in nature. Canadian regional novels written between 

1880 and 1925 are full of sublime and inspirational scenery, and implicit 

or explicit in most of them is the assumption that the awakenet Christian 

oan perceive God and his benevolent design working in and through natural , 

phenomena. As the previous chapter pointed out, before World War I most 

Canadians who were concerned with 'the state of Canadian life looked to a 

revived faith and a strong jnoral sense of social responsibility to provide 

the solution* That these/qualities were closely assooiated with a thriving J {> 
rural population is itself a manifestation of the idea of divine immanenoe. 

It was felt that the rural person living close to nature spontaneously 

27 'Ooldwin Frenoh, "The Evangelical Creed in Canada", in The Shield 
of Aohllles. p. 18. . 
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assimilated a kind of benevolent and inspirational guidance. Faith 

coloured the era's entire viewpoint. 

Evangelloalism was marked by an enthusiastic reforming belief-

that fiaith should and could permeate every aspect of life. "Evangelicals 

of all communions shared a vision of a more completely christianized' 

Canada.... What they sought was essentially a sanctified nation — moral, 

28 
enlightened, and devoted to the principles of the ProteBtant Reformation." . 

Though all the churches were interested in Confederation, the most con­

cerned, and ultimately those most in favour of union, were also the most 

evangelical. In fact, Presbyterians, harking back to the Scottish idea 

of a nation pledged to God by divine covenant, looked upon the new Canada 

29 
as a "goodly heritage, the Canaan we are invited to occupy." y 

Social activism took a prominent place m evangelical enthusiasm. 

The individual who had experienced conversion felt it incumbent upon him 

to save more souls for Christ. This sense of responsibility for one's 

fellow man was directed into several popular reform platforms, of which 

the most famous, or infamous, was the orusade against boose. Though the 

temperance movement was by no means new to Canada, it reached its peak in 

the period from 1880 to 1920. "The war against aloohol was the evangelioal 

cause par excellence of the late-nineteenth century. To be a Methodist or 

a Baptist was almost automatically to be enlisted in it, and every evan­

gelioal denomination contributed a quota of warriors." By the turn of 

28Gra«t, The Churoh in the Canadian Era, pp. 75-76. 

29Ibid.. p. 26. 

^Ibid., pp. 79_8o. 
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the century the goal of the temperance workers was Dominion-wide pro­

hibition as opposed to the local options which, too often, were revoked 

after four or five years and scarcely ever proved effeotive. Apart 

from the immediate harm done by alcohol, most evangelical-minded Protest-' 

' ants tended to see the temperance movement as they had Confederation, in 

terms of an ideal of a reformed mankind dedicated to God. 

The frontier society of the West was with some justice regarded 

as the centre of alcoholic depravity. The emotionalism of the religious 

reformers, combined with the romantic ideas of progress and adventure 

that were so strongly associated with the West, resulted m a great deal 

of temperance sentiment being concentrated on the frontier: 

How close frontier life and the temperance movement were to each other 
is Illustrated from a report of the meeting of a woman's temperance 
society in the eighteen-seventies, which passed a resolution to pray 
for "the two wiokedest places in Canada"... Barrie — at 'end of 
steel' on the Horthern Railway, and Winnipeg, in a similar position 
on the Red River.... Both were, in the language of the North, 'jumping-
off points,' where civilization and the wilderness met) where strong 
men delighted to show how much swearing they could do, how many fights 
they could sustain, how much liquor they could hold.... 

The fervour of temperance feeling is apparent in the work of many of the 

regionalists that will be considered in following chapters, but its pre­

valence can hardly be called a regional characteristic. "Rather, it is 

another aspect of the influenoe of popular Victorian sentiments and atti­

tudes. Therefore, in the later chapters, it has not been dealt with in ' 

much detail, though it enjoys obvious prominence in the work of the more 

"An intensive campaign in 1884 and 1885 induced many Ontario 
counties to adopt the Scott Act [allowed localities to prohibit the sale 
of liquor]. Within a few years the people of Ontario worked up a rare 
thirst, however, and by 1889 every county had voted repeal." (Grant, The 
Church in the Canadian Era, pp. 80-8l). 

32Lower, Canadians in the Making, p. 319. 
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evangelical writers such as Ralph Connor and Nellie McClung. It also 

plays a special role in the novels about the Presbyterian Scots in 

Ontario, a point which is. developed in Chapter IV. 

An element J ^ ^ B V I 8 i n ***e West which derived its original impetus | 

from a characteristr^late-Victorian enthusiasm was its mission work. A } 

zealous desire to win the world to Christ marked all the ohurches %n the 

age of Victoria, and missions to distant, uncivilized parts of the world 

were taken up eagerly by men and women who were impressed by the urgency 

of their work and prepared to meet any hardships to save souls. At home, 

Canadians wanted to feel assured that their OWL nation had been saved to 

Gh^ist^ In the year, immediately following Confederation, the men who 

were sent to convert the western Indians were regarded* as establishing 

another branch of foreign mission work. With the rise of evangelioal 

feeling within the ohurches, and with*the arrival of many white men on 

the frontier, the impulse to spread the good news of the evangelical 

message motivated a new kind of missionary work among the labourers' 

camps and new settlers. Men of the cloth soon found that the unique 

conditions of life in the West required a new, less orthodox, and more 

secular approach to the faith: "Westerners associated churches more with 

# 

community spirit than with the traditional forma of ?iety. They valued 

oandour and approachability in their minister*: more than scholarship or 

even spirituality, responding warmly to the all-round man who would roll 
up his sleeves, and suspecting the introvertfot pretensions to superior 

33 I 
dignity." Ralph Connor depicts the ideal missionary in several of his 

33 
JJOrant, The Churoh in the Canadian Era, p. 52, 



novels about the West, the most famous of which is probably The Sky Pilot. 

The practical, community-minded religion of the Canadian West was an 

adaptation of "muscular Christianity", a familiar conception to most 

Victorians who would have assooiated it with the Reverend Charles 

Kingsley, author of several novels of social concern. TheBfigure of the 

all-around practical Christian tpok on regional colouring on the frontier 

and has a central importance in the strongly evangelical novels of Connor 

and McClung apd in The Frontiersman by H.A. Cody. 

In conclusion, Canada between 1880 and 1925* though made up of 

regions characterized by genuine distinctions of social and religious 

outlook as well as by geographical differences, was also very much a part 

of the English-speaking world. Canadians,' with their Bubtle feelings of 

inferiority and loyalty to Great Britain, and of envy for, and admiration 

of, the United States, were quick to follow popular Victorian trends, the 

most pervasive of which was a romanticism that affected every aspect of 

life* , In the faoe of the progress of industrialization and the resulting 

social upheaval, this romanticism was, on one hand, characterized by a 

nostalgia, for a vanishing way of life remembered as ideally.simple and 

virtuous. On the other hand, it was characterized by an idealistic view 

of progress and of the very achievements whioh underlay the upheaval. 

This paradox left its mark on the literature of the day^ana^ia exploited 

with some complexity in a number of the regional novels of Canada. The 

result is a group of novels that plainly belongs to the pastoral tradi­

tion* Romantioism also entered the sphere of religion where it took the 

form of the enthusiastic, reforming, Christian world-view known as evan­

gelicalism. The temperance movement and the home missionary work done m 
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the West were closely connected with evangelicalism and are reflected 

in the regional novels of Canada. In the following chapters, the in­

fluence of these popular Victorian trends,will be seen side by side with 

expressions of Canadian regional consciousness* in the ̂ regional novels of 

the period. 

-»Mtf 
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CHAPTER III 

THE MARITIME REGIONAL HOVEL / 

Regional novels of the Maritime Provinces written between*1880 and 1925, 

. like those, of the other, regions of Canada, represent a wide range of uses 

of their regional material and a wider range of quality, from the trite 

to the surprisingly fresh and vivid. Some stand apart from the others 

because of striking atmoshhere, characterization, or a complexity of 

conception. A few stand out as unique, and one feels that they "deserve 

to be treated apart from the group. 

Certain features of plot., characterisation, and general attitude 

which were common generally among the romantic regional novels of the 

period are also found in the hovels of the Maritime region. A brief 

consideration of four novels, Dr. Luke of the Labrador (1904) by Norman ^ 

Duncan, Blue Water (1907) by Frederick William Wallace, Anne of Green 

• Gabies (I9O8) by Lucy Maud Montgomery, and The Harbour Master (1913) by 

Theodore Goodridge Roberts will reveal obvious similarities and help to 

, establish a framework in which to discuss the romantic regional novel^ 

The first step will be to identify the four novels and briefly summarize 

their plots. Then they will be examined again as examples of the regional 

novel. 

Norman Duncan (1871-1916) was born in Brentford, Ontario. Though 

he spent most Of his adult life in the United Statea, he visited Labrador 

many times, and his friendship with the famous Dr. Grenfell of Labrador 

was the inspiration for several of his novels, including Dr. Luke of the 

I 48 
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Labrador. Dr. Luke is actually the story of the narrator, a small boy 

named Davie Roth who is born and bred m Labrador. After Davie's beautiful 

and sensitive mother dies because a ship's doctor will not take the trouble 

to come ashore to attend her in her illness, Davie's father i» strongly 

affected and; never completely recovering, eventually dies. Davie and his 

I 
older sister, Bessie, are left to continue the family's trading business 

in the face of the evil machinations of Jagger of Wayfarer's Tickle, the 

villain who encouraged the dootor not to go ashore to Mrs. Roth. To the 
i 

aid of Davie and Bessie, off a wrecked ship, comes Dr. Luke, a young man 

burdened by a past guilt, the root of which is never revealed in the novel. 

