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This study 1s a consideration of the regional novel in Canada 1n t@e
approximate period between 1880 agd 1925. * This time span was a haghpoint
of the popularity of regional sétj;ngs and charactérs among Canadian -
writers. As this study wxll show, the regional novels wrltéen 1n this

period represent the character of the late-~Victorian semnsibility an

Canada, But ‘also mark a significant transition to a 11terary°conscloqpness
A" - ' "

more modern and less romantic and sentimental.

»

On one level this study is an attempt to survey this group of
novels and give an impression of 1ts quality and characteristics. On
another level the relation of these novels ito more modern Canadian fiction

18 considered as well as to the world of literary thought in general.

Chapter One contains a consldagatlon of the nature of reglénallsm
and some of the problems involved in dealing with 1t. This chapter also
. ) s
relates regionalism and the concerns of the Canadian novelists writing

“

between 1880 and 1925 to the wide stream of pastoral thought that has run

throughout ,world lltera%re. P , x

Chaptgr Two 18 concerned with the contemporary context ?f the ‘u
novels and describes éﬂe main currents of ;hought and feeling }unglné
through the late-Victorian English-speaking world. It also considers 'the
character of the three main reglon; of Canada between 1880 and 1925 and

lays the groundwork for a compariBon of the {three regions as depicted in

the, novels.

$
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Chapters Three, Four, and Five deal with the novels of, the Maritimes,

».
of Quebec and Ontario, and of the West respectively. Both the similarities
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and differences between the novels of the three regions are noted as well

. t
as individual novels that ‘nt ahead to more modern developments in
M i
i N .
Canadian ljterature. N

0
.

The Conclusion deals with several modern Canadian novels and their

' , .

rélation to the group of late-~Victorian regional novels considered-in the
preceding chapters. It then considers these novels, both late-Victorian
and modern, in the Iight of one theory about Canadian literature. The

appendix contaily brief notes about a number of novels not explicitly

<

considered 1n the earlier chapters.
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“and ingonclusive, 'I‘he ultimate consideratibvn of rogionaliu in l:Lt'u"w- . .

. tnre lnvolvea thotproblou of myth-making,' the artist's reht:.on to his

ic/opln closer and closer to a common ocult

. .
' s CHAPTER 1 . s

" AN APPROACH TO REGIONALISN AND ITS LITERARY MODES .« *
‘ i

The subject of thu»'a'budy is the group, of regional novels writtten in | ' .

Canada appronutaly bctwoen 1880 and 1925. Bofbre one begins such a

-

conudeutlon, howevor, 11 seems olear that mome’ rcmrks mist be udc

L §

about the na.ture of l:.toru.ry regionalism 1tself. Some prominent exmples

\ W

‘of literdry rig:iomlum are commonly mc;ptod: Hardy's Wessex novels, oot
Faulkner's novela of the South, and I'rf»nt’a roetry of New Hampshire. . 2
' >

Yet, an effort to assign definite limitations to %he eoncopt of regional-~ ~

18m ends 'by confrontlng some questions to which the answers are varicus ~

”

-
’, ¥

creatxon, and the rglutlon of o.rt to ru.l:.ty. This first chupter is a.n
cpduvour to recognize many of the questions involved .an a dllcunsion of

liter-.ry rogonalin; it"is also ‘qepcernsd with establishing the approaoh

T >

to regionalism that g(idu this study of thn cu:nadYan regiogal novel.

. 4 R 4
It is ‘best to begin.such a consideration with the ocommon notion
4 " L 2 Qa

[

that the setiing of a regional novel will be rursl or small-town as
* {

opposed. to urbnn. The thought bahind thig premise reveals some clues

kil

about the nature of regionalism itselfs

*

P
-— ke

It has beoowe.a olioh@ to observe that Americans today are living  °
\ -

¥
An an &ra when the mass media of comnicnﬁonl are bringing various .

a2 process partiocularly .

I o

operative in urban emvironments ifhore lar"gc gro ps of people, in con~

, ~ I
junction with large-socale commeroce and modern technology, achieve the (

v - —
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effect of a uelt}ng-'-pét that diminishes, and eventually eliminates, . e

-

d;.atznctmnu. To earn & living and pa.rtxc:.pnte cowfortably an the life

v

of a ci'ty, a man must speak the languo.ge spoken by the residents of that

c;\.ty. Tfe uva.lla’oztli:hy to him of the same mass communications (via

televxszon; radio, and ;xewspapars) that are available to otiher 15-
habitants of his city will make him aware of approximately the same
1asues (all interpreted in a.pproxim;,tely the same manner) as all the
other people in hig city. Some ‘people, of course, are more receptive
to these mfluancea than otheru, tut the potential is about the same
for e\’reryona. 'I'he same th:mg is true of the development of %m'
gensibility as it 1s fos:berqd Yy the‘ vn.rlo}xs fc;rus of oulture such as
films, popt}l;r music, and _booi;tores. Again, though, there are different

~ R t
dagread"of awareness, the potential is nearly the same for everyone, and
- Fad 1 'y

w

the ur'ba.n environment determines the mean. An exmpl’n of how this

nlt:.ng—pot prooess works is afforded by !uropea.n mngra.ntl to .Canada
or the United States. Though the gecond generation may preserve the-

\
language of the homeland, 1i 18 often forgoiten or relegated to the
| 3

e

status ofii sentimental tradition by the third generation, as are many

of the ethnic customs.’ Thus, the inhabitants of a city come_to-be more

7/

IS

am/l more aliice, influenced as they are by like conditions. MNoreover, :
this' 18 true not only of the people in one city, but of the people in
cities generally. Complex m:'ba.n comsmunities tend io develop along a .
common. patt:rn, and, with the development of more and more sophisticated
technology and elaborate communication systems, the result is the global
village, the *fappearance of inoreasingly world-wide oulture, and the
dissppearance of oultural distinotions. ‘

i

%
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,their own -yths. Generally speaking, however, the environment nost
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At the opposite pole from the concept of & global village“u‘ the . -
1dea of the region. The region is insular rather than in communication:

with other conu;mitus, and %herefore i?ts 'developnont or lack' of develyp—

El

ment will be individual. It could be argued tha.t communities, even' at

the 1evel of 1solated regzons, develop approximately ia.hke, but the S

\ L]

phenonena thx:ouxh uhloh. this’ developuont wrll be expressed are partzcular .

’ » )

and un:.que in that they denve their fom or materials from a specific.
anv:.rm)nant. To express this in tom of a.rt, we, mgh‘b n.y tﬁat, though
the themes of art are universal, common to th: qx:.stenca of 'a.llc,men, an,
artist expresses these themes 1;1 -the indlvzdua.l/colours of his own
imagination. 'l‘he very nature of a city, 1is size, complexity, and
dependence on resources outside of iiself, makes 1t unlikely thi S wall
have had this type of ut:lo,tod, 1nd1vj.du|i history. An except::\g this .
genéral principle might be argued for the urbidn ghetioes which, Aiﬁ 'a
sense, are 1solated and have their own cultures, probadly even create
)

likely to fostex‘ such an“individual and insular development is a rural
one which sheer space and geography, the charaoter of {the land,-maintain
largely to 1iself, free to hold to iis own identaty.

'Culturally, a.rti-tioa.lly, {this 1dentity develops and manifests
1iself in the region's myths. By myths are meant the lege;d;s or arche-
types %rough which the psople of a region most personally or most
exactly voice their chiref concerns, express their conception of them—
selves as & group or society. We are accusiomed to thinking of myths as
{they are expressed by the folktales, songs, dances, and ratuals of -

primitive peoples, but 1t is more Qifﬁcult to identify myth in modern,

B e 1 el mu. " The et e

g
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. more self-consdious art forms. In this age of growing environmental .

uniformity, a familiar myth-1s that of the artist as rebel within,

® *

rather than representative of, ‘h1s social milieu, '
We are faced then with the basic problem of the artist's e .

o relation, and the relation of his art, to the region which 1s ‘the
cultural entit;r. One way of approaching the various aspects of this

1ssue 18 to consider the work of two critics whose treatments: of the
* question represent two polarities. The two critics are the Canad‘lan,
. . , . .

- Northrop Frye, and an Englishwoman, ‘Phylhs Bentley.

Frye seems to assume about the genuine artist that, though his

e

reglronal identity will make a deep impression on his mind and his

- -

attitudes to the world, the impression need not take an explicit form

1 >

+ 1in has art. Though Frye 1s most ‘concerned with Canadfan poﬁr{‘y, his
st&:temnts also apply to writers of prose fiotion. He considers

regionalism and the artist briefly in his essay "Silence in the Sea":. v
Many modern poets seem to stirike their roots 1n & small and . )

resiricted looﬂ.ty. Thus Frost is a poei of ‘northern New England,

. ) Stevens of southern New England, Yeats of Sligo, Eliot of the Caty s

of London... Dylan Thomas of Southern‘Wales, K Jeffers of the

Monterey and Carmel region of California. They may live in and

write about many other plno!u, but the relation ‘to the specific

* environment 1s still there. N

- *

. Thus, Frye sees the Canadian poet, E.J. Pratd, as one whose art is
. N \

conditioned by his Newfoundland Background. Writing at a time when "a /
, .

2

growing seiilement of the couniry ithat eveniually began to absorbd at

[ 1%

‘ leant eastern Canada into the norih temperate zone" was making the

average Canadian's relation to nature inoreasingly less unique, "Prati's

o 1lorthrop Frye, "Silence in the Sea", The Bush Gafden: Ess on
the C ian nation (Toronto: Anansi, 1971), p. 191. - 7I .
’ ¥
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Newfour'xd.landi”ba.ckgwougd helped to keep his centre of gravity 1n the

eleq:.a.c. w2 Frye bel:.eves that Pratt 1s a regmnzl poet (even when

~ wrating Ths Titanic or The Last Bpike) becaune certaln of his poetic

characteristics, his affinity'to the art of oral and pre—l:.tera.te

[ -

society, and his evooation of man's sense of "the mindless hostility of

nature” can be attributed to ‘hhe" particular influence of his Newfoundland .

3 2 :1 » . . .

ypbringing.

-

{ ' .
'Thys belief in the artist's condigioning by the region of his

youth or chief experience 1s not peculiar to, or new with, Frye; 1t has

'

been a common critical assumpiion. In 1925, Abel Chevally in his book

The Modern English Novel implied the converse to Frye's statement about
Pratt when he sai1d that, though Robert Louis Stevenson often wrote about

Sco’cia.nd, "his point of view" remained "on the whole, ,&nglo-—Saxon."4

L}

It 18 possible for a writer to write about the world outside his native

region, yet for his work to have the peculiar colour or approach of that

-~

reglon. C(onversely, a writer may write about a region while the colour

of his mind, the characier of hig forms, will not be a true product of,

or truly express, that region. Though this interpretation of "regional-~
-

18m involves the danger of furning {0 a work with precopceived ideas of

what one will find there ;)r of trying to categorize individual writers
3 -

"
2Prye, "Conclusion to = Literary History of Canada", Bush
G&rdﬁn, Ps 244. i

3Ibldo ,
4L‘u1 Chevally, The Modern English Novel (New York: Alfred A.
Knopf,.1925), pp. 36-137- N

A
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and thexr works in terms of the sort of attitudes’or images one
associates with their mother region, nevertheless 1t serves as a

4
valuable caution. Some of the writers to be considered in the following

chapters, set their novels in Canadian regions and draw on the details of

. regional life for interest or colour, tut a reader senses that these

+

novels do not primarily express the myths of the region.- The best known’
figure to whom this caution applies is Frederick Philip Grove, uhoaeq
novels of the West seem essentially uxére?sxons of a ihzloscphléal
position formed before Grove ever arrived in Canada.5 This is no? to

say that Grove's work should be excluded from a consideration of .
Canadian literary regionalism, only that this external element mustﬂbe

taken into account.

from regional life. Miss Bentley calls a writer regional if YZe identi~

atmosphere or ihe regional mind. She measures regional distinotions in
e

terms of racial and geographical differences, and of distances from

cultural centres, buit does not deal with the effects of these fagto

SDouglas 0. Spettigus, Prederick Philip Grovs (Toronto: Copp
Clarke, 1969).

L] L] ] o > [y
L] m" . ™ e E ;;ll"w
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. th} mind apd spirit. SHe assprts that, to be genuinely rogiona-l‘, plot

T

[ .

¥
4

st arise from-specifically regional c¢onditions. Thus n}w .