Strengthened by Davie's love and confidence and by the sweet influence of 

Bessie, Dr. Luke becomes a strong man and a noble doctor serving the people 

of Labrador both bodily and spiritually and eventually defeating Jagger 

through sheer moral dominance; Jagger*s own-sense'of guilt drives him to 

his death by the teeth of hie starving sled dogs. By the last chapter of 

the novel, Davie has grown into a strong man and a doctor m the mold of 

Dr. Luke. . , 

Frederiok William Wallace (1886-1958), fifteen years younger than 

Duncan, was born in Glasgow, Scotland, the son of a steamer captain; he 

was educated in Glasgow and settled in Canada only in I904 at the age of 

eighteen. Here he worked with various shipping lines, began to write, and 

in 1913 started a magazine, Canadian Fisherman, which he edited. Besides 

three novels, he also wrote three volumes of short stories and several 

historical accounts of the days of sail in the Maritimes. He wrote about 

Tterman Duncan, Dr. Luke of the Labrador (Hew York: Fleming H. 
Revell Company Publishers, 1904). 
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what he knew; consequently all his fiction deals with the sea. Blue 

Water, which is set in Hova Scotia and Maine, is about the Grand Banks 

fishermen and contains a wealth of information about the Maritime fisher-

2 

man's life and work. 

Wallace's novel is very similar to Dr. Luke in its concern with 

the initiation of a lad, this time named Frank (Shorty) Westhaver, into 

the ways of the sea and the life of his region. From, a reckless and mis­

chievous youngster Shorty develops into am able and upstanding man who is 

a financial as well as a moral success. Davie has good teachers m Dr. 

Luke, in his father, and in Skipper Tommy, an old sea captain who is also 

a kind of religious mystio; Shorty is well instructed by his uncle, and 

by severs! other old salts, and is impelled by h^s own thirst for know­

ledge/ Davie helps to open a new medical practice among the poor people 

of Labrador.; Shorty opens a new fish-oatohing and processing industry. 

Like many of the regional heroes to be considered, Shorty must faoe prob­

lems in love; he is rejected by the wrong girl, Carrie, only to be happily 

aooepted by the right girl, Lillian. 

Luoy Maud Montgomery (I876-I942) mas born m Cavendish, Prince 

Edwjtrd Island, and was educated and taught school on the Island, though 

she also studied for a year at Dalhousie University in Halifax. The 

Island was her home, until, in 1911, she moved to Leaskdale, Ontario, with 

her new husband', the Presbyteriiui minister Bwan Maodonald. Though she had 

been writing since her.youth, it was the "Anne" books, the first of which 

appeared in 1908, whioh made her fame and for whioh she is still known. 

Trederiok William Wallaoe, Blue Water: a Tale of the Deep Sea 
Fishermen (Toronto: The Musson Book Company, 1935)* 
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Those who have read her most famous novel, the first of the "Anne" 

books, Anne of Green Gables, will readily recall the similarities it 

•hares with the two novels already described. It is the story of Anne 

Shirley, an orphan girl who is adopted as a child by the elderly Prince 

Edward Island brother and sister, Matthew and Manila Cuthbert. Though 

it is much more feminine, as well as more humorous, in its tone than any 

of the other novels discussed m this chapter, Anne of Green Gables follows 

the general pattern as it tells of Anne's growing-up and development into 

a beautiful, poised and good young girl who wins prizes for her scholar­

ship and praise for her elocution. Though Anne never falls m love with 

the wrong boy, she does stubbornly -snub the right one, Gilbert Blythe, 

throughout most of the novel; however, by the end they are reconciled and, 

in a later "Anne" book, will be married. Like the heroes of the other 

novels, Anne has teachers who guide her development. Marilla, Matthew, 

and Mrs. Rachel Lynde are the chief ones; they teach Anne down-to-earth 

sense and simple goodness, qualities whioh acre upheld by the regional 

teachers of most of the heroes. Though Anne may seem exaggerated to 

adult readers today, she had" enthusiastic admirers among both young people 

and adults when Montgomery was writing. Bliss Carman called Anne "one of 

the immortal ohildren of fiction", and Mark Twain declared her to be "the 

sweetest creation of ohild life yet written." 

The last of the four authors is Theodore Goodridge Roberts (1877-

1953)» son of the ] evwend George Roberts and brother of the famous poet 

Tiuoy Maud Montgomery, Anne of Green Gables (Hew York: Grosset 
and Dunlop, I908). 

^Hilda M. Ridley, The Story of L.M. Montgomery-(Toronto: The 
Syeraon Press, 1956), p. 87. 
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and writer of fiction, Sir Charles C D . Roberta. Educated at the Collegiate 

School, Frederioton. and at the University of Hew Brunswick, he wul latap 

sub-editor and Spanish-American war correspondent for a Hew York paper, 

the Independent* He served in the First World War and wrote severs! 

volumes of military history as well as some verse and no fewer than thirty 

novels, most of which have Atlantic settings. After living in various 

countries, Roberts finally retired to Digby, Hova Sootia. The Harbour 

Master, which is set in Hewfoundland, like the novels already described, 

15 
is based on its author's personal knowledge of its setting. 

The Harbour Maater. in various ways to be discussed, lies outside 

the pale of many of the novels considered in this ohapter. Yet, in its 

own manner, it shares basic characteristics with them. The novel is the 

.tor, oft^. « * ri.. t. p e r ^ « . « 1 * ^cipp.r « u * « . ' 

Nolan of Chance-Along, Hewfoundland. Dennis is a young man, fierce, hard, 

and passionate, who, through strength of will and main foroe, organises 

the surly and apathetio people of Chance-Along into a team of wreckers. 

All iB going relatively without a hitoh until, from ĵ ne wreok, Dennis 

salvages a beautiful singer, Flora Lookhart, with wpom he falls madly in 

love. His plan to keep her a prisoner in Chanoe-AloW until she oomes to 

return his feeling is undone by a daring young offioer mark^J^flalaague 

with Mary Kavanagh and Dennis's own grandmother. Mary, keeping withinVthe 

pattern of these novels ^n point of romanoe, turns out to be the right 

girl for Dennis. The navel oloses with the marriage of Dennis to Mary/ 

and the end of his grand schemes for organised wrecking; a victory 

-̂ Theodore Goodridge Roberts, The Harbour Maater. with an intro­
duction by Desmond Paoey (Toronto: McClelland and Stewart, 1968). 

**,m* t&4g*!* fmmmmmmmmmmm^ 
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been won for common sense and virtue. 

All these authors treat their regional material differently, and 

it is probably the differences among them whioh are most meaningful m 

considering their individual work. However, before dealing with the ways 

in which they differ from one another, it is important'for an understanding 

of the romantic regional novel to note their similarities. These novels^, 

as well as many others whioh will be discussed in later chapters, share 

common themes and motifs. No doubt, these common elements ariserfrom the 

dominant literary romanticism of the day; in Canada, as we have seen, this 

romantioism was reinforced by a pastoral reaction to growing industrialism 

and a declining rural life. 

•f ^ The most central motif these novels share is the strong and noble 

man who is the product or best type of the region in which he lives. Be­

hind this motif lies the popular romantio ideal of man and nature inter­

acting, the man nobly reared by nature's influenoe. Dunoan strongly 

. implies this relationship in Dr. Luke. The Labrador seamen of his novel 

are the peculiar products of their region and its way of life, whioh is 

the 

From the Strait of Chidley, our folk and their kin from Hewfoundland 
with hook and net reaped the harvest from the sea — a vast, Bullen 
sea, unwilling to yield: sourly striving to withhold the good Lord's 
bounty from the stout and merry fellows who had with lively courage 
put out to gather it. 'Twas catch and split and stow away! In the 
dawn of stormy days and sunny ones — the skiffs came and went. From 
headland to headland — dodging the reefs, escaping the shifting peril 
of ioe, outwitting the drifting mists — little schooners chased the 
fish.6 

This rugged, demanding life has made the men of the Labrador region in its 

«u»oan, Dr. Luke, p. 190. 
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image, an image that has its good and bad sides. The vigorous and manly 

work haa made them courageous and strong, but the hardship and bleakness 

of the life has also made them rough and backward. Duncan is an emphatic­

ally moral writer who obviously writes within the traditional Christian i 

pattern of sin, suffering, repentance, and salvation; his stark regional 

world, therefore, is certainly not unblemished, but shares the fallen 

oondition of humanity. The suggestion of roughness is- deepened and be­

comes violence and lawlessness in the men of the crew employed by the 

villain Jagger. Yet, the life of the region is distinguished by simpli­

city and a sense of harmony with nature, qualities that Dunoam sees as a 

definite advantage in the struggle for redemption. Indirectly, Duncan 

implies that more oomplex, industrialised environments aure at a disad­

vantage in the fight for salvation. 

The element of violence and lawlessness in the strong men, em­

phasised more in some »f the other navels, leads to a supplementary motif, 

the refining influence of a fine woman, of memories of home, of religious 

faith. Davie Roth is the best product of his Labrador home; he is honest, 

oourageous, loyal, and clever, but also brooding and, at times, fieroe. 

UndSr the feminine and spiritual influenoe of him, mother and sister Bessie, 

the humorous tutelage of Skipper Tommy, and the inspiring -example of Dr. 

Luke, all the best in Davie is enhanced and the worst is suppressed. The 

teachings of Skipper Tommy, an unlearned regional wisesmui who instinotively 

perceives God's loving will, and the leapons of Mrs. Roth are closely 

bound up with religious faith and are strongly evangelioal in oharaoter. 