. 3 '
remarks on the wealth of regional detail '1n Hardy's novels: e

and theme

Passing from this [setting] to the plot element 1n Hardy's work

we find that,.the episodes, the incidenis of his stories are inti- N
mately interwoven with one or other of the Wessex trdfies. Following
the fort‘unea of his characterp we find ourselves involved in the
various operations connected with sheep-rearing, cider-making, )
furge-cutiing, timber-growing, sione-working, milking, harvesting,

the keeping of pigs. \ . "

- Yet her idea of reglonalisgu- 18 not completely satisfidéd by such local

colour. She ca.nn;t reconcile the essence of Hardy's: thought with her
concepiion of the region aahcompletely individual and pa.r:hiula.r:
"Hardy's themes, in a._word, are not ‘reg:.o"nal. 'l‘he‘ aspect of life which
he habitually wishes to present 1s a certain view of the workin;aﬂ of the
universe as they affect hu‘lanity; for this philosophy, this comprebenmsive
scheme of .the Cosmos, he offers Wessex illdstrations."’ From one point R
of view this is carrying the regional-mind‘assumption to i1ts ultimate
conclusion. In effect Miss Bentley 18 saying that Hardy's essential
colouring is that of his univ‘erszl concern and that this concern somehow
undermines the" puriiy of his regionl.liam: .an opinion that seems to limit

greatly the significance of much regioml‘n.rt.a Surely human experience

6Phyllis Bentley, The English Regional Novel (London: George Allen
and Unwin Limited, 19413‘, Pr 25

w

TTbid., p. 28.
Bldward NoCourt, writing about western regionalism in Canada,
makes the demand of literary regionalism that it illustrate "the effecti
of particular, rather than general, physioal, economic and racial features
upon the lives of ordinary men and women," and he adds that he feels no
western writer has =0 far accomplished thism with complete success., Thas
may be a more practical expression of the kind of regionalism desoribed
by Miss Bentley. MoCourt also takes into account regional atmosphere, an
intangible that Miss Nentley almosi wholly omiis from her study. See

Edward A. MoCourt, The Canadian West in Fiotion (Toronto: The Ryerson
Press, 1949), pp. 55~56.
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is universal; only the forms of man's experience, his expression of this
experience, and the materials available for iis expression are individual.

Miss Bentley comes close to calling only novels with plots that
hinge on regional social phenomena true regional novels. Tif accepted,
'thl? criterion would tend to limit rcgn.onaiisn to the novel of social
concern (Miss Bentley praises Charlotte Bronte's Shirlef) and to e}xclude
more disinterested creations; the only pure regional novels would be

- “; -
those in which plois and themes were showcases for details of a particular

~

reqloml life. .
» Frye's regional-mind asgumption and Niss Bentley's view of
regionalism. are, in fact, not mutually exclusive. Yei their emphases are
very different. While Miss Bentley's regional criteris ;re material “and
explicit, Frye's are much more a matter of \tone, atmosphere, and view- ‘
point. Frye associates literary regionalism with the cast of the regional
mind; Miss Bentley demands that the writer actually represent the sights
and sounds of regional life in his art. Though both these conceptions of
regionalism have validity, it i1s hoped that the framework for the ireat-
ment of the regional novel contained in this siudy can be fixed somewhere
between the jwo in a reconciliation that takes into account Frye's siate-
ment of the region's effect on the ontlook of the artist; yet also looks

at the explicit expression of that effect in the artist's work.

The other side to this question of the region's effect on the
mind of the writgr is the writer's colouring of his regional material.
Elizabeth Drew, expanding on a thought from Henry James, describes the
proceas that alters experience to meet the demands of the artist's vision

of life and its meaning:

L ¢

-t
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A good novel 1s a selection of material by one individual who has
" excluded everything irrelevani or superfluous to his purpose and .
has synthesiged or slanted or distorted or adapted "life" to serve
his own vision. Life stretches around the novelist in all its
meaningless prodigality of relatedness, and, as Henry James again
says: "really, universally, relations stop nowhere, and the ex-
quisite problem of the artist is ... to draw, by & geometry of his
own, the circle within which they shall happily appear to do so."d
At the end of the poem "Heat" by Archibald Lampman appears a metaphor v
&
for this process that might be called the "cpreative Xiln™:
And yet to me not this or that
Is always sharp or always sweet; .
In the sloped shadow of my hat \
I lean at rest and drain the heat; :
Nay more, I think some blessed power . :
y Hath brought me wandering 1dly here: ~ .
In the full furnace of this hourm
My thoughts grow keen and clear. s

The artist is bombarded by a multiiude of stimuli from the world around

w¥ -

him, a world in which order, chains of cause and effect, values and

significances, if such exist at all, are buried beneath a masss of detail

and inter~connections. It is imposgible to record actual life in all 1ts 3 A
super—-abundance of phenomena. What the artist creates is an illusion of ~

life; as we expose ourselves to his art, we feel that there 1is tz:uﬂ} in ‘
1t, that this is the way life is even though we may never have experienced, v

or been exposed to, the material thai goes into his expression of it. \
This illusion is brought about initially in the mind of the /\
artist. Somewhere inside him where he harbours a vision or personal

conception of man and man's meaning 1n the universe, somewhere in the

9llinboth Drew, The Novel: A Nodern Guide ‘to Fifieen ligh .
Masterpieces (New York: W.W. Norton and Company, 1963), Pp. 15-19.

lonloolm Roes, ed., Poeis of gogode’rttion, New Canadian L
Library No.0l. (Toromto: MoClelland and Stewart, 1960), p. 63.

:
[ ]
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creative kiln, the artist selects from among all received stimula only
thogse which belong to his vision; these he foms’*'i(new into the product of
his art, and expression of hi} vision. If a novelist iz a true a.ri:i-’c,
this will also happen {0 his regional material. ’ In other words', the
\artis% creates according to a decorum, a sepse of what belongs to his
art and what does not. This may be a conscious or unconscious process,
and the visions of different artists are very u;xllke one anothe?, but,

" where there is no such process of sslection and modification u;xder the
heat of the creative impulse, there 1s not art but merely a documentary
regionalism or adilettantish tourism. If a novelist 1s an artist, all
his materials, indluding the phgg:onena of regiondl 1life, will be essential

parts of a 9ohea:we unit. That unit 18 the novel, a harmonidus and

balanced expression of the artist's individual vision.

} < The controlling vision or decorum of the men and women who were
writing between 1880 and 1925 regional novels set in Canada 1s primarily

romantic. At the cenires of these romances are heroes who are,noble,

X

upright, and true representatives of their so‘o:.etiet' best qualities.
! ) Opposed io the heroes are the forces of disorder wh;ther in the foxjm of
} aotual villains, the tempiations of alcohol, or the influence of atheism
: and materialism. There is litile doubt in these novels where vir /e and

the sympathy of the writer lie, and, in the end, right triumphe; the

i benign values of socieiy and order are reaffirmed. Moreover, these
Canadian novels exemplify various other characteristics of the founos
mode. They will be found to bear out Northrop Frye's observation that
"{he perennially childlike quality of romance is marked by its exira-

ordinary persistent nostalgia, its mearch for some kind of imaginative

' FEREE T W
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golden age in time and sp».c:,e..":bl These gualities—the nostalgia, the
-~ L

guest for a golden age, and of course the rural setting mentioned

urlze;'-—br:.ng the Canadian romances within another related literary. .

Lo

iradition, that of the pastoral. Indeed, the pasioral impulse ia‘strong

et W

and pervasive in the regic‘mal novel:; written ;n' Canada i"ro'm 1880 to 1925.

écholurl agree 1n the observation that at the centre 6f the
pagtoral viewpoint lies an implied or expilcit contrutk that might simply
be described as the difference batween a complex way of life and a simple
one. When Virgil wrote his eclogues, the co;xtrut he fooused on was that
betwsen a simple rural e;:iltencu and life A a sophisticated city and . o 4
court. Yét, as early as Virgil, this depiction of rural iifs in = region .
called Arcadia was, 1n the words of Peter V. Marinelli, "4tho projection
of an ideals +the Arcadia of mis [Vargiltse] ec}qguu represeniv a con-
flatidn of Sicilian with Northern l.na‘Southom Italian landscapes, a ¢
union of*reg.lity and 1dealism which works to the idealization of all

thres. It beoomes a x:mfo.vcnr‘ua.].."]'2

It ’il this affinity of the putor;.l
tradition for symbolic values, for significances beyond :hhe mere contrast R
between rural and town 1ifo.thn.t has guaranieed 1tz continmuing vitality. ;

The basic ﬁutora.l contrast has frequently been used to represent the ]:
tension beiween childhoog{ md*l.dulthood, beiween a life in harmony with i
nature and t;m heotic world of man's technology, betwsen trusting faith ) ;
and complioated doubt, between the simple virtues and engulfing -

materialism.

'

-

Yy orthrop Prys, "The Myihos of Summer: Romance™, in Eleanor ' g
Terry Lincoln, ed., Pastoral and Romance: Nodern Kss in Criticism ‘
(New Jersey: Prentice-Nall, 1%9;, Pe 2@, , ‘ﬁ
. 1%pgyer V. Marinelli, Pastoral, The Gritical Idiom No. 15.
(London: Mgthuen and Company, y Do 41. -




,l ‘ 1.2

.

R The pastoral, perhaps more than afny other bpanch of romance, is
chatacterisdd by Frye's "persistent nostalgia™, a yearning for the losi
ideal ropi‘esent'cd by the rural world; the name most usually used for this’
loet, ideal way of life, as indiv:.du:i\ in character as the authors who

LT iwr1t? about 1%, 18, of course, thé Golden Age. The sadness or :xosta}.gia

that arises in connection with the Golden Age is assmociated with the .
' \
idea of & fall; once man lived in a golden age, possessed an ideal order, ‘\

v
- Al

an harmonious existence. ’( Thensomehow he lost this felicaty and fell into \
! v N \

his present chaotic’ state, a state variously depicted as disenchanted

. * .

adulthood, an obsession with the material, or a sense of man's alienation |
H

a A ?

f from nature. )

-

\ The pasioral itradition, j;han, ¢entres on a depiction ofn rural life

S

that repressnis various but related ideals. The green and golden land

trad.itionally known as Arcadia, populated by cultured shepherds and the

{
crea.turss of classical myth, has undergone many tra.nsfomtmns 1n )
- -

! literature. Recent writers have adapted rural areas of their own experience

1o the pastoral form. Peter Marinelli has made some revealing remarks

[
about this versatility of the putoro.'l: .
Rural lafe, it would-seem, iz the essential matter of pasioral, for
only here do we find the blending of the social and the natural
orders to form the little world by which the pastoralist evaluates
experience. Without the swain there can be no pastoral, yet both he
and his world can be pictured as effectively in Devonshire or New
' England as in the lands of classical eclogue. So that while insist-
ing upon the rural nature of pastoralism, we should allow it the
diversity with regard to scemery and character which_from Virgil
J! g onward it enjoyed with respect to the old tradition.l3

It seems clear that writers of romantic regional fiction have at hand the

- materials of pastoral. Thus John F. Lynen, author of The Pastoral Art of

[ o e A e

| L1pid., pp. xi-xii.
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Robert Frost, notes ithe close relationship between regional art and the
pastoral iradition: .

Thas [I“egmnalism] is never a purely factual recording of local life.
Its purpose, whether it deals with the Scottish highlands, the
pioneering west, or any other exotic place, 18 to msek out local
differences, and in emphasizing what 1s wtigue 1% always tends to
dastort reality, if not entirely to remake 1t. The motive appears to
be a desire to recapture that old sense of connediion between man and
his physic nvironment which 18 lacking in a modern industrial !

- moociety. W regionalism may be understood as a popular art which
satisfies a vague tut widely felt yearning to look back toward a
simpler 1life, '

s

.

ILynen concludes that "regionslism 18 always potentially pastoral." This
mst be moat irue of a romantic regionsliam, the kind chiefly wriiien in,
the period covered hy thi;: study, in which the heroes are usually identi-
fied uitlox a vision of social order and id;al virtue. Vir}yuy all of
the regional novels covered in ’ch;s study sre set in 1501&“? rural regions.
Thesr lferoe‘s are the besi representatives of the regional virtuea--—ihose
o (‘
of a sample life and a simple faith.. Moreover, many of ‘thn_e novels are
told.a from a viewpoint looking back through‘ time, a viewpoint ohara.otor:—
ized by nostalgis, another h;lllurk of the pastoral. However, Lynen adds
a qualification: "The same fundamental conirast underllu both regiaéliau
and pastoral, but regional art only heconu pastoral when the contrdst is
properly exploited. « » " 15  Whether the novcle that a.re the consern of
this study ezploi;t a contrast between simplicity and complexity in a way
that justifies them ‘bcing called pastoral will be oonlid'er-d later in this

chapter and in following chapters.