After Davie returns- from a trying experience in a reugh sea, ha is cradled 

by his mother who sings him the hymn "Jesus Saviour Pilot Me." In the 
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clarifying regional atmosphere, Davie's reaetion to the song is one of 

passionate insight: 

-%, I protest that I love my land, and have from that hour, barren as it 
is, and as bitter the sea that breaks upon it, for I then learned — 
and still know •— that it is as though the dear God himself made the 
harbours with wise, kind hands for suoh as have business in the wild 
waters of the coast. And I love my life — and go glad to the day's 
work — for I have learned... that whatever the stress and fear of 
the work to be done there is yet for all of us a refuge, which by way 
of the heart, they find who seek.7 

Reinforcing the idea of Davie's responsiveness to feminine and religious 

influences is the restoration of Dr. Luke's physical and mental strength 

through the sweet guidance of Bessie and the companionship of other strong 

men hardily formed in the region. For, as Davie thinks to himself when 

Dr. Luke remarks it strange -that Davie should wantHto comfort him, "it 

was not strange on our coast, whsre all men are neighbours, and one may 

without shame or offense seek to comfort the other." It is not only Davie 

or Dr. Luke, but all the people of Labrador who benefit from the presence 

of the divine in their lives; strongly present in Dunoan's depiction of 

the Labrador region is the idea of divine immanence, the evangelioal sense 

of God and his harmony acting through nature: 
v 

' In our land the works of the Lord are not obscured by what the hands 
of men have made.... Here are no briok walls, no unnatural need or 
circumstance, no oonfusing inventions, no grasping hate, no specious 
distractions... to bind the soul, to pervert its pure desires, to 
deaden its fears, to deafen its ears to the sweeter calls.... great 
hills, mysterious distaaoes, flaming sunsets, the still, vast dark­
ness of the night1 There are the mighty works of the Lord, and of 
none other — unspoiled and unobscurad. In them He proclaims Himself. 
They who'have not known before that the heavens and earth are the 
handiwork of God, here disoover it: atnd peroeive the Presence and the 
Power, and are ashamed and overawed. Thus our land works Its marvel 
in the sensitive soul.® 

i 

' ' ' ' '• " ' ' f ' - * 

7Ibid., p. 33-

8Ibid., p. 124. 
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Duncan's Labrador is a region peculiarly suited, through the nature of 

its very landscape, to be the home of good men. On the other hand, that 

the "confusing inventions", "grasping hate", and "specious distractions" 

refer to the urban world of business and industry is dear. In Dr. Luke, 

Labrador is the ideal xniral world where the true proportions of existence 

become plain; Labrador is the foil against which the evils of a growing 

materialism are implicitly exposed. 

Shorty Westhaver beoomes the strong and true man of Blue Water. 

The first pait of Shorty's story oould be the archetypal aocount of a, boy 

learning the Grand Bank fishing trade; it is from*this education, so inch 

a p8trt of Hova Sootlaa fishing-port life, that Shorty learns strength, 

endurance and determination. Like Davie Roth and the men of Labrador; 

Shorty is formed by the conditions of his particular environment. * He 

learns the details and requirements of this environment from other strong 

men such as his Uncle Jerry and Long Diok, but Shorty is the first among 

9 
them to acquire a bookish education. Books replace religious faith as a 

refining influenoe in Blue Water. Lillian, the girl Shorty eventually 

marries, has a oollege eduoation and is able to enoourage his propensity 

for learning. At the novel's close, Shorty expresses his consciousness 

that he is the product of two forces — the strong natural environmeni of 

his region and the refined sensibility of Lillian: "T'IS from the sea I 

earn my bread, an* 'tis th' love of blue water an' you has kept me to my 

-The idea of eduoation in Blue Water* aa in all the novels treated 
in "this study, is given a somewhat clumsy and naive handling. Few detaila 
of the hero's learning are ever given beyond that he has been reading the 
masterpieces of the greatest authors or something equally vague. This is 
as much a flaw in Connor's The Man from Glengarry and Stead's The Bail 
Jumper as it is in Blue Water. 
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purposes." 

Though thei central oharaoter of Anne of Green QableB is not a 

strong man, Anne Shirley nevertheless fills a role equivalent to those of 

Davie in Dr. Luke and Shorty in Blue Water. As Montgomery describes 

Anus's growing-up on Prinoe Edward,Island, though divine* immanence is not 

as explicit a note as in Dr. Luke, nevertheless the natural beauty *of the 
» s 

Island is represented, as a strong influence on her. The novel is full of 

idyllio\bits of scenery, all of them redolent of harmony and nature's 

benevolence. It is dear that these passages are not so much objective 

descriptions of scenes as the sceni'o correlatives of a state of mind and 

being characterised by simplicity, joy, and a sense of harmony with the 

natural world: 

* Matthew Cuthbert and the sorrel mare jogged comfortably over the eight 
miles to Bright River. It was a pretty road, running along between 
snug farmsteads, with now amd* again a bit of balsamy fir wood to drive 
through or a hollow where wild pruma hung out their filmy bloom. The 
air was sweet with the breath gf many apple orohaurds and the meadows 
sloped away in the distance to horizon mists of pearl and purple while 

"The little birds sang as if it were ,. 
• The one day of summer in all the year." 

It is a combination of this lovely regional atmosphere, the wise, simple 

homelife of the Cuthberts (Matthew is a strong man, the product of his 

island environment and work on the land), and her own lively sensibilities 

(especially her love of books) that subdues both Anne's hot temper and 
• 

hasty tongue. Though Anne's life coul4*»t be ealled rugged or her nature 
fit 

violent, ii is cleax that the knock-about life ahe has led with several 

10Wallaoe, line Water* p. 321. 

Montgomery, Green Gables, p. 13. 
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•* 
families before the Cuthberts haB made her morbidly sensitive to slights 

and has developed the most fantastic side of her imagination. However, 

by the end of the novel she spends a year in Charlottetown taking her 

teacher's license at Queen's and winning a scholarship to a mainland 

university. When Matthew dies, Anne displays the true moral strength that , 

Montgomery credits to her region when she gives up the scholarship to stay , 

on the Island with Manila. 

The Harbour Master, too, ftjtf its strong man. He » the hero or 

anti-hero, as one chooses to see him, Dennis Nolan, Desmond Paoey thus 

describes Dennis: 

He is presented to us at first as merely a tyrant, his only redeeming 
. feature being physical courage; but as the novel proceeds we gradually 
•become aware of subtler and more positive qualities in him — he is 
"ambitious... imaginative, daring... full of resources and energy, 
tender towards women and children, respectful of Father McQueen," 
"could master himself as well aa others," charitable towards his 
neighbours — until his final redemption seems credible and even in­
evitable. 12 

"Redemption" may be too strong a word for the change that Flora Lookhart 

and Mary cause in Dennis, but, given the Christian pattern of sin, re- / 

pentance, and salvation that is so common in these novels, the word is 

«apt. As in the first two novels (and in a gentler form in Anne), the 

demands of his environment have made the strong man, Dennis, into a foroe-

ful and hardy character. Aa in the other novels, but more so, there is an ' 

element of ferocity and lawlessness in this natural upbringing: Dennis 

accepts as part of his leadership the need to let his followers feel the 

foroe of his hand from time to time, he has few qualms about keeping Flora 

HDeemond Paoey, "Introduction*/V The Harbour Master, p. 12. 

!A';i,,JI* ^ "",7"'" 
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against her will in Chetnce-Along, and his wrecking scheme is predatory 

and illegal. It is the brilliant and refined Flora who first touches^,, s-

vulnerable spot in Dennis; He rescues her from a wrecked vessel and mAM"* 

sists on carrying her to warmth before continuing with the salvaging 

operation, an action which causes his men to wonder among themselves. 

The rude natures of all the Chance-Along people are stirred when Flora 

singB: "The wonder of her singing even set young Cormaok's heart to 

•aching with namelessjud undreamed of aohes. As for the skipper, he looked 

as if the fairies had caught him far sure!" However, Flora's influence 

merely softens ground or makes place for the more fitting sway of the 

right girl, Mary Kavanagh, whom Dennis finally marries. 
i t ' 

One more example will «mphasise\the prevalence of a common pattern 

among the regional novels of the period. A Colonel from Wyoming (1907) 

is the unlikely title of a novel by J.A.H. Cameron set mainly in Cape 

Breton. A Colonel)IB a work of,,very uneven quality ranging from the 

genuinely humorous to the bathetic. ItB various qualities of writing can 

be equated fairly consistently with its various centres of interest. The, 

most successful portion of the novel Is made up almost entirely of humor­

ous regional anecdotes related by one of the ohief oharaoters, Captain 

Roderiok, the captain of a Cape Breton schooner. A generous proportion of 

the book is given over to Captain Roderick's story-telling, and it is clear 

that Cameron means to capitalise on the most characteristic and humorous 

details of Cape Breton life: 

^T.G. Roberts, The Harbour Maater, p. 117. 
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Cape Bretonndfi/>the greatest place in the world for nicknames. 
If it's .not DejkpAfL the Hawk, it's. Squint-eyed Beteiej and if it's 
not Mamy Duncan, the Bleeder, it's Hector Lauchie the Elephant. ' 

How there was poor Axe-Handle, Angus from little Frog pond.... 
He stole an ox onct, long ago, and sold it to Archy the Brewer for 
ten, gallons of homemade whiskey: and when he came home, after spend-

/ mg* three months in jail, instead of calling him Axe-Handle Angus, 
. they called Angus Jihm Ox; they called his brother Donald the Ox, and 
his sister, Nancy the Ox. Fact, they were all know'd as The Oxen. 
Kind of tough, wasn't It Bonny?*4 - ' , i—'—" 

, The humour afforded by Cape Breton nicknames is the crux of several of 

Captain Roderick's anecdotes, and, if a reader goes on to read The Woman 

Hater (1912), a novel which is almost entirely oomprised of Captain 
% 15 

Roderick's stories, nicknames will become exceedingly familiar. -In 

A Colonel from Wyoming; Captain Roderick presents only one, and.it the 

' lighten, side of thesregional picture. 'Another oentre of interest rests 

in the boyhood and development into manhood of the Cape Breton lad, Alex 

Squire Angus. Here again is the motif of the strong man, the best product 

of his particular region. One of Alex's teachers-has been his Scottish'' 

grandfather, the scene/ of whose burial illustrates again the strong ele-

-ment of evangelical faith in the regional romanoe; it is also an example 

fi of the tendenoy of Cameron's regionalism to be^ojmevbathetic when no longer 

> funny: , ,, "" \ 
' ) 
Dong, dong. dongl then tolled the old bell sadly* After a few 

minutes spent in swent prayer, the coffin was raised by reverent 
hands, turned around, and carried out of the churoh; as it was being 
slowly lowered into the grave, the kind-hearted piper began that weird, 
ul-stirring pieoe of music — Farewell to Lochabar.... 

It was fitting too, that nature shodd rejoice for a long, long 
journey was at an end — a journey of over ninety years from the old 

"\T.A.I. Cameron, A Colonel from Wyoming (Toronto: The Copp Clark 
Company, 1907)1 p. 16. -

''j.A.H. Cameron, The Woman Hater (Hew York: Christian Press 
Association Publishing Company, 1912). 

/ 

S B * 

http://and.it


-v* ft 

61 

wooden cradle, where as a baby, the aged Scotsman was rocked to sleep 
by his highland mother, to this humble grave in the distant country 
of his adoption* where his venerable corse was reverently laid to . 
rest by his sorrowing friends. Farewell, then, farewell to Lochabar 
and the heather-clad "hills of his boyhood days....-'-" 

To the stories ef Captain Roderick and the growth of Alex is added a sub-

plqt to do with the adventures of one Colonel Gordon of Wyoming, whose 

only connection with Cape Breton is the friendship he forms with some of 

its people, Captain Roderick and Alex among them, while he is managing a 

coal mine there — an episode which takes only a chapter -£o tell. The 

three different centres of interest are too much for the novel to handle 

* 
effectively. Colonel Gordon goes out West to be followed by Alex and, 

later, Captain Roderick; Captain Roderick turns his tdent for humour on 

the parliamentary system in Ottawa and on some fellow travellers; Alex is 

frustrated m love, goes to prison for a murder he did not commit, and 

r^*,- nor. - ^ **«,*, ^ >. ,„., — . — W 
incidents and coincidences that are more fantasiio than interesting, 

i Cohesiveness is hopelessly lost. , 

Yet, in spite of the run-on and patchwork nature of A Colonel 

w * 

from Wyoming, many of the features common to the regional novels that have 

been described are still apparent. The Colonel's wife* Alex's beloved 

Flora, Alexis mother, and a more unlikely person, Captain Roderick's mother, 

are all the typical fine women of the romantic regional pattern, women 

who exercise a refining influence on the sensibilities of the regional 

strong men: 

He [Cap 
days of his boyhood* He thought ef the happy time he had spent with 
He [Captain Roderick] grew- reminiscent; his mind wandered back to the 

Cameron, A Colonel, p. I85. 

; 

-".;* 
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his widowed mother in their little log-cabin by the shore of the 
beautiful Bras d'Or, and of his grief, when, at the early age of 
thirteen, he had to faoe the world done; and two large tearst mute 
tributes to his mother's memory, left their drouthy sources and 
rolled down his weather .beaten cheeks, showing that there was a 
tender chord somewhere* in the heart of this quaint old smuggler who 
had for so many years, defied winds and wave, and outwitted the vigi­
lant revenue-officers of the Canadian government.17 

Alex also follows the romantic regional pattern as he grows into a strong 

'and wise man who proves the, praclaodity of this upbringing by becoming a 

business success, President and General Manager of Colonel Gordon's Gap 

.* ' 18 

Gold'Company in the heart of the Canadian Rockies. 

Though A Colonel from Wyoming is inferior to the others in most 

respects, it is worth adding to this portion of the consideration of 

Maritime novels because it is one more example of the patteim se prevdent 

in the regiond novels of the time. Like Blue Water, Dr. Luke of the 

Labrador. Anne of Green Gables, and The Harbour Master, it ham a hero, 

Alex Angus, whose development the novel traces to manhood. As >do the 

other novels, A Colonel from Wyoming closely connects its hero's develop­

ment to the character of his region's naturd and spiritud environment; 

his teachers are older regiond strong men who intuitively perceive the 

teachings of virtue and faith. In d l these novels, one or more refining 

influences (good women, religious faith, or books) acts upon the regional 

strong men, and the hero in particular, to subdue the rougher, and to-

encourage the best, sides of their nature. 

17 

18. 

Ibid.. p. 13. 

The fact that Alex must leave the Maritimes and go to the opening 
West to awke his fabdous sueoess seems a refleotion of the eooaomlo stag­
nation of the Maritimes and of the ideas ef opportunity and adventure 
assooiated with the West that were described in the previous ehapter. * 

15. 
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Another oharaoteristio that these novels have in common, though 

it varies in intensity among them, is a qudity of nostdgia attached to 

the concept of the region. Just as fine women and religion exercise a 

refining influence pn the strong but fierce nature of the regiond men, 

so settlement and progress gradudly refine the character of the regional 

setting and atmosphere. The conception of the region as a smdl world in 

itself, breeding its own race of men, is only possible while the region 

is m the early stages of development. In Dr. Luke. Davie Roth's harbour 

is so isolated that no doctor is available to come to his dying mother 

though her illness lasts some six months to a year. In Blue Water, Long 

Cqve is isolated enough for Shorty never to have taken a train before his 

first trip to sea. Avonlea, the little community where Anne grows up in 

Anne of Green Gables, besides being located on an island miles from the 

t 

maidand, is enough of a closed unit that it is a noteworthy event to see 

someone dressed up in a buggy obviously bound for outside the community. 

However, d l the elements Anne shares with the other novels are softer, 

more feminine, and less/extreme, and Marilla Cuthbert's recognition of the 

neighbourhood of Mova-Scotia indioateat that the region-of Avodea is 

farther dong in the prooess of assimilation'than are places'like the 

Labrador coast and Long Cove: "There's risks in people's having children 

of their own if it oomes to that — they don't dweys turn out well. And 

"then Hova Sootia is right close to the Island. It isn't as if we were 

gettin him from England or the States. He oan't be much different from 
19 

ourselves." Ho such oonoession, however dubious, is made by the people 

•^Montgomery, Anna of Green Gables, p., 1Q. 
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of Chanae-Along in The Harbour Maater. That the village IB named Chance-

Along while all the rest of the world is odled "uR-dong" suggests the 

pecdiar isolation and obscurity of Robert's setting to which word of 

"up-along" comes only m faint echoes. 

At this point it is interesting to reodl Leo Marx's statement 

that the pastord of amy substance represents a complex attitude to its 

own idad and isolated rural landscape. True pastords, says Marx, "do 
* 

not findly permit us to come away with anything like the simple affirma­

tive attitude we adopt toward pleasing rurd soenery. In one way or 

another.... these works manage to qudify, or odl into question, or bring 

irony to bear against the -illusion of peace and harmony in a green pas-
20 

tura." In d l these novels, in tension with the motif of regiond 
* 

isolation, there is an awarenesB of ooaing change and the approach of the 

outside world, an element that undoubtedy sprang from what we have dready 

seen was a strain of anxiety in Canadian thought about the growth of 

materidism and the decline of rurd regiond life. Yet, the novelist's 

view of change was by no means totdly negative. For one thing, the strong 

man in theae novels must prove himself capable of preserving his>strength 

outside the region* Though the region has raised him, he must show him-
l 

self a man of enough vision to see beyond the dose regiond community* 

In Dr. Luke. Davie, having seen the good work that Dr. Luke has done for 

the people of the Labrador ooast, goes away to study medioine. Though 
i I , \ 

Labrador itself is relatively untouched at the end of the novel, the deaths r 

of Davie's parents and of Skipper Tommy oreate a note of aad transience , C 

See p. l6« 
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that is like the nostalgia assooiated with the inevitable'loss of child­

hood. Of course, in d l these novels, because the region is represented 

as a nunery for the hero whose development is followed from early youth 

to manhood, when the hero is no longer a child, an dmost inevitable note 

of nostalgia attaches to his early experience of the region. In Blue 

Water. Shorty's eduoation as a Grand Banks fisherman can only be completed 

by his leaving Long Cove and sailing out of Maine* It is Shorty himself 

who first brings change to Long Cove in the form of a great new fish-

pYooessing plant that ships fish d l the way to Brazil. Anne of Green 

Gables resembles Dr. Luke in that the ohange that oomes to the home region 

is largely the resdt of the movement from ohildhood to addthood and of 

the deaths of some of the older characters. Anne is dso required to 

prove herself outside the immediate region when she reoites in the' summer 

oonoert given by a neighbouring tourist betel and when she goes to school 

for a year in Charlotte town. In A Colonel from Wyoming, d l three of the" 

centrd oharaoters, Alex, Captain Roderick, and Colonel Gordon, foster 

ohange in Cape Breton beoauae d l aire involved in Colonel Gordon's new 

cod mine, an enterprise that means jobs, rdlways, a new shipping-pier, 

and overdl development for the home region. Later, Alex, the regiond 

hero, proves himself a suooeasfd businessman in the exoiting and distant 

West. The Harbour Master-works on a variation of this motif, but d l the 

elements are there* It is Deads Nolan who brings ohange to Chance-Along 

with his wrecking operation whioh is to put fodd on the tables and gold in 

the pockets of every man in Chance-Along. Flora Lookhart and her rescuer, 

John Darling, are the only people from "up-dong", the outside world, to 

stay for any time in the region. Ships from outside are wrecked on the 

« 
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ooast, and their survivors are guided blindly away from Chanoe-Along m 

the fog. Yet the isolation of Chance-Along seems precarious* Mary 

Kavanagh extracts a promise from Flora and Darling that they will not 

bring the law to wreak vengeance on Dennis and his little kingdom. So 

the two disappear from the settlement, and, after a gang of marauding 

thugs has been beaten baok, everything returns to normd; Dennis gives up " 

his plan for organised wrecking and marries Mary Kavanagh. The marriage 

seems to break the enchanted-fortress spell around Chance-Along. Suddenly 

the barriers between "up-along" and Chance-Along are lifted, and Dennis 

and Mary set out to honeymoon in St. John's. In d l these regiond 

romances, the sheltered pioneer region nurtures strong men who acre m -

fluenced by good women, religious faith, and education. The heroes grow 

beyond the native region which then passes away before, or fesls the 

effect of, time and ohange. 

From the examples just cited, it is plain that the regiond novel­

ists' attitude to ohange was an ambiguous one. In these novels ohange, 
i 

the very element that causes the dlsappeairanoe of the unspoiled region auad 

its simple way of life and thereby evokes a nostdgio backward yearning, 

at the same time is neoesBarily assooiated with the growth of the regiond 

hero and is regarded with the characteristic approvd that the Victorians 

felt for "progress". Aa the previous chapter suggests, both these atti­

tudes arose from the prevdent romantioism of the period; the r e s d t of 

this paradox ia tension. The effeot of this tension, la the pastord tradi-

tie°nf 4* *«> °*11 l**
0 question the complete desirability of regiond 

/ 
simplicity auad isolation, even while presenting these elements in their 

most i d e d light. 
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Though many Maritime regiond novels written between 1880 and 

1925 have been omittedjTrom thiaj survey, any reader of Charles C D . 