L3

[y

14John F. Lynen, The Pastoral Art of Robert Frost (New Haven:
Yale University Preas, 1930;, Pe

[

'}SIbidc, Pe 58. ¢
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- Before bﬂsachlng 1h18 gquestion, however, & few more resmarks about
ihe nature of pastoral will be helpful. Though the i1dealized rural life
of pastoral‘eubodies a type of existence identified with man's state
before the fall, yet pastoral, properly understood, 1s not a literature
of escape but of clarification. In the simple and hnrmonioib_rungl world
of the pastoral, the problems of hkeryday 1afe 1n the great and confusing
world beyond are seen in their true proportlgps. Map does not avoid his
problemg in the pastoral but comez to a truer undersianding of them.
Thus the characters of pastoral often enter the 1deal rural world at a
point of crisis when decisions are tc be made, and they return to their
everyday world with new 1nsight into themselves and their situations.
Walter R. Davies makes this point about the Elizabothad'pastoral and
relatex 1t to the motif of the disguise:
The pastor;l disguise signifies not only the discovery of a.éew aspect
of the self, but the conscious accepiance of new values as well.
Therefore it is no exaggeration to say that in Elizabethan romances,
the pastoral land is first and foremost a symbol of an explicii ideal
or a desirable state of mind through ocorrespondence of a man's life e
to his context ... Then the action of the hero in dressing himself
as a shepherd and going to live in this land can be best defined as
an exploration of his mind, especially touching fgc relation beiween
what hig mind ig and the state it might achieve.
Nor is this irue solely of the Elizabethan pastoral. Iynen makes a parallel
point about the art of Roberi Frost; Frosi's rural New Hampshire, he says,
becomes representiative of a ceriain ethic, a certain relation of man to

his context.

It is this dimension of pastoral that, in particular, suits the

tradition for its place in the 11toiatn¥o of Christianity, Obviously the

£
3

-

6yalter R. Davies, "Masking in Arden”, in Linooln, ed., Pastoral
and Romance, p. 73. ’
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ideal of & lost golden age psrallels the story of run's' exile from Eden,
the garden in which man lived in harmony with his God and his surroundings.
Before the fall Nature produced her frmits without coercion and d;splayed
an order without culfivation. After the fall, Nature suffered the con=-
tagion of man's sin and no longer manifesied the same benevolent design.
In 4hais ’lapsed state the only ordered gardens age those which man has
laboriously cultivated, chief among which i1s the city, uliimate product
of man's ar%:.flce.]:? Romantioism, howsver, has a marked tendency to
reject the orthodox Christian doc¥rine of the Fall and 1tx comsequences.
From Rousseau onward one finds the belief $hat man 1s innately innocent

had

and 18 corrupied by civilisation. Therefore, since man 1s not doomed to
corruption by his inheritance of the Original Sin, the aoluh:m 18 to
return to the natural state of goodness. The Christian pastoral combines
the potential of the secular pastoral to signify an individual state of
mind and this belief in the benefiocence of nature; the ::'uult is the
Christian myth of\the soul's regeneration in a putoraJ: framework. In a
Christian context the return to the pastoral world can- represent the work-
ing of the 111\\Aividua1 soul to its salvation and a state of grace. It 1s
the view of ihis study that, ‘a*.: the centre of many of the turn-of-the~
century regional novels in Canada, one finds the Christian myth of the
fall 1n a pastoral framework. .

Whether Christian or not, however, the pastoral im a form of

greater complexity than, at first consideration, might be thought. The

»
PP

17Sever¢1 scholars have pointed out that the city ‘also han a
positive value in pastoral as a sign of man's oreativity and his ability
to work back to salvation snd God.

-
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) writer of pastoral chooses a stance between two worlds, that of the

representu’twe and 1deal rursl landscape and that which gives the i1deal-.

2

1ts point and impact, the voz:ld of his everyday experience. In other
words, the ideal represented by ‘the 1n£1dscape of pastoral arises out of
the writer's z:ea.ctmn, 76. is contruted’to the more complicated, un-
harmonious world of his

has intuitions of, the ideal, but finds himgelf in the midst of present

reality; thus the backward-loocking viewpoint of pastoral and i1is character~

»

18f1c yearning. Therefore, each writer's representation of the paatorf.

1deal 18 directly coloured by his vision of the world and what ails 1%,
and something of this vision must be ‘prelent or implied i1n the repre-—

sentgtion of the i1deal 1f, in the words of John F. Lynen, the basic

bl

©

w

present fallen state. The writer has known, or -

pastoral contrast is to be proporlq; exploited. Leo Marx, in has study of

the pastoral impulse in American literature, calls the element of fallen

reality that 18 present in pasioral the "countery-force", and, like Lynen,

he distinguishes true pastoral by the use it makes of the conirasi beiween

this counter—force and the representative pastoral landscape: £

Most literary works called pastorals — at least those subatanta
‘enough to retain our interest — do not finally permit us to conzﬁ.
away with anything like the simple affirmative attitude we adopt !
toward pleasing rural scenery. In one way or another, if only by!
viriue of ihe unmistakeable sophistication with which they are
composed, these works manage to gmalify, or oall into guestiqm, or,
braing irony to bear against the illusion of pesce and harmony in a

green’ pasture. And it is this fact that will enable us, finally, to

get at thoadirfcronoe beiween the complex and mentimental kinds of
putorul.l .

- 3

18

Leo Marx, The Machine in the Garden: Technology and the Pastor
Ideal 1n Americs (New York: Oxford University Press, 1964), pps 24-25.
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Marx's distinciion, as we shall gee, throws considerable light on the
novels which are the congern of this study. -

There can be no dgubt that the turn—of—the-q;;xtury regional

novels of Canada at 1ou'1: fulfill the criterion of basic pastoral; they
abound ¥1th “pleasing rural scenery" and; again in the words of Marx,
with & "mot;mn a:way from the centres\of cwxliza‘:‘tion toward their opposite,
nature, away from sophistication-toflard simplicity, or, to introduce the
cardinal metaphor of the l:.tiﬁ:hry mode, away from the city toward the
country",19 whether that coun:try be Princ Edwa.rd"'Islmd, the‘ uomin of
G%enmw, or the Rocky Mountain footha.lis. Whether or not the neovelimtis
perceived their idealized rural landscapes in contrast to a focused vision
of ‘wan's actual state, an utiouia‘ted co}ntqr_foroe, 18 a;ore difficult
question and one to which the answers are as various as the novelists éto
be considered, as later chapters will %how. Those novels which do employ
a counterforce of any complexity of;;e)i stand apart from others of the
period, and the degree to which the; admit the ambiguity of the p‘aitaral ‘
contrast is often equivalent to thé degree of interest they hold ft;r the
contemporary reader. It is the purpoke of the rest of this chapter to
demonsirate that a certain current of Glnada,;n thought at the turn of the
century and later was indeed undergoing a reaciion +to h‘mle‘ful aspecis of
the life of the nation, and that at least a few of Clna:da,'s'.reglon&l
novelists articulated this reaction. This awareness of the inadequacy of
n\aliﬁty* provided the men and women who articulated 1t (as well as others
at secox\zd. h&nd) with the ocontrast bagic to their pastoral inpuisa.

L} -

)

191414, pp. 9-10.
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In March, Aprll, and May of 1932, The Western Home lonth_]_.x ran an

H o

article by the regxonal novel:.at, Ralph Connor (1n actuality, charlas

William Gordon, an ordained minister of the Presbyterian Church); the

article was entitled "Is the Preseni Social Order Doomed?" and purported

« -~

10 be a serious economic consideration of money an Ca.npida- Its centrail.

thesis was that Canadian 1life wag being weakened by a mlgdl;:'ected material-

i

1sm that valued money for i1tself and not for what 1t could ultimately
A

N

achieva: . - -

Money and Man. Money!: The most important thing in the world—
go says this ags. The age 18 wrong.,

Man 18 more important and for the simple: reason t'ha.‘t 1t 18 man .,
that gives value to money. In fact money 1s without value except in
relation to man. Imlieed money 1s not value at all. It 1s but a
marker of value. The thing of ultimate value 1n this world 1z Human
Life. All our miseries and mistakes, all our vices and crimes arige
from our 1gnor1ng of this fact.?

“

Connor. went on to call "the passion for noney" "the charactorutm feature

of qur,age, It 18 a fire in our bones, unlvcraal, consum1ng."21 Also 1n

L]

1932 Connor publ:.shed The Arm of Gold, & regional novel set in Cape Breton.

- IS

The general action cf the novel ‘centres around a simple Cape Breton minis-
terds conversion of thé town atheist from disbelief a.nd of a New York
buainusun from aelf-aervmg capitalism toma. sense of social resppnsl- \
bility. In the same year, the Eeverand Bertal Heeney, ‘an Angl:.can \umst

and author of ‘P:.cka.nock?l912), edited, and oontributed to, u volune en—

titled What Our Church Stands For. Heeney's imtroduction begins utb a,
-

statement of the national conditions'. '

\ * . ‘=
b1 . ?
\: '
2°Rulph Connor, "Is the Present Hocial Order Doomed?", The Western
Home Monthly (March, 1932), p. 4. -

2lryd., p. 28.

-
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The wrater believes that the Church has now the most favourable
opportunity in many a day; there 1s nothing for 1t btut Religion.
The long prosperity brought litile Batisfaction—it has now

. collapeed a1§ogether and left humanity gasping. "Man cannot live
- by bread alo'neé" Religign has the only permanent thing {0 offer—
the spiritusl. 2 :

Heeney added that the scientific "Criticism" that had shaken religious

faith also was reireating before mau's need for spiritual renewal.

5 1

L]

These postmg;presslons of dissatisfaction’ with the direction
at‘:~ national life wm'u:xumply~ later manifestations (intensified by the
depression of the thirties) of a current of opinion that was prevalent
in Ca.na;da. at the turn of the centnr& and. even c;a.rlur. With the appear-

-

ance of t;lg business and the begimnings of industrialism, men of the
professions, pa.rt:.culn.r.ly professors a'.'nd. clergymen, became noz:o and more
concerned with the effects of rampant capitalism a.x;d urbm industrialism
on -the ut:;oml 1yfe ar}d character. In 1912 and 1913, a study aimed at
establishing the causes of the migration from Canadian fa.m; to the caties
was sponsored by the Board of Social Service and Evangelism of the
Presbyterian Church in Canada; the board wanted to know what the Church

M could do to help check this movement:

v

Few developments generated more apprehension than the relative declime

in the rural population; few themes wers as dominant as the vague
oM feeling that Canadian development was unbelanced and unhealthy. The

f T4 preference for sgriculture and the expeciation that 1t would continue

T to be a dominant factor in Canada, was reinforced and strongthﬁod at

the very time when agrioculture was rapidly losing its primacy.

A basic tenet of the Canadian 1mperialistic thought that dominated

. -

1

N 22Hillim Bertil Heeney, sd., What Our Church Stands For: The - “ -
lican C in C ian Life (Toronto: NoClelland and Stewart, 1932), -
P. vii. ' .

A

236&1‘1 Berger, The Sense of Power: Studies in the Ideas of Canadian

Imperialism 1867-1914 (Torpnto: University of Toronto Press, 1970), p. 191.
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intellectual life during the decades around the turn of the ceniuvry was L

a romantic concepiion of agriculture that associated a viriuous simplicity

with rural li%e. On the other hand, the values of business were felt to -
be cold, self-centred, and u.ltmtoly corrrptmg., Such men as Colonel

George Taylor Denison (founder of Canada First), George Munro Grant, and ‘
S1r (George Robert Parkin ahatred a concern” for the degenerating effect of. )
industrialism and big business on the national character ané a belief in ,
the virtue of rural life. The pages of Andrew Macphail's Um\.vern:.tx

Nagazine (1907-19é0) agnn and again were given up to essays that lm?onted

the materialism of the age and advised a return to a simpler life and

L]

1’».:i.'t:h.'2h4 For these men and many like them, ithe popular theory of Social
Darwinism and 1is laissez~faire economics went hand in hand with the
scientific and rationsl thought that undermined religious faith and the -
vigour of the na.tlona.%l morality. The materialism and degeneracy of the
{imes were, they thought, manifested oy ’;ha removal of large numbers of
rural people to the growing mdustri‘a.l towns and cities. Socialism as a
force for reform was not to gain much ground in Canada until after World
War I; what these pro—w;,r thinkers saw as a nolu‘tion to the country's
dilemma was a vital Christianity and a developed sense of social responsi-—
bility, forces which also were i1dentified with a return to the land.
Probably the best known expression of the era's aniti-materialisiic faeling

is Stephen Leacock's Aroadian Adventures with the Idle Rioh (1914), an

ironic treatment of Hﬂon and the men and women who worship it.

There were, howsver, many popular, though less known, ireaimentis

-

11,4, Berger deyotes an excellenti ohapter solely to this aspect
of Canadian imperialistic thought. )
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of the same theme; prominent among these were regional novels. Twentiy

years hefore Heeney wrote his introduction to What Our Church Siands For,

he had written Pickanock, a novel of Gatineau life that 18 cenired on-a
belief 1n the power of a revived Chrisiianity and the virtuous effect ?f
rural samplicitiy. Ralph Connor w‘s famous for his (lengarry books and
his novels about western mimsionsaries, among the most openly didactic
{ireatments of the theme in literary form. That both Heeney and Connor
were clergymen 18 typical of their time and 1ts concern. A fair nu;ber
of the novelimig to be considered i1n following chapters had connections
with the rectory, a fact that 1s no doubt partially explained by the
church's growing concern with social reform and the suitability of the
pastoral tradition, as fpund in the regional novel, for expressing this
concern.

Canadian regional novels written beiween 1880 and 1925 were,
generally speaking, and with more or less success, expressions of the
pasioral impulse, of‘a yearning forﬁn simpler time and an anxiety about
the direction of national life. condxtigned ty this anxiety, ithey de-
picted their regional landscapes as undngiled. but revealed thear ro&xonal
people as often marred by moodiness or temper (these blots on otherwise
admirable men and women suggest man's Original Sin), and only through
experience and growth are smuch flaws overcome (the parallel to ithe soul's
redemption through suffering and repentance 1s clear). Some writers were
expiieik in their treatment of the drama of rgd?-ptzonz most of Ralph
Connor's novels concern the conversion of one or more characters, and

. .
Frederick William Wallace's Captain Salvation, though set only h@lafly\tn

Anchorville, N.S., is the atory of a hometown boy's lapse from faith

-

" 2 - A T ) " - ff é

JRE—



. e <ot——

A

. . 22
(reinforced by scientific criticism r;prescnted by writers such as Darwin,
Spencer, and Huxley) and his eventual salvation. Other writers, parhap:/
unconsciously, followed the Christian pattern of errér, experience, re~
pentance, and reform. Thus, particularly in those novels that t;ko ad-
vantage of the complexities of the pastoral contrast, the career of the
regional hero in his ideal yet representative rural Qerd becomes a ;
comment upon Canadian life and a pattern for social reform through Christian
faith and endeavour. In 1891, a reviewer of Marshall Saunders' Acadian
romance, HRose a Charlitie, implicitly recognized the novel's relation to
Pasioral and the pastoral's universal significance by concluding, “‘ﬁd
g0, afier all, life seems to run 1n Acadis much as 1t runs in more lophls—'
ticated quarters of the eurth."25 The remark plays on the resemblance
between ithe words "Acadie"™ and "Arcadie", and in its implication that the
complexities of real life are not forgotien in Arcadia, 1t is typical of
the pastoral tradition.

It remains only %o add that the novels ito be considsred 1nafollou~
ing ohapters, though they arose from what seems to have been a widespread
reaction to aspecis of the mational life and a common romanticism, are very
different one from amother. The basic pastoral contrast can be used for
humour and satire as well as romance and nentinnit, and at least a few of
these writers took advantage of this versatility. After a survey of some
of the social and cultural factors of the era which formed the background -
of the regional novel, this study will go on to a divimion of the Canadian

regions and the individual novels that depicted them.

*

254ne Bookman, VIII (Jauuary, 1899), p. 490.

EREIP .

- o
§ T :
’Q*Mq— Tl ew ;M" A



e

CHAPTER 11

THE BACKGROUND OF LATE-VICTORIAN REGIONALISM IN CANADA

The regional nqyels writien in Canada beiween 1880 and 1925 were, generally
speaking, the product of iwo impulses. To varying degrees they sarose out
of, and represented a response to, the reality of Camadian life, a response
descraibed ;n the previous chapter as a pastoral viewpoint rooted in a
reactiion against materialism. Many of the novelisis who chose Canadian
setiinge for their works had actually lived in the regions they depicted,
and there 1s little doubi ‘that, though their novels conformed largely to
the popular fictional modes of the day, they also arose from a genuine

interest in {the characteristics and spirit of particular regional exper—

-

iences. The other impulse which influenced these novels wasd, as just

suggested, their contexi in the commor social and political attitudes,
rgllg1ous aimosphere, and literary conventions of the English-speaking
wirld around the turn of.the century. Later chapters will show that, in
mhny cases, the debt of & novelist to the latter influence, to the general

-

modes of the late-~Victorian world, seems to undermine tle former, his
firsthand response to Canadian li1fe. Consequently, i1n many novels the
representation of the region is so bedded i1n conventional 1deas and in
inspiring but not very d;stinot scenery that litile sense of vitality or
individuality remains to them. In terms of the pastoral impulse that lies
at the centre of many of these novels, this conformiiy often resulted in
what Leo Marx calle "sentimental pastoral™, novels in which pleasing
rural landscapes and honest couniry folk are viewed with an uncomplicated

nosialgia that fhnoro: {he complex relation between actuality and ideal,
23
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present and past, progress and tradition.

Canadian writers were even more handicapped by the habit of
following conventional modes than were their Enflish or American counter—
parts. The reason for this will be explored later in the qgépter, but at
this point one must candidly admit that many of the novels w;ltten about
Canadian regions befween 1880 and 1925 are mediocre as literary works,
and some are worse; the plots are prediciable, the characterizations are
often trite and unconvincing, and the writing is of very inconsistent
merit. Yet{, they are not without rewards for the modern reader. In spiie
of, or perhaps bﬁcause of, the general unspeotaculax\quallty of these
novels, their positive achievements are readily recognlszle, For the
person interested in the late-Victorian and posi-~Victorian period, reading
a number of these novels 1s a means of gaining a sense of or feeling for
the time. Por the person who merely reads them for pleasure, iheir old~"
fashioned idealism and naivet$ can be pleasing aﬁh even a welcome emcape
from the insistent and clinical realism of the present. However, }or the
follower of Canadian literature they offer the greatest interest. In
their representationa of the bifferent regions can be seen the roots of
patterns ;nd ideas that ha&a dlsaﬁpearcd with the !ears and okhers that
p&rsist to this day in Canada. Above all, one c;n ge2 1in them Canadian
literature struggling for ease, knowledge, and self-ldqptxty.

Before looking directly at the movels, it will 'be helpful 1
consider the times from which they arose. A brief description of the
main reg@onal‘divilion: of Canada in the years after Confederation until
approximately 1925 will. provide & touchstone for a later disousmion of the

novels and bring into clearer foous the reality or "ocounterforce" to which
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pastoral regionalism \(s a popular r;mtlon. A oonsideration of several
dominant characieristics of the late-Victorian age and th? reaction of
Canadians to them will help the reader to appreciate features of these
novels that might otherwise be itaken for granted or misunderstood.

For the sake of convenience and Bll;lpllc'zlty, the later treatment
of the novels//(themselven has been divided into three chﬂpters, the first
'for the Hamyme region, the second for Onta.r:m and Quebcc, and the thaird
for the ca.n/a.dz.a.n West. These divisions are very generaﬁ. and 1t will be

.

apparent a,s this discussion goes on thai, in the noveltls, the regions tend
{0 be diy/ided into smaller, more distinct divisions wi/thin the tlhree
larger /blocks. For insiance, from the area of Quebec and Oniario the
Scott/i;h Presbyterians e;crgo in the novels of Ralph Connor and Marian
Kelﬂ; as a definite regional group complete in itself. Similarly, in the
novels of Charles G.D. Roberts and in Rose & Charlitte by Marshall
Saunders, the Acadian)French represent a unique’regional culture within
the Maritime area. However, 1o a oertaixi‘ extnnﬂl‘: one cafx perceive valid
general distinctions among the three large divisions of Canada that have
beer named. ,

The Maritime region was the first of Canada's regions to reach a
status guo. In fact hy 1880, 1ts growth had virtually come io a atop.
This must be at least a partial explanation for the insularity of the
Maritimes at a {ime when c;ntral Canada was most outward looking and when
the West was in the firsi siages of its great settlement: "The foreigh~
born, a mere 8 per cent in Nova Sootiaqand 14 per cent in New Brunswick,

were post-famine Irish, largely in the port cities, or the last of a long
influx of Highland Scots. Litile exchange of population ocourred beiween

&
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the provinces of thje region, and little between them and Canadg."l No
doubt this compar,tlve early levelling. off of population le:tqin part,
to an easy familiar disgolution into smaller regions within the Maritimes.
The old inyaliidh to racial, religious, and geographical regions persisied
and were taken almost for granted. The Acadians have already been
mentioned; Prince Edward Islanders and the people of Newfoundland, bécause
of their 1solated geographical positions, tended to form smaller regional
groups, as dld the people along the ccas; of the mainland where the .sea
was a great unifying factor. A close relationship with the Uglted States
also characterigzed ihe ppople of the lari%iues. To some extent they owed
their wealth to {rade with the southern neighbour with whom ﬁhare was a

reciprocity agreement in effect from 1854 to 1865.\ 0ld ties of kinship

\
and a common concern with the sea also played a larﬁe part in the bond

between Maritime Ganadi#na and the people of the New\England states.

/

Having already lchlqved a fairly developed st of social exﬁer-

ience by 1867, and having eutkplished a generally satisfactory relation-
ship with the United Stales, the Maritimes had less to gain from the union
of the British North American provinces than Quebec and Optario, and there
was no widélpread sentiment for Confederation in the regng. In fact,
many felt that the new connection with the other provinces \buld be detri-
mental to th;ir profitable relationship with the Republioc. \ e years after
Confeduration‘nntil the turn of the century were an eoono‘;cm§§sappoint;ent
for Ganadians;‘and the first optimism that had attached to Gongkdnrutloi

was tarnished. Settlement continued in the West, but the pace o* progress

by

¥Duvid Erskine, "The Atlantic Region™, in John Warkentin, ed.,
A Geo hical Interpretation (®oronto: Methuen, 1968), pp.\236-237.
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in the rest of the couniry came almost to a siandstill. The Maritimes
even began to see some of their old glory decline: "Almost overnight
Nova Socotiia was transformed into an economic, political, social and
culiural backwater.... old 1ndustrle; left the provinces because of the
advantages ;f *Upper Canada' and the new industries never came. Young
Nova Scotians were compelled to emigrate and old Nova Scotians grew in-
creasingly bitter and disillusioned suhaects."z Even the years of pros-
perity after the turn of the century failed to bring much benefit to the
Maritime region, which continued to feel the decline of shipbuilding and
ship exporiing as well as the &:;Enut1on of the cod fishery. The Maritime
region was also the first part of Canada to have its rural{populatxon
decrease. .If, as the p?evious chapter of ths study maintdina, fear of
the effects of materialism and the decay of rural virtue was a ceniral
feature of the pastoral impulse as represented by the regional novels of
the period, 1% is 1ogical that Mefitime writers should have produced the
bulk of thelr\reg1onal novels about five years before iheir counterparis
in central Canada and about, ten years before the western regionalisis.