Robert's Acadian novelB, of H.A. Cody's The Fourth Watch, of Rdph Connor's 

The Arm of Gold, of, Marshdl Saunder's Roae a Charlitte and many oihers, 

will recognize their affinity to the romantic regional archetype that has 

been described. Even in the rare case where few traces of the archetype 

itself are found, the basic vdues are the same. These romantic region-

dists vdued a life lived olose to God's land and the simple but noble 

virtues such a life fostered. Yet, in these little settlements, much 

remains tq be done for man's comfort and good, and there is still room for 

confident, idedistio heroes who do not question the dtimate good of man's 

ingenuity and ambition. 

Before going on, it is important not to lump d l the romantic 

regibndists. together without making any distinctions -between them. Though 

they upheld common vdues and employed a common archetype, the regiond 

I 
novelists whose work is diBoussed here were markedly individual in the de­

al, ^ 

tails of their ase of regiond materid. It is their various treatments 

of this materid that reveals most about them aa artists. 

Of d l the novels mentioned in this chapter, Blue Water by Wdlaoe 

draws most heav^lyon redistio regiond detail. In fact, for the first 

hdf of the book, Shorty's persond story is dominated by the aooount of 

the typicd initiation of a boy learning the trade of Grand Banks fishing 

and d l the detdls of a Hova Sootian fisherman's life. Long passages are 

filled with fishing jargon. At times the novel reads much like a docu­

mentary for sdlors: 
* 

The Buooessive dories were prepared and launched in a sidlar manner, 
but when they swept astern the first dory painter was handed down to 
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them and made fast to their stern becket while* theirs was belayed to 
the vessel's taffrail until another dory was launched. Thus in twenty 
minutes there were two strings of five dories each towing from the port 
and starboard quarters of the vessel, and Frank was mopping the pers­
piration from his face.21 

For two long paragraphs Prank has been almost (forgotten while Wdlace 

portrays the sea and the details of its life. Wdlace's book is approp- -

riately entitled Blue Water: a Tde of the Deep Sea Fishermen because it 

is as much a ohroniole of Grand Banks fishing and life in the port com-

munities of the east coast as it IB the story of Shorty Westhaver. Hone 

of the other novels makes such use of realistio details from its regional 

setting. ' 

The idyllic nature of Prince Edward Island as depicted in Anne of 

Green Gables has dready been mentioned. There is not a single unpleasant 

scene on the Island as far as Montgomery is concerned, and her regiond 

Betting makes the impression of a latter-day Eden. Cameron's treatment of 

Cape Breton m A Colonel from Wyoming is much the same in its idyllic 

qudity, though less specific in its naturd detail. Heither Montgomery 

nor Cameron seems very concerned with communicating the region in terms 

of concrete details, though Montgomery does make frequent use of orohard 

landscapes and lush gardens. Rather, their novels provide examples of the 

tendency among these late-Victorian romantic regiondiata to depict the 

region largely in terms on an atmosphere of softness and nostdgia. The 

passage from A Colonel from Wyoming that describes the bur id of Alex's 

grandfather is an example of this type of atmospheric regiondism. Short 

scenic passages, frequently used to introduce inoidents and chapters in 

Tfdlace, Hue Water, p. 80. 

mum "pass mmmmmmm 
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Anne of Green Qables. remforoe the overall atmosphere of harmony and 

innocence: "The orchard on the slope below the house was m a bridal 

22 
flush of pinky-white bloom, hummed over by a myriad of bees." Again, 

"Mrs. Rachel stepped out of the lane into the backyard of Green Gables. 

Very green and neat and precise was the yard, set about on one side with 

23 
great patriarchal willows and on the other with prim lombardies." 

Charles C D . Roberts makes the same stylized use of nature in his Acadian 

novels, the most popular of which were The Forge in the Forest (I896) and 

A Sister to Evangeline (1898). In one typical scene, Pad Grande, the 

hero of A Sister to Evangeline, returns to Aoadie from Quebeo: 

The vde of the Five Rivers lay spread out before me, with Grand Pre, 
the quiet metropolis of the Acadian people, nestling in her apple-
bloom at my feet. There was the one long street, thick-set with its 
wide-eaved gables auad there its narrow subsidiary lane descending 
from the slopes upon my left. Hear the angle rose the spire of the 
village ohuroh, glittering like gold in the clear flood of sunset.; 
And everywjhere the desx apple-blossoms. For it was spring in.Aoadie 
when I oame home.24 

Described from a distance, this scene is eapecidly suggestive of a world 

apart, and the overdl perspective, whioh dlows many details to be observed, 

strongly evokes a sense of harmony, proportion, and an ided state of mind. 

That Pad Grande is returning <ito this ided landsoape from war and military 

duty under a corrupt French court completes those elements of ided and 

oounterforoe neoeBsary for basio pastord. Roberts's Aoadie is made up of , 
4 

stock physiod details whioh appear over and over again until, for Roberts's 

reader, Acadia is forever a land of red mud, changeable tides, apple 

22 
Montgomery, Anne of Green Qables. p. 2. 

Ibid.. p. 5* 

24 
Chaxles C D . Roberts, A Sister to Evangeline (Boston: Lamson, 

Wolfe and Coarpany, I898), p. 3* 
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orchards, lakes, church-spires, marshes, and eaved cottages. In the 

Acadian novels by Roberts there is hardly a description in which one or 

two or more of these details do not appear, and their effect is to create 

the kind of romantic, nostalgic atmosphere that is so strong in the last 

passage. 

V 
Not all the regiond novelists of this period use, the details of 

their chosen regiond settings for such stock effects. Some, particularly 
* 

those who wrote of the sea, made more of the dramatic and psychological 

potential of their regional material. The regiond atmosphere of The 

Harbour Master stands out among the novels treated m this chapter. 

Theodore Goodridge Roberts spends little space in actually describing his 

region, though the reader is constantly aware of elements peculiar to his 

regional setting — the sea, the rugged shoreline, the storms. Yet Roberts 

achieves more than this; the landscape of Chance-Along, Newfoundland, 

exercises an mfluenoe in The Harbour Master like the influence of the 

lonely moors in Emily Bronte's Wuthsring Heights. The land becomes the 

externalizatiop of the internal lives of the people. The sense of isola­

tion that the names Chanoe-Along and "up-along" suggest has dready been 

mentioned. When Flora Lookhart, the famous American singer, is stranded 

in Chance-Along, her vivacity, brilliance, and likeness to a mermaid or a 

fairy deepen one's impression of the barrenness of Chance-Along. The people 

of ChanojKAlong are poor (a condition of their environment) and rough (in 

ly w^l sympathy with the land and elements around them) and often dull (an indi­

cation of their isolation and the bleakness of their surroundings). The 

specifio description (one of the few) that Roberts gives of the region at 

the beginning of the novel is made up of details well ohosen to create an 

-Mi^ 1
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impression of bleak isolation and elementd control. The description of 

the erratic currents of the coast suggests the oharaoter of the people of 

Chance-Along: "Alongthis coast for many miles, treacherous ourrents race 

and shift continually, swinging in from the southeast and snarling up 

(but their snarling is hidden far below the surface, from the tide-vexed, 

storm-worn prow of old Cape Race). The pull and drift of many of these 

currents are. fslt far from land, and they cannot be oharted with any degree 

25 
of accuracy, because they seem to be without system or law." J Any other 

physiod description is usudly confined to mention of the weather. The 

wreaks occur on wild, foggy nights, auad most of the story takes place in 

winter when, aa Cormaok remarks to Dennis, "It bee desperate weather", 

the sort of weather that kills Foxey Jack Quinn'in his attempt to esoape 

from Chance-Along with Dennis's necklace. Hdf-frozen and blinded by snow, 

Foxey loses his way and is whirled over a "blind, unheeding cliff" by the 

storm. Theodore Goodridge Roberts in' The Harbour Maater, like Cameron, 

Montgomery, and Charles C D . Roberts in their novels, oreates an impression 

or atmosphere rather than a detailed pioture. However, Roberts is more 

complex than the others in his use of setting and sees his region primarily 

aa a tool to enhance and reinforoe the characterization, plot, and themes 

rather than as a means of oolouring his entire novel with a softening 

aura of romanoe and nostdgia. v 

Horman Dunoan'a use of regiond materid, though leas striking, 

resembles that of The Harbour Maater in that the descriptions of the region 

and its climate are made to refleot the mood of hia characters and to give 

** 
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% -̂ Theodore 0 . Roberts, The Harbour Master, p. 14* 
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depth to their words and actions. The preliminary description from 

Dr. Luke recdls that from The Harbour Master, though the impression left 

is less bleak and fierce: 
it 

A cluster of islands, lying off the cape, made the shelter of our 
harbour. They were but'great rocks, gray, ragged, wet with fog and 
surf, rising bleak and barren out of a sea that forever fretted a 
thousand miles of rocky coast as barren and as sombre and aa desolate 
as they; but they broke wave and wind unfailingly, and with vast un-
conoern — they were of old time, mights steadfast, remote from .the 
rage of weather and the changing mood of the sea.... 26-

t> 
This oodd as well be a description of the men of Duncan's Labrador aa of 

the harbour rocks. Duncan makes frequent use of the pathetio fallacy, a 

device which was very much at home with the idea of divine immanence; on 
I' 
the night when Davie's mother dies, fog shrouds the settlement so that 

"wharves, cottages, harbour water, great hills beyond — the whole world-

had vanished. There was nothing left but a. patch of smoking rock beneath." 

It is when Duncan turns to the type of sentimentd romantioism seen in 

A Colonel from Wyoming that he fdls prey to melodramatic excess,* the 

absence of which from The Harbour Master distinguishes Roberts's book from 

many of these novels* Just as Skipper Tommy assures Davie that his mother 

awaits him in Heaven, nature^glves a sign of confirmation: • 

Far off, at the horizon, the aky broke — and the rift broadened— 
and the clouds lifted — and the east flamed with oolour — and d l at 
once the rosy hopefd light of dawn flushed the frowning sea. 