For the !n}itlma ragion was the. firat to suffer from the effecis of
growing industrialization. Though the problem hgre was that of being left

behind by the new materialism, rather than being caught up in it, the roots

" of anxiety were the same as in the rest of Canada. The life of the nation

was more and more characierized by an obeession with wealth, and the land,

¥ '3 .

birthplace of virtue and simplicity, was losing its primacy.

p-
2G.A. Rawlyk, "Nova Scotia Regiomal Protest, 1867-1967", in Bruce

" Hodgins, -ed., Canadian Hims sinoce Confederation: Rasaye and Interpreta~
~ tions (Goorgutoufi Irwin-Dorsey, 1972), ppe 211~212.
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Between 1820 and 1850 there came to what 18 now Canada a gre¥t
immigration of people from Ireland and Great Britain. Moat of these new
arrivals bypassed the Atlantic area of Canada and settled, insiead, in

F 4 .
what 18 now Ontario and along the western border of Quebec. This area of

Canada, therefore, was still 1n a state of flux when the Maritime region
had achieved general stability. Racial and religious groups were still
struggling for place and predominance in Quebec and Ontario by the fime
of Confederation and even liter. In his book of anecdotes about his
youth and early career as a Methodist minister in Ontario, the Reverend
James Coburn recalls pari of his flock who typified the spirit of dissen-'
sion.among the raciel and religious groups of Oniarioc and Quebec:
In June, 1893, I was appointed junior preacher on the Mulmur Circuit
in the County of Dufferin.... The people nearly all immigrants from
the north of Ireland, or their descendants. They were warm hearted
and hospitable. They were all ardent Protestants. From the days of
the early setitlement of the township, 1t was understood that Roman
Catholic settlers could easily find some more congenial place in which
to live than Mulmur. Most of the men belonged to one of the Orange
_ lodges of which there were severgl in the township. They were a
churoh-going God—fea.ring people.
In the face of such sirong determination to preserve distinct cultural
identities there iz little wonder that antagonisms beiween different
groups were prevaleni. One of the most widespread manifestations of this
antagonism was the predominance of the Protestant Protective Association
of Canada, an organization motivated by anti-Catholic nativism. "In
March 1893 the London Free Press remarked on the 'phenomenal growih of
the P.P.A.}, estimating its membership at fifteen hundred to two thousand

in that city. Toronto bested that total with ihree thousand members

©

3Reverend John Coturn, D.D., I gezt Uy P m Dry (Torohto: The,

Ryerson Press, 1950), pp. 7-8.
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enrolled in twenty ]@Qges.'A
Of course ;s;g.hty: between the French and English wds one of
the dominant issues of the region; no doubt one of the impulses behind
Confederation was the ‘t\iemre of the two Canadas to be separat;d. from one
another. However, there was liitle popular feeling for Confederation in
Quebec:( "i'lglesproa.d distrust was reported among the common people, sus—
pended judgement among the clergy, and hostility among young intellect-
uals. Among the bishops themselves there were hes:,tatlon; ;nd Teserva-~
tions, and none of them e‘xpr:saed an official opinion about confederation
until it had received the Que?'s aagent in March 1867."5 The centre of
enthusiasm for British Norih American union was located in Ontario where

4
union ensured Protestant and English ascendancy in provincial matters.

"The Canadian Monthly, a magasine that owed 1is being to the brief oute
burst ;)f national feeling associated with Confederation, was baged in
Toronto. The Canada First movement and its journal, The Nation (1874~
1876), were the most self-conscious manifestations of this nationalistic
surge and were also centered in Toronto. the beginning of renewed
prosperity at the end’ of the century, national fepling began to flourish
anew. Journals such as The Week (18383-1897) urged Canadians towards
greater national unity in ihe 18808, and in 1893 "there was organized in

Hamilton, Ontario, the first {anadian Club. Ite objects were discussion

N 4.Ima T. Watt, "The Protestiant Protectiva Association of Canada:

An Example of Religious Exiremism in Ontario in the 1890s™, in-Canadian
History since Confederation, p. 251.

Sfohn Webmter Grant, The Church in the Canadian Era (Toronto: The
Ryerson Press, 1950), p. 27T.
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. 3
of national affairs and promotion of national feelzng."s ' Soon, similar
clubs were app.ea.ring in adjacent towns and cities. There seems little
doubt that Ontario was the provx‘nce most i1mvolved 1in, and enthusiasiic \"

about, Confeder'a.tloﬁ and the idea of na.t’mniiood.v Other parts of the .
country p;rtic:[pa’ged in the new fasleral government and had their groups

of artent ‘.‘\na.tlo/nahs\ts, but of no other area was Confederation so much a

product as of Ontario. Thus, the Exigli;h-,spea.klng people of QOntario and

Quebec presented a paradox around ‘the turn of, the ‘c;sntury: racial and

religious parochialism exisied side by side with .optmutlc nationalism. 2

Economically; ceniral Canads waa*::he most prosperous and pro-

.gressive region in the nation. As early as 1881 factory-type operations

began to emerge.in southern Ontario, and their expansion accelerated after

the turn of the century. In Quebec the lure of industirialized Canadian

PR O—
.

and American orties og,uscd the Catholic clergy to mount a campn‘gn aimed
at settling the North with the surplus rural population. "The idea was

that to bring men to the lands was to snatoh them from the corrupting

influenpe of the materialistic city."7 In ceniral Canada too, therefore, , :
the eleménts behind the pastoral impule existed——industrialization, a new

emphas1s on capital and wealth, and a disintegrating rural way of life.

»
.

Accordiﬁg to Edward MoCourt, writing about the wesiern provinces

B e T

in 1949, "there is a remarkable unity of spirit.prevailing among prairie

dwellers; "and a way of life distinciive as the region which fosters it."8

. ‘ . O

: 6lr‘i:hur, R.M. Lower, CEnadi in the : A Social History of
Canada (Toronto: Longmans, Orsen and Company, 1958), p, 347. g
' 1

. 7Pierre Biays, "Quebec", in Warkentin, ed., Canada, p. 327.

-
* Bndward NoCourt, The Canadian West in Fiction, b. v. .
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Some part of this unity of spirit must be accounted for by the nature of
. 3

. ]
the settlement of the West that took place approximately between 1880

and 1925.9“ Neither of the other major areas of Canada came into-existence

“as a'regmn in such a short time nor was surrounded by such an aura éf

romantic expectation. As kate as 1936, Stephen Léacock wroie, "Going

West, to a Canadi:an, is lake going after the Holy Grail to a knight of

,King Arthur. All Canadian families have had... their Western Odyssey.“lo

The s,ettlement of ths Canadian West took place in two general
phases, one before, and eéne p.f:;er, the turn of the oentury An Act
Concerning the Public Lands of the Dominion, passed by the Federal
government in 18';2, pez:a.lded the beginping of mass seitlement. The Act
established the right of any person iweniy-one years c{.\j.gs or over to

epply for a homesiead of one hundred and sixty acrea of Dominion land.

>
»

The land became the homesteader's at the end of three years ot he had
lived on the properiy and made gertain specified improvements to it.
However, though settlemeni continued throughout the last decades of the

Mnnth century, the mid 1880s and The early 18908 were years of drought

" on the prairies and of depression across Canada. Many of the settlers who

firgt went to the prairies ended by migrating south to the western United

States. As late as 1896, there were complaints about the slow growth of

9'1‘hough today Briilish Columbia seems {0 have an idnntity quite
separate from that of the prairie provinoes, around the turn of the
century, it, like the prairies, was just being opened and mettled, anB}
for easterners, it held all the associations of ayon’mre and a pew life )
that were also asgociated with the prairies.

lostephon Leacock, ! Di:'oo*cg of the West (Boston: Hale, Cushman
and Flint, 1937), preface.
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time: a school district could“appoar 1n a decade, a town spring up in a

year, and fortunes be made ®vernight, or so i3t seemed._ Lattle wonder
that, to familiss in eastern Caq!,da and to people in Great Br fhau\ and
Europe who had only colorful newspaper reports and optimistic mm;é}ation
brochures io inform them, the Canadian West should be a land of hopg and
opportunity. At the turn of the century, the sense of a,dventu;e ‘g\md
romantic optimism that was associated with the forests of Bntiah\columbla
and the great expanse of the prairfes made the West a unique phenomenon.
The tx‘inth of the West, as rav newoomers dmscoyefed o their
sorrow, did not lie necessarily in the romantic and hopeful :uturq ges— y
cribed by newspaper reporters and immigratign brochures. Among ithe people
to take advantage of the Domin:jon's Public Lands Act of 1872 was the
Nooney family of Grey County, Ontario. ])uoourag‘é& wzth\i‘i‘rnlng and the
aspect of the futu® in a region where the best land was all taken and

patterns of wealth and society were already established, ithe Mooneys

" moved to Manitoba in the early 1880s; "The bad roads began at Baie St.

Paul, a great swampy place, dreaded by all prairie travellers. We met

there a tragic family who had turned back, discoursged and beaten. It was .

the wife who had broken down.... She haied the country, she sobbed, 1t was
only fit for Indians and squaws and should never have bsen iaken from

» ’
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them."ll This actual incident was recounted fifty years later by the

youngest Mooney daughter’, a.l girl who was to become Nellie Letitia McClung,
the popular regivnal novelist. The woman who cried ithat the land was
unfi1t for people used to the basics of civilization had some truth on her
s1de. Only short decades before, the Canadian West had been inhabited
solely by men of the Hudson's Bay Company, a handful of adventurers, and
the Indian nations: ‘the Blackfeet, Bloods, Piegan, Stonies, Sarsi, and

Crees.

The land and the elements presented the fairst challenge to new~

' s

comers. Hail and drought were ever-present threats to the crops in
summer; in the winter, the biiter egld was the bane of man and beast. A
As subssquent discussion Hllrl reve;l, extremes of climate are indelibly
linked with the regional novelist's conoept:{on of the West, ‘,The ViCclB881~
tudes of weather, bllpzards, hail storms, and drought play an even more
prominent part in the npvels of the West than the ocean and her storms
play in the:novels of. the mtme Tegion.

Even after the firsi few years had been survived, 1life on a
prairie farm was ofien a seesaw 'ba.tt]\e beiween profit and loss. A farmer
d1d well to keap his farm going, and few managed to make any profite that
were not immediately dlvrscted back into more improvementis on the land.

The endless need for improvemenis was paralleled by the seeming need for

larger and larger sections of land. The growing of wheat and flax on the

;pi“:iries required farming on a much larger scale than had the crops of

eastern Canada or the Buropean countries from whioch many of the settlers

i
yellie L. MoCL ung Clear gg in the West: My Own Story (Toronto'
’ O

Thomas Allen Limited, 1
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ome. The response of many to this disoovery was to aoquire more
land and then more again. ‘ :
Yet, there was an :1oﬁnt m‘cstem life that made the whole
atruggle worthwhile. Above all, it wae a free place where a man's ability

and energy were his chief limitations. C.M. Iaglnn'u, writing an ‘account

of the settlement of Alberta, makas this point in relation

/ .
‘Prairis newspapers:

l

These journals frequently changed hands and
many -potential editors in the country. Om
the proprietor and editor of the Medicine
work, so he induced a man who was obvious

. world to take it over. It was typical of
this 3pparent tramp turned out to be an ab)
man.l

parently there wers 4
e ocoasion, for example,

t Times got tired of his
without a penny in the

& Weat in those days that

e journalist and business \

ey T

It was a young open land that for a number of Rears did noit recognise the

v
existence of such petity change as coppers, a 1 in’ which an ordinary man

might achieve a sense of freedom and destiny.

should be far less emphasis on differences and distinctions than
older regions of Canada. It was even less wonder ‘tha:t a oountry of such
mixed elemenis, a land where Ford cars and electric lights overlapped with

-

Red River oarts and sod cabins, a land that mixed, in such dynamic fashion,

outcast and hardy pioneer, drudgery and inspiration, should regard itself

and be regarded as a very distinct region withan ‘the older Dominion of

V“Glnldl. H

Yet, with the advance of the tweniieih cextury, the West, like the ,

'
IS

120.!. MacInnes, In the Shadow of the Rockies (London: Rivingtois, 4
1930), »s 324.
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ol regione of Canada, began fo feel & certain nostalgia for a simpler

ay of life. In no other region had the victory of technology besn

accomplished 1n so short a time. Once the

was done, many men seemed to B

spiralling obligaty land, crops, stock, and the machinery to maintain

in and again the wesiern megionalistis emphasize the decay of the

¥

spirit that could come wiih life in this demanding region. Thus, though
the pasioral impulse arose later in the West tha£\1n the other regions of =

Canada, 1t was no less sirongly felt. ' . _—

In the period between 1880 and 1925 each of ihe ;egmons of Canada

wag feeling the consolidating and merging effecis of an advancing technology

that tended to blur the old, rural, cultural disiinctions. This modern—
1zing trend combined wath a distinet feature of the English-Canadian cons—
ciousness further to undermime individual regional 1dentities. This other
feature was Canada's deferential attitude io Great Britain and, in a more
smbiguous way, to the United States.