"Look!" the skipper whispered. 
"Ay," said I, "the day is broke." • s 

"A new day." add he.28 

26 
Duncan, Br* Luke, p. 13* 

27Ibid.. p. 114. 

Ibid., p. 13. 
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Though similar in kind to the use of setting m The Harbour Master, the sea 

and sky of Dr. Luke are fair more prone to aooommodate evangelical auad 

ronwntic cliches. 

One other novel deserves special consideration here for its 

effective use of its regiond setting. The Mermaid was written in 1895, 

by Canadian authoress Lily Dougall, who later settled for life in England. 

Less striking in its use of regional atmosphere than The Harbour Master. 

The Mermaid nevertheless attempts a larger scope, not without some success, 

29 
and is, on the whole, more complex in its technique. ' It begins, in 

keeping with the romantic regiond pattern, by describing the youth of 

its hero, one Caius Simpson, the son of a Prince Edward Island farmer. 

Caius grows up to become a doctor, as do severd other regional heroes, 

but it is not with his prof ess iond success that -the interest erf the book 

lies. During his youth he sees a smdl girl child drowned and unsuooess-

fully attempts to recover her body. Later, in the best pastoral tradition, 

"Caius returns to his region as a world-weary young man at a point of 

decision in his' life. Before he leaves again, Dougall has him undergo 

m 
suffering and achieve insight, self-denial, and self-discovery. This ^ 

Christian pattern begins when.Caius sees what he takes to be a mermaid near 

his home off the coast where the, ohild had drowned. Severd encounters 

with the creature make him enamoured of her though she hardy* speaks and 

w "* 

seems more a symbol of beauty and naturd harmony than* a red wo mam. When 

she fails to reappear-after some time, Caius answers the written request of 

aa unknown woman to go to nurse the fever-ridden people of the Magdalen 

.Lily Dougdl, The Merawida a Love Tale (Hew York: D. AppleW 

and Company, 1895)* 
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Islands. His employer, Madame Le Maitre, is a nunlike woman who turns 

out to have been the mermaid. Under her influence, and while doing good 

work among the sick, Caius develops a fresh appreciation Of life. Final] 

when Madame %e Maitre's errant husband returns from an absence of years, 

he is killed m an accident (caused by a loving servant of Madame), and . 

Caius is able to marry his mermaid. One can*only regret Dougall's final 

explanation of the original mermaid appearances (Madame Le Maitre iij..a-••• 

homemade body float); it jars ludicrously against the myaticd atmosphere 

associated with the heroine and IB a let-down to the reader's-sense of 

possibilities. However, taken as a whole, The Mermaid has much that makes 

I 

it superior to most of the novels considered in this chapter; the mse 

of regiond setting is noteworthy, and the style is vivid and dramatically 

effective. Dougdl creates precise, concrete descriptions of landscape 

which subtly contribute to -the psychology of her characterizations as well 

as painting a vivid picture of the region. Sometimes she uses her regional 

landscape in the conventipnd romantic-idyllic mode, as when Caius first 

sees his mermaid: 
c 

The hour which was so fateful to Caius came flying with "the light winds 
of August whioh breathed over the sunny harvest fields and under the 
deep dark shadow of woods of fir and beech, waving the gray moss that 
hung from trunk and branch, tossing the emerdd ferns that grew in the 
moss at the roots, auad out again into the light to catoh the silver 
down of thistles that grew by the red roadside and ruBtle their purple 
bloom; then on the cliff, just touching the blue sea with the slight­
est nipple, and losing themselves where sky and- ocean met in rndis-
tingdshable azure fold. 3° 

\Anne off' Anne of Green Gables would not feel out of plsce in this aspect of 

her Island, though she might notice that things seem in better focus. 

Dougdl, The Mermaid, p. 41. 

Of 
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I 

However, Dougdl uses shadow a« well as light, and the aspect of the * * 
I 

Island Us altered on the day when the little girl is drowned: **His path 

_ L̂ s"1*us's] now lay close by the house and on to the sea-cliff behind. The 

house stood in front of him — four bare wooden wdls, brown, painted,* and 

without veranda or ornament; its barns, large and ugly, were elope beside 

it. Beyond, some stunted firs grew in a dip of the cliff, but on the level 

* 31 1 

ground the farmer had felled every tree." In, this passage, the desolate' 

farm reflects the psyohologicd condition of its residents. Dougdl uses 

descriptions of regioaal setting to make less tangible suggestions after* ] 

Caius goes to the Magdalen Islands. The Magdalene are. the home of\ Caius's ! 

mermaid love who has, by this time, become for him a symbol of harmony 

with Jhe spirit of life auad nature. Here, therefore, d l of nature! is 

given a special significance auad vitdity: "As he watohed now, the moment-

-may brightening* was very perceptible. The heights and shadows of the sand 1 

hills stood ovft to sight; he oould see the line where the low herbage 
i 

stopped and the waving bent began. In the sky the stars faded^ma pdlid 
g d f of violet light. The mystery of the plaoe A a leas, its beauty k 

i 
32 

thousandfold greater...." Like The Harbour Maater. The Mermaid majnjp j 

the reader dwsys aware of the features of its regiond setting and, as in j 

*. The Harbour Maater. these featurea contribute to the psyohology and atmos- ' 

phere of the book'. As the two herq.es of the novels, fleroe Dennis Nolan 

and sensitive. Caius, differ, so do the atmospheres in whioh they move, 

but both their authors have used regiond setting and atmosphere for aurt-

istio purposes \lhat go beyond mere baokgrtiund, a generd aura' of nostdgia, 

if ^_ I—, V> * 
*& 31Ibid.. p. 106. 

^Ibid., p. 106. 
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and the stock effects assooiated with the theory of divine immanence. 

In this consideration of the romantic regiond novels written m 

Canada, between 1880 and 1925, The Mermaid brings the discussion to a note-

worthy point — the beginnings of contemporary redism in the concept of 

the region. This chapter has described the common romantic motif of the 

region as a nursery and teacher of strong men, a home that provides 

benevolent influences in a sympathetic landscape, fine women, and older 

regiond wisemen. This motif depiots the region and the hero in harmony, 

and he is the best exemplar of its virtues and vdues. However, a' oloee 

reading of the Maritime novels of the period reveds the beginnings of a 

new,more critiod attitude to the region, an attitude "'which has come into 

full growth in the work>of contemporary writers such as Buckler and Nowlan. 

TheN degree of this oritioisa of the region varies greatly in these late-"-

Victorian novels, but The Mermaid furnishes an example which IB basicdly 

representation's* of many of the others, though it is more skillfully exe-

outed than they are. 

v 

Dougdl is both critiod and admiring of Caius's home region, the % 

coastal farmland of Prince Edward Island. She praises the effect of the 
•v 

honest toil required by the rurd life, but gently exposes the insularity 
*. 

and insensibility of its outlook. Caius's parents are unoonsoious of their 

own best virtues, those acquired from long association with the soil, and -

want nothing better for Caius than that he take an the manner* of the city: 

"For three or four days [after Caiua awturns-froa school] he feasted 

hilariously upon these ddntiea [an-excess of food prepared by his mother] 

until'he wear ill. He dso practised d l the airs and graces of dandyism 

' •» 
that he oodd tĥ tdc of, because he knew that the old folks, with ill- ' 

. /' 

•a he i 

• .4 
* * 
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judging taste, admired them." Doug&fiL implies that Caius's mother is 

typical of the rurd women when she arfeots what she thinks are elegant 

table mannera in Caius's honour and loves to inddge in sly jokes about 

Caius and his cousin Mabel: **.«. it waa just her naturd way never to 

see two young people of the opposite sex together without immediately 

thinking of the subject of marriage, and sooner or later betraying her 

thought." 4 Even the naturd beauty 6f the regiond landscape in fdl 

bloom goes unnoticed by the ddled eyes of the regiond people: "The 

meadowa outside were brimful of flowers, but no flower found its way 

into this orderly room [the Simpsons' kitchen]. The furniture had that 

desolate sort of gaudiness whioh one sees in'the wares of cheap shops. 

Cleadiaess auad godliriess were the most oonspiouous virtues exhibited, 

for the room waa Bpotleas, and the map of Pdestine. and a large Bible were 

35 prominent objects." Hone of Dougdl's criticisms of the people of 
i 

Caius's home are harah, and one senses that her chief feeling for them is * 

affectionate. This is true of the oritioisms expressed in slmost every " 

one of these novels. What makes The Mermdd different from the others in 

this respeot ia that there ia the araggestion that, lef$ in his home region,-

Caius might either have been, aa insensible aw his parents, or have become 

a self-romantioising fop. It is only in another aetting, the wild Magdden 

Islands, within the sphere of his beloved mermdd* s Influence, that the 

beat in Cdus is developed. The Mermaid therefore ooabines facets of a' 

33Ibid.. p. 36. 

34Ibld*V p; 52. . ^ . 

3 5IMd., pp. 37-38. * . + 
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developing redism with more prominent romantic characteristics. The 

Harbour,Maater depicts the people of Chanoe-Along probably less favourably 

than Dougdl'B Islanders» Yet, although Dennis Nolan's followers are 

I 
ignorant and brutd, somehow these faults seem more desirable than the 

prim narrowmindedness depicted by Dougdl. 

Many of these novels are not aw explicit m their criticisms of 

the region aw The Mermaid and The Harbour Master. For instance, in Dr. 

Luke, Davie regrets the backwardness and superstition of the Labrador 

people even while professing his gr$at love for them and their qualities 
|. * 

of courage and endurance. Anne of Green Gables is an interesting cawe of > 
i * * " " " * " - - - - • - - • — " — - • - - • — 

regiond criticism with any sting removed. Montgomery's representation 

of the insdar, nosey, and prim people of Avonlea haw d l the potentid 

.for satire, but is presented instead, in a tone of most gentle and affec­

tionate irony. Even Manila Cuthbert, one of Montgomery's most beloved 

characters, aw she ooaplains about the difficdties of hiring help, reveds 

narrowness of outlook that might well have damned her in contemporary 

Canadian fiotion: 

There's never anybody to be had but those stupid, hdf-grown little 
French boys; and aa soon as you do get one broke into your ways and 
taught something he's up and off to the lobster oanneries or the States. 
At first Matthew suggested,gettin a Baraado boy. But I said 'no' flat' 
to that. "They may toe d l right — I'm not saying they're not — but 
no London street Arabs for me,'. I said* Give me a native born- at 
least....36 

However questionable such aa outlook dght be in a modern regiond novel, 

in Montgomery's work it ik merely humorous,^of a kind of humour that de-

tracts not at d l from Maxilla's status aw a regiond wise woman. It was 

3 Montgomery, Qreea Sables, pp." 8-9. y 
-s 
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observed briefly at the end of Chapter I that the basic pastord oontrast 

can be used for humour and satire as well aw romanoe aad sentiment. 

Montgomery, as she gently pokes fun at her charactersf and Dougdl, as she 

exposes the deficiencies of her regiond people, both imply an ironic view 

of universd foibles; in so doing, they take advantage of the great versa­

tility ol> the- pastord tradition which accommodates redlsm as well as 

idedistio romantioism. 

- Two other novels resemble Anne of Green Qables closely in the 

features of the home region that they criticize — prying curiosity, gossip-

mongering, prudery, and naxrowmmdedness • Though in neither of these novels 

does the.criticism of the region dominate over affection for it, both are 

closer to satire than the gentle irony of Green Gables. The novels are 

In the Garden of Charity (1903) by Basil King and The Heart that Knows (1906), 

> i i 

a novel by Charles C D . Roberts. In the Garden of Charity, set in Fisher'B 

Grant, Nova Sootia, is another of the novels of this group that, together 

with The Harboir Master and The Mermaid, stands- somewhat above the others. 

It is distinguished by soms lovely and not exoessively roaantioisad^ues-

oription of regional soeneryy a qdet humour, and a gently ironic attitude 

/ '. \ ' 
to the regiond oharaoter, that saves the* book from it^owa sentimentdity. 

' Even Charity Pendand, the heroine of the novel * who ia the best product 

f*. 
of' her, region, though a beautiful and ooaplately*feminine woman, haw only 

a lidtea intelligence. The rest of the people of Fisher's Grant unoon-

soiouafly acknowledge,,Charity's superiority to themselves, and village 
' V * I i 

* • * ' i' • 
, opinion* becomes alaos't a separate voice reodling the chorus of Greek 

' drama.' '̂In one soaae, at Heads loatiller's qdlting party, the men are 
1 

, outside diaonsaiag Charity while the women are inside doing the same thing: 
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If I've said onoe I've sdd twenty times,' Miss. Ellen Sodagenweit ex­

claimed, pausing with her hook in the air to acoompany her words with 

gesture, 'that Charity Pendand ought to be spoke to. She's always had 

the fault o' sperritd pride — ae-dressing of herself better than her 

neighbours when she'd fitter far be thinking of her latter end'." It 

becomes clear that the seeds of regional rediam tend to appear in a common 

motif, varying from book to boas in degree rather than kind. This motif 

is the conception of -the region as^narrow and somewhat priggish though 

basioally oonduoive to the qualities of endurance and honesty. 

The Heart that Knows is more vivid than Roberta's Acadian novel* 

and ia considerably more redistio. probably beoauise a large element of it 

is autobiographiod. This book, in faqt, can be divided quite distinctly 

into two, parts, one fairly origind and the other very much in the late-

Victorian romantic tradition. The origind past centres around the heroine, 

Luella Warden, and the mdioious interest of the village people in her ' 

affdrs onoe.she has been abandoned, soon to have a ohd&| by her fianoe. 

The heavily romantio part takes up a smdler proportion, of the book, but 

it atrikes the note on whioh it sads; it centres around the adler, Jim 

Odder* who is Luella's fianoe, around his foreign travels, his meet&l, „ 

with his own and Luella'a illegitimate son. and his e~f*ntud return te -*, 

Luella. However, it is Roberts's depiction ef the village of Weatlodk, 

bawiodly goodhearted but given to ooaplaoent prudery and-mdioious gosaip-

meagerlag* that makes The Heart that Knows memorable. A"comparison of the 

<* . • ' y r ' -
• » ' " ' ' ' " # ' 

37 ' * 
J'Basil King* la. the Garden of Chatlty ,(Hew York: Harper and ' Brothers, 19t03), pp. 240-241. 
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scene of the quilting party in In the Garden of Charity and the scene in 

The Heart that Kaowa when Luella, the first signs of her pregaanoy showing, 

enters the «ewing-cirole with the minister's wife, Mrs. Goodridge, reveds 

the different degrees of ontioism implied by the two authors: 
The moment that ifhe [Luella] entered the room, however, she realized 
that she had made a mistake in coming. The buzz of conversation 
stopped, auad d l eyes turned upon her, — some with, indifferenoe, some 
with curiosity, but some with a sudden penetrating, pitiless compre­
hension.... She had seen Mrs. Finnimore, with a lift of the eyebrows 
flash a look of mdioious comprehension at Mrs. Aokerley, — and she 
knew that her secret waw discovered. Without speeoh, it thrilled 
eleotriodly from one to another, till d l the married women in the 
room but Mrs. Goodridge felt the slgnd, looked and knew.38 

After the sewing circle, "the news about Luella, of course, went over the 

village like wild-fire. Some spread it with laughter, some with pretence 

39 of tears; but no one failed to apread it." * Weatlook is"Condemned in its 
> ' , 

creator's very tone to a deeper degree than Fiaher's Grant is by King. ' 

The dienatiqn of the oentrd character from the regiond vdues ia pre-r 
v 

seated most clearly in The Heart that Knows when Luella moves out of the 

village to live with the eoeentrio Mrs,. Bembridge, whoa Weatlook opinion 
» " » 

considers "bad" and "queer". Luella soaroelyigoes into Wesdaok again until 

the return of Jim, when harmony auad goodwill are not very convincingly 

restored. 

, The image of the home region aw narrow-minded and prudish is carried 
**•*'* * # ' ' ' ' " 

farthest in these Maritime novels by a peculiar book entitled Solo (1924), 

written by one William C.S. Davison; little is'known about the author 

except^ that he was- a native of Hova Sootia, lived abroad, and used the 

""""" """ ' '' "" """y i> '"•" '* """"' '" 
-^Oharlea CBv Charts, fhj, Heart th^t Knows" (Toronto» the Copp,. 0 

Clark.Company. 190o), pp. 113*114* - A 
/ 

3 9Isl**. P . 1?S. 
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pseudonym "Pierre Codfleet". He wrote three other novels of whioh only 

one./The Hare and the Tortoise (l925)>\is set in Canada — in Alberta. 

The hero of Solo is Paul Minaw, an orphan boy who grows up under the care 

of a spinster Aunt Verona in the little village^ of Hde'a Turning, Hova 

Sootia. Once Pad becomes a young man, the setting ohanges to Auatrdia, 

Venice, Cairo, Paris, and the wade'world in generd as Pad roams the 

globe seeking some intangible vision or message. Pad, like his aunt, is. 

a musician and an intellectual who never redly belongs in Salt's Turning. 

His one visit back to his hom reveds Bale's Turning as, if not the most 

mdioious and smdl-mindad of the villages described in these novels, \ 

-certainly the least loved by its author. This impression is oreated largely 

by the attitude of Paul himself; as he grows older and.becomes more intro­

spective*, more obsessed with finding the elusive "message", Paul, whether 

«-*»-, »*-. » „ „,. **. t. « . x* . « - -. u *. 

ody one of the regiond novels discussed in this, chapter which uses a tone 

of condescension I'm its presentation 6f regiond personalities: 

Wdter Drear, who waa the cawhier in the-Bridgetown bauak, 'had begun 
by hailing him [Pad] aw a priceless acquisition to the life of the 
oommunity, But when Paul had failed to find satisfaction in the bucolio 
merriment of evening parties at which Wdter was the scintillating 
jeune premier. Wdter's attitude became resentful. Through the in­
evitable roundabout channels Pad learned that.his old chum spoke of 
him as "a amart-Aleo." This oritioisa waa weakened by the fact, obvious 
to' the village at large, that Wdter aped him* 

John Ashmill, his former oppressor, waa more satisfactory. John's 
vary grossness gave him- a tolerauoe which approximated breadth of 
vision.... When Sad, acceding to olamorous invitations, accompanied 
John auad Beasie to Halifax oh' a riotous weekend excursion, he waa voted , 
by members of the Women's Christian Tempet-anoe Union, "Hot ao nice, aw '" ,' 
he neemed."4C ( , 

«. » 
HI • ) '"• •'.'' " • • ' < I . 

TPierre Codfleet.' Solo (London: Jdhn Lena, The Bodley Head, 1924)• 
p. 225. * '' " - "** 

* * * ' — - - - ,_ _ 
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All Paul's vdues favour cosmopolitanism and universdity; thus Halt's 

Turning, the hero's home region, becomes a'symbol of limitations and 

oomplaoenoy* However, it wodd be a miatake to credit Solo with very 

significant beginnings of contemporary redism. The region is criticised 

chiefly that the hero may appear the more romantic in contrast; Pad Ninas 

is to Hde's Turning what Byron was to the British middle-class. The 

author of'Anne of Green Gables and The Mermmad mddge m a gentle humour 
1,141 ' '' '"" ' " ' ' ' ' » 

at the expeaae of their centrd characters' romantic notions of them­

selves; Pierre Codfleet seems aw impressed with Pad as Pad is with him­

self. The red beginnings of regional rediam can be found in the beloved 

but very human communities depicted by Basil King, Lucy Maud Montgomery, 

Charles G.D. Roberts, and Ialy Dougdl. 

Before going on to a consideration of the regiond-nationd aware-

ness of the Atlantic writers, a number of "potboilers" shodd be named. 