Much has: been said about the colonialism gf Canada's outlook, and
1t would accomplish little to attempt a full analysis of 1t in this study.
Essantizlly, Canada, until at 1e§st the end of the First World War, was
characterized by a sense of 1nfar}o§1ty in contrast with the history and
social traditions of Great Britain and the wealth and vigour of the United
States. It was natural for Cafady's.bonds with Great Britain to be strong.
The majority of the i1mmigrantis who came to British North America during
the first half of‘}ha nineteenth century were from I?gland, Scotland, and

Ireland and had ties of kinship, affection, business, and religion with
l

~

MH i w,,“-r X v

erolc -4mek of settlemiﬁ?“-..~.-?
ca the old pioneer spirit to an ever—
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the 0ld land. Feeling themselves homesick in a young, undeveloped
cquniry, ,these immigrants energetically and passionately sought to main-
tain their bhonds with the homeland, thus adding that sirain to Canadian
1Mg that seeke to be more Briiish than the British. Indeed, most pro- .
ConfedWgationista were anxious to show that Confederation would in no way .
mean indep@gdence from drut Britain or at all jeopardisze the cherished
bond with the WiLd Gountr;y.l3 J

he closeNj1ss between the Maritime region and the people of the
United States Mg alfpady been ne;ntioned. However, in the nineteenth
century, the fealings I Wwgadians toward the Unit{ed States were not ;
um;ued. One of the more Yopula™yupulses behind Confederation was the
d‘e;ﬁé 10 consohda,té against\¢he uncomMyrtably large and powerful southern .
Rc;m.]:;l:.c.]"4 ’In 1872, the Reverend\Jeorge M. Uwgnt wrote his famous Ocean
to_Ocsan, an account of Sanford Flemimiys expedition tMeygh Canada to |
survey the route f‘or the Canadian Pacific Ha8R]way. The epitome of en—
thusiasiic nationaliem, Grant's book lauds the futiMenQf the nation and
is underlined by a mense of Canadian reactiofl to the strong influencé O
the United. States: "By uniting together, the British Provinces had de-

clared that their destiny was —— not .to rppen and drop, one by one, into

the arme of the Republic — but to work out their own future as an integral 3 ;

and important part of '*o grandest Bmpire in the wrld."15 Yet, in mpite

13,.F.S. Upton, "Phe Tdea of Confederation: 1754-858%, in W.L.
Morton, ed., The Shield of Achilles: Aspecis of Canada in the Victorian
Age (Toronto: MoClelland and Stewart, 1%35, Pp. 185-186.

141'ra,nk H. Underhill, The of Confederation (Toronto: The
Cuwdian Broadcasting Gorporation, 1%%5, Pe 4.

Sﬂeorge N. Grant, Ocean to Ocean, Coles Canadiana Collection
(Toronto: Coles Publishing Company, 1970), pp. 7-8.
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of Canadians' conscious resisiance io the southern influence, that infly~
ance continued to make a great impreasion. %hé historian Frank Underhill
points out that, as early as the 1860s, visitors to Canada noted the pre--

valence of American newspapers and magann&e. Canada also resembled the

R s = R

Uniied States in 1is publicly a.dnini:tqred education sysiem, poiitlcal .
pagty conventions, and independent, family-~operated farms. Underhill , .
concludes that "the Britigh-American people as a whole, in ‘the beliefd
by which they directed their lives in 1867, were not nearly so single-
minded as they thought they were."16 English-speaking Canada between 1880
and 1925 was the victim of a iwo~way sense of anerlority. On the one
hand, 1‘71151‘..111}8 from the Braiiish Isles conscjpusly sought io reproduce
the life atyle and cultural milieu of the land they had known; oan the
other hand, Canadians, though resentful of the‘ power ‘and tremendous growth ,
of the United Stiates, 00\;1(1 not help being dazsled by that couniry's ’
wealth and confidence. Imitation was inevitable.
Both her British and American atta.chnen{;a have put English-~
aking Canada 1n the role of a junior, a role which has beep evidenced

”

a strongly derivative gquality in the arts. It 1s probably

g s

natural for a young oo to be imitative, and it 1s not surprising that ’

Canada, with its lack of great wealt ation, should have been

more imitative than her own people found desirable.
that Canada had appeared as a nation just in time to feel the effects of

modern technology propelling the English-speaking nations towards inoreased .

16Undcrhill, The Image of Confederation, p. 4. .

l'Iililfr:l.d Eggleston points out that “A persistent sense of inade-
quacy and apology runs through the early accounts of Canadian leiters...."”, !

The Frontier and Canadian Letters (Toronto: The Ryerson Press, 1357), pp.
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inter—-communication and the global village. No wonder then thdt, in the
Canadian regional novels written between 1880 and 1925, a debt to the
literary conventions and popular ideas of the late-Victorians 18, in many
cases, more noticeable than' any sense of an original or genuinely native

conception of the regions.

One of the most siriking characteristics of the Victorian English~

speaking world, one whioch left 1ts indelible mark on the regional novel,
wag its overwhelming romanticism. The eighteenth-century celebration of
rationalism was long ot of fashion. Although the Romantic movement in
England had reached its zenith back in the 1820s, many of 1t conventions
and preoccupations persisted throughout the century, and it is therefore
reasonable {0 think of ihe Viotorians as third-generation and fourtih-
generation Romantics. The Indusirial Revolution threatemed to destroy
all inherited social patterns (based on an agricultural economy) and
social value‘. while ;che new scientific oriticism and the discoveriss of
Darwin heralded the downfall of rolig'i.on.l8 The reaction of many was to

flee into the past: =

*This yearning afier the colour and mysiery of a dim past is a princi- .

pal mark of.wha® im usually termed 'romanticism.' In this sense,

* 'romanticism' is nostalgia.... The itransition from ‘sighteenth
century' to 'nineteenth century' is marked ai every step by what
might be called 'the romanticism of nostalgia.' The by-producte of
this attitude are to be seen in literature, music, architecture, the
graphic-arts, in religion, politics — in the whole range of society.
But there was also another kind of romanticism, easily understiood hy
those who had caught a gleam of hope, as every colonist had, one that
might be ocalled the romani{icism of acoomplishment. It wam equally
under the spell of the mystery of life... and equally convinced that

18‘1‘he developments that fostersd the pastoral impulse among

Canadian regionalistis were by no means limited to Canada, though they
appeared here later than in Great Britain or the United States.

?
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things are bigger than they seem. It was logical for persons with

this kind of dream to turn to the giant task pf oreating a '"brave

new world.' The romenticism of accomplishment also affected the

whole range of society.l9 ,
The first kind of romanticism digtinguished in this pns:;gu, which in the
nineteenth century often took the form of "medimevalism" or "Hellenism"
in the work of the Rossettiis, Tennyson, and tﬁelr'imitators, takes another
shape in these novels, It lies behind the ooncepiion that is basic to
the regional novel of the period, the pastoral rural myth, “the it;,eu that
the basix of welfare and virtue was the land and its cnltlvatlon."zo The
other mide of this impulse, the romanticism of ao&omplinhnant, ordinaril}
called progress, was the moving spirit behind the building of the Crystal
Palace to house the Great Exhibition of the Indusiry of All Nations in
1851; it was also the cenire of the enthusiasm surroﬁ;ding the transcon-
tinental railways. Romanticism pervaded popular literature, where it

L
took the form of vague and sublime landscapes, ihe "idea of nature working

sympathefiocally on man's oharacter, a sirong sense of sentimeni and foeling,‘

and an overall idealism that frequeatly became didaotioisu%’@ﬁ

'The romanticiasm of nostalgia' that arose from an idealisatlon
of, and regret for, the past in the face of a tremendously progresaive
age largely aoaounts'for the popularity of ihe regional novel around the
turn of the century, for nostalgia was the regional novelist's stock-in—
trade. Tt was in the face of time and progress, forces that browght with
them the death of the largely isolated and culturally unigue regions, that

i Y

the English-speaking world becamé fully aware, and appreciative of, the

19 ower, Canadians in the Making, pp. 214;5;5s

204.L. Morton, "Victorisa Canada", in The SKield of Achilles,
PP. 311~-312.
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vway of life that was passing, In the United States, "The regionalist
impulse 1n one form or another ;ccounted for the smergence of almost
every prominent writer in the Middle Atlantic States and the Deep South
1n the last quarter of the century."al This reeﬁgnalxst impulse reached
1ts apotheosis 125;57 work of Mark Twain and, in England, found 1ts
greatest artist in Thomas Hardy. Though, among Canada's regionalists,
there was no one approaching the stature of these figures, nevertiheless
the regional novel flourished very much in the popular tradition of the
genre and fell prey to 1is characteristic weaknesses, "structural de~
ficiencies, labored hisirionics, sentimental dldactlcism."22 In the
analysigs of the Canadian regional novels in later chapters, the common
romantic assumptions and mannerisms of the late-Victorian period and the
prevalent usaknss:e: of the regional tradition will be apparent and will
provide a -touchstone by which to pcrceiﬁn and guage the individual achieve-
ments of various writers. Also, in contirast to the general, popular
romantic modes, the work of several Canadian regionalists dimtinguishes
itself for its orxgxnality, its senmitive portrayal of regional atmos-
phere, or merely for its general superiority to the bulk of regional
nov;la in terms of technigue and conception. '

One element of the late-Victorian, English-speaking world that
was strongly affected by the prevalent romanticism, and one which was a

central featuré of Canadian life, was religion. The Victorians were a

i
notably church-going people and none mere than Canadians, among most of
Fd

2lnoh.rt E. Spiller and Willard Thorp, edx., Lite History of
the United States (New York: The MacNillan Company, 1953), p. 848.
221vid., p. 872.

.

AR oM e
-

ﬂ/
i

T N e

ey e g Pt an, o




e

41

whom the new Darw 1desas circulated from Great Braitain and the United

States only afier ihie usual time-lag. The Reverend Coburn's description
of his Ontario Methodistis might well be applied to the mass of middle-
class Canadians beiween 1880 and 1925: "they wWere a churxh—-go.l'ng, God-
fearing people."23 Religion, 1n the words of one social historian, "was
the chief guide of life for most Canadians; 1t touched all matters from
personal conduct to state policy."24 The religion of Canadians, like
other aspectis of their lives, was sirongly coloured by late~Victorian
romanticism, a tread which, in the area of faith, toock the ‘form of
evangelioalism,

Canadian evangelicalism was the product of iwo main forces —
romatir and reforming impulses within the old established churches in .
(Ureat Britain, and American revi;alxsn. The first 01: these forces was
evidenced by the ever—growing popularity of Methodism, by the growth in
Canada of the d»untlng and relatively evangelical Presbyterianism of
the Free Church of Scotland which upheld the need for conversion and
personal pinty,25 and Dby thé split in Lngliou;l'sn between high and low
churchmen,2® Revivalism, on the other hand, had been the chief means of
the avowedly svangelical churches (Bapiisi, the Secessionist Pru‘qyteman
churclhu, Disoiple and Congregational churches as well as many small

revivalistic groups) of meeting the needs of Christianity on the American

23Coburn, I Xept ¥y Powder Dry, p. 8.
24‘H.L. Morton, “"Victorian Canada™, in The Shield of Achilles, .p. 314.

2'SCh.-o,ni;, The Church in the Canadian Era, p. 18.

26Anon¢ Roman Catholios, the high church movement of the Church of

England was paralleled by the rise of the uliramcntanes.
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frontier. It was characterised by regular revival meetings and.uarked
by enthusiastic preaching and reforming activism.

Influenced by thpse iwo currenis, Canada proved to be feriile
ground for evangelicalism, which sirongly a,ffeo;:ed. all the Protestant
churches. "Indeed one might argue that the dominant sirand in Canadian

Protestantiem was evangelical," It was enotlona.l‘ enthusiastic, i1deal-~

1stic, and concerned with social reform. })ne of the ceniral premises of
evangelicalism was the need for each individual to experience & personal
conversion to Christ, and the good evangelical Proiestant sought to
achieve this- goal. Conversion, however, was only the first step in a
continucus process of splrltu‘al growth, Evangelicals conc8ived spirifual
growth as extending heyond the individual and into nature and society
with heavy émphasis on social activism.

. Evangelicalism and romanticism combined to re—-empha‘size the theory
of divine immanence in nature. Canadian regional novels wriitten between
1889 and 1925 are fgll of sublime and inspirational scenery, and implicit
or explicit in most of them 1s the assumption that the awakene® Christian
oan I:arce:we God and his benevolent design working in and through natural
phenomena. As the prcvibus chapter pointed out, before World War I most
Canadians who were concerned with the state of Canadian life looked to a
revived fa1th and a ﬂrong‘noral sense of social responsibility to provide
the solutions That these quf..;l.itics were closely associated with a thriving
rural population is itself a manifesitation of the idea of divine immanence.

It was felt that the persgon living close to nature sponipneously

2Tgoldwin French, ™he Evangelioal Creed in Canada®, in The Shisld
of Achilles, p. 18. : N

A
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apsimilated a kind of benevolent and inspirational guidance. Faith
coloured the era's entire vicwpoa;:t.

Evangelicaliem was marked by an enthusiasiic, refnmz;lg belief-
that £aith should and could permeate every aspect of life. "Evangelicala
of all communions shared a vision of a more completely christianized’’

Canada.... What they sought was essentially a sanctified nation - moral,

enlightened, and devoted to the principles of the Protestant Rnfomt1on."2.8

Though all the churches were interesied in Confederation, the most con~
carned, and ultimately those mosi in favour of union, were also the most
evangelical. In fact, Presbyterians, harking back to the Scoitish 1dea '
of a nation pledged to God by divine covex;.a.nt, looked upon the new Canada
a8 a "goodly heriiage, the Canaan we are invited to occupy."29
Social activism itook a prominent place in evangelical enthusiasm.
The individual who had experienced conversion felt 1t inoumbent upon him
1o save more souls for Christ. Thia n{nsa of responsibiliiy for one's
fellow man was directed inito several popular reform platforms, of which

the most famous, or infamous, was the crusade against boogze. Though the

tempearance movement was by no means new to Canada, 1t reached 1its peak in

the period from 1880 to 1920. "The war against alcohol was the evangelicel

cause par excellence of the late-nineieenth century. To be a Nethodist or
a Baptist was al-émt automatically to be enlisted in 1t, and every evan-

gelical denomination contributed a quota of \mrriors."w By the turn of

28(}“!11:, The Churoh in the Canadian Era, pp. 75~76.

9I'bi£., Pe 26. <

30.1.‘2.%.@-, pp. T9-80.
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the century the goal of the temperance workers was Dominion-wide pro-
hibition as opposed to the local options which, too often, were revoked
after four or five years and scarcely ever proved effect1ve.3l Apart

L4

from the immediate harm done by alcohol, most evangelical-minded Protest~

" ants tended to see the temperance movement as they had Confederation, 1in

terms of an l1deal of a reformed mankind dedicated to God.
The frontier society of ithe West was with some justice regarded

as the centre of alooholic depravity. The emotionalism of the relagious
reformers, combined with the romantié ideas of progreaf and adventure
that wére so strongly'aasocxated with the West, resulted in a great deal
of temperance sentiment baing concenirated on the frontier:

How close frontier life and the temperance movement were to each other

18 4llustrated from a report of the meeting of a woman's temperance

paclety in the sighisen-seventies, which passed a resolution to pray
for "the two wickedest places in Canada™... Barrie — at ‘'end of

steel’' on the Northern Railway, and Winnipeg, in a similar position .

on the Red River.... Both were, in the language of the North, 'jumping-
off poants,' where civilization and the wilderness met; where sirong
men delighted to show how much swearing they could do, g many fights
they could sustain, how much liquor they could holdeess

The fervour of temperance feeling is apparent in ithe work of many of the

regionalistis that will be considered in following chapters,\but 118 pre~

valence can hardly be called a regional characteristic. Rather, 1t is

i 7
another aspect of the influence of popular Victorian seniiments and atti-

tudes. Therefore, in the later chapters, it has not been dealt with in °

much detail, though it enjoys obﬁ}ous prominence in the work of the more

31"An intensive campaign in 1884 and 1885 induced many Ontario
counties {0 adopt the Scott Aot [allovcd looalities to prohibit the sale
of liguor]. Within a few years the people of Ontario wofked up a rare
thirst, however, and by 1889 every county had voted repeal.” (Grant, The
Churgh in the C&QIE Erg, PPe 80*81).

321ouer, Cansdians in the Making, p. 319.
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evangollc;.l writers such as Ralph Connor and Nellie McClung. It also
plays a special role in the novels about the Presbyterian Scois in
Ontario, a point which is, developed in Chapter IV.
An siement me in the Wesi which derived iis orlgltnal 1mpetus
t

e n g 0

fron & characteris ate~Victorian enthusiasm was 1is mission work. A
zealous desire to win the world to Christ marked all the churches wn the
age of Victoria, and missions fo distant, unc::vn.llzed parts of the world
were taken up eagerly by men and women who were impressed by the urgency
of their work and prepared to meet any hardships to save éoula. At howme,
Gana.dlu}!s wantéd to feel assured that their own nation had 'beTan saved to
Ghﬁiai:,.\ In the ysars immediately following Confederation, the men who
were sent io convert the western Ind:.ans.were regarded as ostab%lshing
another branch of foreign mission work. With the rise of evangelical
feeling within the churches, and with"the arrival of many uhlte‘ men on f
the frontier, the impulse to spread the good news of the evangelical

megsage motivated a new kind of mimsionary wo;'k among the 1abourera&’

camps and new settlers. Men of the cloth soon found that the up2que ¢
conditions of life in the West required a new, less orthqdox, and more / \1“\1
secular approach to the faith: "Westerners associated ohurchegl more with’ . ;
commmuniiy epirit than with the traditional forms of piety. They valued

candour and approachability in their minidtews: more than scholarship or

sven spirituality, responding warmly to the uli—round man who would roll

up his sleeves, and suspecting the introvr:rt of pretensions to superior

33 ‘

dignity." Ralph Connor depicts the ideal missionary in several of his

330!‘1111:, The Church in the Cansdian Era, p. 52.
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novels about the West, the most famous of which 1s probabtly The Sky Pilot.

The practical, community-minded religion of the Canadian West was an
adaptation of "miscular Chrastianity", a fanllla:r conceptjon to most

Victorians who would have associated 1t with the Reverend Charles

'Kingsley, author of several novels of social concern. The, figure of the

———m——

all-around practical Christian tpok ox} reglional colouring on the frontier
and hae a central mpor‘ta.nce‘:\.? the strongly evangelical novels of Gonnor
and McClung apnd in The Frontiersman by H.A. Cody.

. In conclusion, Canada between 1880 and 1925, though made up of
regione characterized by gemuine dlstlnutu;na of social and religious
outlook as well as hy geograpiuca.l differences, was also wery much a part
of the Englishwspeaking world. Canadians, with their subtle feelings of
inferiority and loyalty to Great ‘Bmt'a,m, and of envy for, and admirat}on
of, the United States, were quick to follow popular Victorian trends, the
moet pervasive of which was a romanticism that affected every aspect of
11fe. In the face of the progress of industrializaiion ang the raauJ_.txué
social upheaval, this romanticism was, on one hand, characterized by a
nostalgis for a vanishing uay of life rone-'bered”u idcallf-_unple and
virtuous. On the other ha.‘nd, 1t was charwctaru;d by an i1dealistic view
of progress g.nd of the very achievements which undsrlay +the uphew?';l,
This paradox l‘flt 1te mark on the liferature of. the d:;&‘.\\ 18 exploited
with somfoonplux'mty in a number of the regional novels of Canada. The
result is a group of novels that plainly belongs to the pastoral {tradi-
tion. Romanticism also entered the mphereq of religion where 1% took-thc
form of the onthuaia.nti;:, reforming, Chrisiian world-view known as evan-

»

gelicalism. The temperance movement and the home missionary work done in_
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the Waat were closely connected with evangelicaliam and are reflected

s

in the regional mnovels of Canada. In the following chapters, the in-

fluence of these popular Victorian trends will be seen side by side with

»

@ * %
expressions of Canadian regiomal consciousn®ggs in the regional novels of
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CHAPTER III ‘

-

’ THE MARITIME REGIONAL NOVEL +

Regional novels of the Maritime Provinces written between, 1880 and 1925,

‘.llke those, of the other. regions of Canada, represent s wide range of uses

of their regional material and a wider range of quality, from the Qte
to the surprisingly fresh and vivid. Some stand apart from the others
because of l‘énking atnoshher;. charac’ferlutlon, or a complexity of
conception. A few stind out as unigue, and one feels that thoy"deaerve
10 be ireated apart from t}}e group.

Certain fsat;area of plot, ctiaractarintmn, and general attitude
which were common generally among the romantic regional novels of the

period are also found in the novels of the Maritime region. A brief

consideration of four nqvels, Dr. Luke of the Labrador (1904) by Norman .

Duncan, Blue Water (1907) by Frederick William Wallace, Anne of Green

Gables (1908) by Lucy Maud Montgomery, and The Harbour Master (1913) by
Theodore (joodridge Roberts will rcve-.i obvioug similarities and help to
eztablish a framework in which to discuss the romaniic regional nq'fel&
The first step will be to identify the four novels and bri‘afly summarise
their plots. Then they will bhe examined agaln as sxamples of the regional
nov:al.

Normen Duncan (1871-1916) was born in Braniford, Ontario. Though
he spent most of his adult life in the United Btate;, he visited Labrador
un; times, and hia friendship with the famous Dr. Gren}.'.ll of Labrador
was the inspiration for several of his novels, including Dr. Luke of the

\
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Ehradnr.l Dr. Luke 1s actuslly the story of the narrator, a nn.ll\'boy
named Davie Roth who 18 born and bred in Labrador. After Davie's beautiful

and sensitive mother dies because a ship's doctor will not take the irouble

to come ashore to attend her in her illr[eu, Davie's father i1s strongly .

affected and, never compleiely recovering, eventually dies. Davie and his
older sisier, Besueﬁ, are left to continue the family's trading buginess
in the face of the evil machinations of Jagger of Wayfarer's Tickle, the r
villain who encouraged the dootor not o ga sshore to l;’*s. Rothe To the
a1d of Davie and Bessie, off a wrecked ship, comes Dr. Luke, a young man
burdened by a past guilt, the root of which i1s never revealed in the novel.
Strengihened by Davie's 1:we and confidence and by the sweet 1nfluen‘ce of
Bessie, Dr. Luke becomes a sirong man and a noble doctor serving the people
of Labrador both bodily and spiritually and eventually defeating Jagger
through sheer moral dominance; Jagger's own. sensd of guilt drives him to
his death by the teeth of hie siarving sled dogs. By the last chapter of
the novel, Davie has grown into a sirong man and a doctor in the mold of
Dre. Luke. .

Frederick William Wallace (1886~1958), fifteen years younger than
Duncan, was born in Glasgow, Scotland, ithe son of a steamer captain; he
was educated in (Jlasgow and settled in Canada only in 1904 at the age of
eighteen. Here he wo}kcd. with various shipping lines, began to write, and
in 1913 staried a magasine, Canadian Fisherman, which he edited. Besides
thr_u novels, he also wrote three volumes of short stories and several

historical accounts of the days of aail in ihe Maritimes. He wrote about

\
v Py

Lyorman Duncan, Dr. Luke of the Labrador (New York: Fleming H.
Ravcll Company Publi-hnr-, 1904).
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what he knew; consequently all his fiotion deals with the sea. Blue

Water, which is set in Nova Scotia and Maine, iz about the Grand Banks

fighermen and contains a wealth of information about the Maritime fisher-
man's life and work.2

Wallace's novel is very similar to Dr. lLuke i1n i1is concern with
the initiation of a lad, this time named Frank (Short:}) Westhaver, into
the ways of ﬂ:e sea and the life of his region. From a reckless and mis-
chievous youngster Shority develops into an able and upstanding man who 1s
a financial as well as a moral sucoess. Davie has good teachers in Dr. .
Luke, i1n his father, and in Skipper Tommy, an old sea captain who is also
a kind of religious mystic; Shorty is well instructed by his uncle, and
by several other old salts, and is impelled by his own thirst for know-
ladgc.’ Davie helps to open a new medical practice among the poor people
of Labrador; Shorty opens a new fish—oatching and processing industry.
Like many of the regional herces to be considered, Shorty mt.f;oe Probe
lems in love; he is rejected hy the wrong girl, Carrie, only to be happily
acocepted by the right g‘irl. Lillian.
Tucy Meaud Montgomery (1876-1942) wam born in Cavendish, Prince

~

!dﬁr\d Island, and was educated and taught school on the Island, though

Island her home, until, in 1911, she moved to Leaskdale, Ontario, with

she a.lqo studied for a year at Dalhousie University in Halifax. The
her new hu:htnd', the Prestyterian minister Ewan Macdonald. Though she had
been writing since her youth, 1t was the “Anne" books, the firsi of which

appeared in 1908, whioh made her fame and for which she is still known.

z!rcd-rick William Wallace, Blue Water: a Tale of thn Deep Sea
Fighermen (Toronto: The Musson Book Company , 1935),
J‘l‘# .
{
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Those who have read her most famous novel, the first of ihe "Anne"
books, Anne of Green (ables, will readily recall the similarities it
shares with the two novels already dos::.ribed,.3 It 18 the story of Anmne
Shirley, an orphan girl who is adopted as a child by the elderly Prince
ld:mﬂi’_lslund brother and sister, Matthew and Marilla Cuthbert. Though
it is much more feminine, as well as more humorous. in its tone :ch;n any
of the other novels dincuuo\d. in thise chuptbr, Anne of Green (ables follows
the general pattern as it tells of Anne's growing-up and development into
a boa.utigfu'l, poised and good young girl who wins prizes for her scholar-
8h1p and praise for her clo;ution. Though Anne never falls in love with
the wrong boy, she doss stubbornly :snub the right one, Gilbert Blythe,
throughout most of the novel; however, hy the end they are reconciled and,
in & later 'iAnne" ook, will be married. Like the heroces of the other
novels, Anne has teachers who guide her development. MNarilla, Matthew,
and Nrs. Rachel Lynde are the chief ones; they ¥each Anne down-to-earth
sense and simple goodness, qualities which are upheld by the regional
teachers of most of the ez. Though Anne may seem exaggerated to
adult readers today, lhobg enthusiastic admirers among both ym{ng people
and adults when Montgomery was writing. Bliss Carman oalled Anne “one of
the immortal children of fiotion™, and Mark Twain declared her fo be "the
sweetest creation of child life yet writtcn."4
The last of the four authors is Theodore Goodridge Roberts (1877-

1953), son of the Reversnd George Roberis and brother of the famous poet

-

3I.uoy laud[ Montgomery, Anne of Green Gables (New York: Grosset
and Dunlop, 1908).