These axe novels whioh axe ody mentioned here because they have Maritime 

settings; m most oases their settings serve as mere backdrops for con-

ventiond romantic plots and characters. Severd novels by Susan Jones — 

A Detached Pirate (1903). The Miomao (1904)j and The La Chanoe Mine.Mystery 

(1920) —. have Maritime, settings. Of these the moat specifically treated 

is that o f A Detached Pirate, which ia eat mainly ia aineteenth-centnay 

Halifax. However, the heroine and d l the satin characters are British; 

the climax of the beck oomes only after the setting haw ohanged to England, 
a * 

and, for the novelist!* purposes, any garriaon town remote from England 

wodd have served, aa yell. The ohlejf oharaqteriatio of the settings of 

?** piffifjff and fhe fa Change M^n? Mystery ia tha^^yjire w # d and.iao-

lated and offer,'not improbably, one or two stock Indians asrminer cjaa#ac-'' 

/ 

0. ' ,. - 1* 
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ters. All the main characters a$e rich Americans'with no eonneotion at 

d l to any spirit of Canadian regiondisa. , 
a 

Alios Jones uses her Maxitime settings to more advantage in 

The Hight-flawk (1901) and Bubblea We Buy (1903). The Hight-Hawk is an 
% m ¥ 

historical 'romanoe concerning' the American civil war and its British and 

as it provides a foothold for British sympathy for the South. The other 

settings are Parja and the Southern States, and it is from theee two back­

grounds as well aa England, not'Nova Sootia, that the central characters 

come. In Bubbles We Buy, Jones draws on Hova Sootiaa history aw oonneoted 

with the anoestry of her hero, Gilbert Bauer, to add interest auad romanoe 
1 * 

t 

to her novel.t Gilbert's grandfather waa a sea captain who collected a 

treasure on the'Spanish Main, and it is this traawure, hidden in the family 
• * 1 * 

houae near Bridgewhter,ithitimakea Gilbert's fortune. Though Jones's 

description of the Bridgewater district is appeding, it provides only one 

setting out of severd, some in the United States and some in England, 

that add oolour to this oonventiondly romantio novel. Gilbert himself has 
/ 

not grown up in Hova Sootia. Hone of these books oaua truly be called 

regiond novels. " -

' -The previous chapter touohed on the -question of the Maritime atti­

tude to Cpnfederation auad "the United.States as well aw Canadian ooIdealism. 

Of .the Maritime regiond novels** mentioned ett this point, very few show 

j 
themselves concerned in any way, with the relation Of the Maritime region to 

Lji i. 
for their iaclation and wildness; probably any introduction of the subjsot 

of nationhood wodd be ajut of place in terms of atmosphere aw well as plot 

• . • r ' % "' -' - ' " 

•m+f*mmm,mmmm** m grT—T" 
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context. A Colonel from Wyoming does display a nationd consciousness; it 

haa three central characters move from Nova Scotia to the great West, and, 

while in Ottawa, Captain Roderick satirises the members of Parliament. 

However, the introduction of the national theme detracts from the oohesive-

ness of the book and adds little except a cliched-acknowledgement of the 

nation's great range and potential. Montgomery's Anne of Green Qables 

uses less nationd materid but what there is is integrated more smoothly 

into the depiction of the region. An awareness of the Canadian nation of 

whioh Avonlea and Prince Edward'Island form a smdl part is reveded by a 

few vdry oasud inoidsnts, aa when Maxilla asserts her preference for 

native Canadians over foreigners for hired help and as when she and Mrs. 

Lynda attend a political rdly. 

Generdly, however, the Maritime novels seem much more aware of 

other countries than of Canada. The "potboilers", with' their combinations 

of settings aeved the vdue placed on exotic European,, or sophisticated 

American,.centres; oharaotere from the upper-clawses of Hew York, London, 

and Paris bring with them aa aura of sophistication and elegaaoe that seldom 

attaches to a genuine regiond hero or1heroine* Theodore,Goodridge Roberts 

reoognises this when he has Flora, the singer who so disturbs the rough 
a 

nature of Black Dennis Holaa, come from a auecessfd tour of Europe on her 

way to Hew York. This background gives credibility .to her magiod beauty 

* ' ' ' ' 
and voioe and makes them more exotic 

* 
Carrie Jenkins Harris is a writer who is especidly conscious of 

'<? • < 
the dlure of American wealth and Saropeam titles for Canadian readers. 

i 

Indeed, ia bar aevelettes <it seems she pdd for the printing herself), 

the oentre of internet usudly lies with brilliant European sooid debuts 

**•, Sjp | SPl sa 
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and vast Amerioaua fortunes. Her four novelettes -*- Mr. Perkins of Hova 

Sootia or the European Adventures of a Would-be Ariatocrat (1891), A 

Romantic Romanoe (I893), CyrilsWhyman's Mistake (I894), and A Modern 

Evangeline (1896) — are d l set, fer a short time, at least, in Hova 

Scotia. Their usual heroes or heroines axe native Hova Scotiauas, but they 

oodd be bland, trite-talking young people anywhere. Jenkins communicates 

no sense of regional atmosphere at all. The vdues that emerge "from-her 

books are those of wedth auad sooid sueoess, and the simple, home-brewed 

virtues. If these seem contradictory, she does nothing to make them less 

so, and the reader must oonclude that this is the pawtord oontrast between 

.rurd simplicity and urban sophistication in an unaware, and ^ftpn con­

fusing stats. While Jenkins derides sooid pride and obsession with money 

on the one hand, on thelojher she usudly ends by crowning her heroes auad 

f -heroines with an abundance of each aw a reward for their home-brewed 

virtues. For instance, in A. Romantic Raaaarta, the heroine, Eva, is a 

success among "the haughty and graoefd women"-of Hew York because of her 

native intelligence and simple charm. Yet, onoe she returns, a wealthy „ 

widow,** to her home in Grand Pre, the author makes clear that Eva is above 

the aspirations of her old acquaintances? 

Wdter had left her, unconditionally, the greater paft of his fortune; 
and, even in this little oountry village, she found people ready and , 
determined to worship the wedthy young widow.... had any person"the 
audacity to suggest that the glittering prise — if she contemplated 
matrimony at d l — would look pretty high for a successor to her 

.. tdented and gentlemanly husband, they wodd in d l probability have 
been almost annihilated for their presumption. That a person born in 
Grand;Pre, even ware she the tohosen friend.of England's proudest nobles, 
wodd net consider one of her countrymen a fitting mate, never for a 
moment occurred to one of those unsophisticated youths.-*! 

J 

Carrie Jenkins Harris, A Romaatio Romanoe (Windsor, Nova Sootia, 
1893), PP. 111-112. 



87 

It is diffioult to determine whioh way the wind is blowing with Jenkins; 

does she, really value the wedth, fashion, elhd power represented by New 

York and the sooial prestige represented by England and Europe, or is it 

with the simple people of the Nova Sootia region that her heart lies? The 

reader ia never sure, and it seems doubtful whether Jenkins is herself. 

If ft?r no other reason than that her interest in the United States and 

Europe probably represents;a general Maritime oharaoteristic and that her 

ambivalence resembles the typical Canadian dilemma as the northerly neigh-

boar of the great Republic and the daughter of the British Empire, aw well 

as the complexity ofthe pastord contrast, Jenkins deserves mention. 

One group of novels, only briefly mentioned to this point, is of 

special importance when the regional-national subject IB considered. These 

are the Aoadian novels. Charles C D . Roberts wrote, a number of historical 

romances about the Aoadiauaa, examples of which axe ThjBPForge in the Forest 

(1896), A Sister to Evangeline (1898), The Prisoner pf Mademoiselle (I904)i 

and The Raid from Beause.iour (1894). The Raid from/BeausSjour was one of 

Roberts's earliest adaptations of Aawdiaua history (he was to publish A 

History of Cauaada in 1897) and also the most detdled of his Acadian novels. 

The later novels establish a pattern th*t* dominates most of Roberts's 

Aoadian fiction: a man and a woman, often of the two nationalities — 

French and English— meet in an ideal pastord world and fdl instantly 

in love; they must overcome some evil* scheme of the Black Abbe, fanatic 

henohman of the French loydist hierarchy; they arm eventudly united, and 

their marriage is a victory for virtue, peace, and nationd harmony. ^ 

Roberts's books display many of the common romantic regiond motifs dready 

described: his heroes,and heroines are the best products of their regions 
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— but dso of their different cultural traditions; many of them have 

gnroved themselves as warriors, statesmen, and people of good-society cut-

side the region; they themselves, primarily through their love atf fairs 

with characters from outside the region, initiate ohange. The motivating 

vision of these novels 'is that of a nation founded on "the increase of 

*** * 42 
understanding and confidence between the two great Canadian peoples." 

^ » J. 

Roberta values both the region and the nation; m his fiction the latter 

is the best instrument for preserving the peace and harmony of the former, 

and the Acadian novels seem written largely to illustrate this thesis. 

Marshdl Saunders, most famous for Beautiful Joe (1893), her story 

of a* dog, dso wrote an Aoadian novel — Rose a Chariitte (1897), A book 

which contains some very sympathetic insights into the Acadian self-

identity, Rose echoes the pattern of Roberts's novels. Rose Le Foret is 

a beautifd and good Aoadian woman, the finest flower Vf her region and 

race. She falls in love with a odtured young American, Vesper Nimmo, a 

gentleman whose great grandfather had killed one of the Hova Scotians de-

ported during the Aoadian expulsion. Nimmo, with his toleranoe, empathy, 

oourtesy, and urbauaity, restores to several Acadians their sense of racial 

dignity as well aa strengthening the bonds between English and French by 

marrying Roae. Though Rose a Chariitte allows more<;datail' to regiond 
4 

description,! thought, and atmosphere than do Roberta's Aoadiaua novels, the 

regional-natlond thesis is the same. 
The aoadian novels employ a spec id, very romantio portion of 

* "*Tf.J. Keith, Charles C D . Roberts (Toronto: The Copp Clark 
Publishing Company, I961), p. 6l. The quotation is from Roberta's' second* 

gj prafsce to The Canadians of Old. * v 