41111«1. N. Ridley, The Story of L.M., Montgomery-(Toronto: The
Ryerson Press, 1956), p. 87.
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and writer of fiction, 8ir Charles G.D. Roberis. Educaied at ihe Collegiaie
School, Prederioton, and at the University of New Bruaswick, he was lat*r
sub-editor and Spanish-American war correspondent for a New York paper,
the Independent. He served in the First World War and wrotie several
volu‘lne- of military history as well as some verse and no fewez: than thirty
novels, most of which have Atlantic seitings. After living in various
countries, Roberis finally retired ito Digby, Nova Socotia. The Harbour
Nasier, which is met in Newfoundland, like the novels already described,
is buorl’ on 1is author's personal knowledge of 1ts ao‘tting.s

The Harbour Master, in various ways to be discussed, lies outside
the pale of many of the novels considered in this oh‘n‘.ptnr. Yet, 1n its
own manner, it shares basic charaoteristics with them. The nov‘u;l 18 the
story or\{he brief rise to power and the fall of Skipper Black Den.ni:‘
Nolan of Chance-Along, Newfoundland. Demnis 18 a young man, fierce, hard,
and passionate, wha, through strength of will and'uin force, organises
the surly and apathetic peopls of Chance-Along into a team of wreckers.
All is going relatively without a hitoh until, from gne wreok, Demnis
m he falls madly in

salvages a beautiful singer, Flora Lookhart, with

-
love. His plan to keep her a prisoner in Chance~Alowg until she oomes to

pattern of these nevels in point of romance, itwrns out io be the right
girl for Dennis. The movel closes with the marriage of Dansis to Mary

and the end of his grand sohemes for organiged wrecking; a viotory‘

" N
Itheodore Goodridge Roberts, The Harbour Master, with an introe
duction by Desmond Pacey (Toronio: NoClelland and Stewart, 1968).
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*  been won for common sense and virtue.

All thems authors ireat their regional material differently, and
\

1t is probably the ditfcr}nou among them which are most meaningful in

oonsidering their individual work. Howsver, before dealing with the ways

in which they differ from one another, 1t 1s important'for an understanding

of the romantic regional novel to note their similarities. These novels,

as well as many others whioch will be discussed in later chapters, share

common themes and motifs. No doubt, these common elemenis arise from the

dominant literary romanticism of the day; in Canada, as we have seen, this

« . ]
romanticism was reinforced by a pastoral reaotion to growing industrialism

and a declining rural life.

>

e

The most ceniral motif these novels share is the "sirong and noble

-\) g
man who is the product or best type of the region in which he lives. Be-

hind this motif lies the popular romantic ideal of man and mature inter—

acting, the man nobly reared by nature's influence. Duncan sirongly

- implies this relationship in Dr. Iuke. The Labrador seamen of his novel

are ithe peculiar products of their region and 1iw way of life, which is

the mea:

From the Strait of Chidley, our felk and their kin from Newfoundland
with hook and net reaped the harves: from the sea — a vasi, sullen
sea, unwilling to yield: saourly siriving to withhold the good Lord's
bounty from the stout and merry fellows who had with lively courage
put out to gather it. 'Twis catch and =plit and stow away! In the
dawn of stormy days and sunny ones — ihe skiffs came and went. From
headland to hesddland ~— dodging the reefs, sscaping the shifting peril
of iog, ontwitiing the drifting mistis — litile schooners chased the
fimh.

This rugged, demanding life has uq.(c the men of the Labrador region in its

-~

1 a

6‘buoa.n, Dr. lmke, p. 190. -

—

-

-

+
. B i

e

R - i e

b

“n

” -
LI I



e .. - e——— e —— R - e - —

L

54

image, an image that has 1is good and bed si1des, The vigorous and manly
work has made them courageous and sirong, but the hardship and b}oaknens
of the life has also made them rough and backward. Duncan is (anm emphatic-
ally moral writer who obviously writes within the itraditional Christian !
patisrn of sin, suffering, repentance, and salvstion; his stark regional
world, therefore, 18 certainly not unblemished, but shares the fallen
condition of humanity. The suggestiion of roughness is deep;md and be-
comes violence and lawlessness in the men of the crew employed by the
villain Jagger. Yet, the life of the region 1s distinguished by simpli-
¢ity and a sense of harmony with nature, gqualities that Duncan sees as a
definite advantage in the struggle for redemption. Indirecily, I;uncnn
implies that more complex, industirialiszed environmenis are at a disad-
vantage in the fight for salvation.

The elemant of violence and lawlessness in the stirong men, em-
phasized ncfre in some of the other nevels, leads to a supplementary motiif,
the refining influence of a fine woman, of memories of home, of religious
faith. Davie R_oth is the best product of his Labrador home; he is honest,
oourageous, loyal, and clever, but alsc brooding and, at times, fierces.
Under tho feminine and npirit:ai intlmnc'o of his mother and sister Bessie,
the hunorou tutelage of Skipper Tommy, and the iupiring example of Dr.
Lnko, all the best in Davie is enhanced and the worsi is :uppruaed. The
tuchinga of Bkipper Tonv, an \nlumd regional wiseman who imtinotivcly
perceivea God's loving will, and the lesgons of Mra. Roth are clouly
bound up with rcligiaﬁs faith and are sirongly evangeliocal in character.
After Devie returas from & trying experience an a ’rou¢h sea, he is oradled

by his mother who sings him the hymm "Jesus Saviour Pilot Me." In the
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clarifying regional at'uoaphora, Davie's resoiion to the song is one of
|

passionate insight:

~ I protest that I love my land, and have from that hour, barren as it
is, and as bitter the sea that breaks upon it, for I then learned ~-
and st1ll know —— that 1t is as though the dear God himself made the
harbours with wise, kind hands for such as have business in {the wild
waters of the coast. And I love my life — and go glad to the day's
work — for I have learned... that whatever the stress snd fear of
the work io be done there is yet for all of us a refuge, which Ty way
of the heart, they find who seek.l

Reinforcing the idea of Davie's responsiveness io feminine and religious
influences is the restoration of Dr. Luke's physical and mental sirength
through the sweat guidance of Bessie and the companionship of other stiroag
men ‘hardily formed in the region. For, as Davie thiaks to himself when
Dr. Luke remarks it strange -that Davie should wantfo comfort him, mit

was not strange on our coast, where all men are nof;hboura, and one may
without shame or offense seek t0o comfort the other.” It 18 not only Davie
or Dr. Like, but all the people of Labrador who benefit from the presence
of the divine in their lives; stirongly present in ~Immmn':u depiction of
the Labrador region is the idea of divine immanence, the evangelical sense

of God and his harmony acting through nature:

‘In our land the works of the Lord are not obscured %y what the hands
of men have made.... Here are no brick walls, no unnatural need or
oircumstance, no confusing inventions, no grasping hate, no specious
distractions... to bind the soul, ito pervert its pure desires, o
deaden its fears, to deafen its ears to the sweeter calls.... great
hills, mysierioms distanoes, fiaming sunseis, the still, vast dark-
ness of the night! There are the mighty works of the Lord, and of
fone other -~ unspoiled and unobmcured. In them He proclaims Himself.
They who. have not known before that the hsavens and earth are the
handiwork of God, here discover it: and perceive the Presence and the

" Power, and are ashamed and overawed. Thus our land works its marvel
in the sensitive soul.®

YEbido, Pe 33.
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Duncan's Labrador is a region peculiarly suited, through the nature of
1ts very landscape, to be the home of good men. On the other hand, that
the "confusing inventions™, "grasping hate", and “n‘pocmun distractions™
refer to the urban world of business and industfy is o]‘.car. In Dr. Like,
Labrador is the ideal rural world where the irue proportions of existence
become plain; I\.abrudor is the foil against which the evils of a growing
materialism are implicitly expomed.

Shortykﬁesthaver becomes the sirong and itrue man of Bluse Ha.tor..
The first pa¥i of Shorty's story oould be the archetypal account of a boy
learning ‘th; Grsnd Bank fishing trade; 1%t 1 from'this eduoaimn, 20 much
a part of Nova Scotian fishing-port life, that Bho'rty' learne mirengtih,
sndurance and defermination. Like Davie Roth and the men o;' Labrador;
Shorty is formed by the conditions of his particular enviroument.  He
learns the details and requirementa of this env:i.romont from other stroixg
men such as his Uncle Jerry and Long Diok; but Shorty is the firat wng\
them to aocquire a bookish eduoa.tion.9 Books replace religious f;ith as a
refining influence in Blue Waiter. Lillian, the girl Shorty eveniually
marries, has a college sducation and i1s able to encourage his propensity
for learning. At ihe novel's close, Shoriy expresses his consciousness
that he is the product of two forces — the atroug' natural environment of
his region and the refined msensibility of Lillian: "T'ia from the sea I

eara my bread, an' 'tis th' love of blus water an' you has kept me to my

r«9‘1'hc idea of edngation in Blwe Water, as in all the novels treated
in this study, is given a somewhai clumsy and naive handling. Tew details
of ithe hero'm learning are ever given beyond that he has been reading the
masterpieces of the greatest authors or something esgually vague. This is
as much a flaw in Comnor's The Man from Glengerry and Stead's The Bail

Jumper as it is in Blue Water.

L
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_benevolence. It is olear that these passages are not so much objective

57

purposes."lo
-
Though the cenfral character of Anne of Green Gables is not a

strong man, Anne Sh.lrlvey ngverthelass fills a role equivalent to those of
Davie in Dr, Luke and Shoriy L\:{u Blue Water. As Nontgomery (fescribes

Anne's growing-up on Prince Eduard,Illand, though divined immanence is not
a.u axplic:.t & note as in Dr gu_;-. nevertheless the natural beauty 'of the
Islu,nd 18 represented, as a sirong influence on her. The novel is fuII of

idyllic\bits of scenery, all of <hem redolent of harmony and nature's

descriptions of scenes as ihe mcenic correlatives of a state of mind and
being characterised hy simplicity, joy, and a sense of harmony with the

mﬁmral worlds

[

Matthew Cuthbert and theé sorrel mare jogged cemfortably over the eight
miles to Bright River. I{ was a pretty road, sunning along between
snug farmstesds, with now #£nd again a bit of balsamy fir wqod to drive
through or a hollow where wild plums hung out their filmy bloom. The
a1r was sweet with the breath 9f many apple orchards and the meadows
sloped away in the dimtance to horison mimix of pearl and pufple uhile
"The little birds sang as if it were 1
« The one day of summer in all ihe year."

It is a con'bin‘tiox; of this lovely regional atmosphere, the wiae, silpl'e
homelife of the Cuthberts (la.t'tha; is s sirong man, 'th:l product of 'his ¢
‘:Lilnnd environment and work on the land), and lier own lively sensibilities
(especially her love of books) that subdues both Anne's hot toﬁper and

hasty tong\;o. Though Ann’o'l life coulc'!::;qot be called rugged or her nature
violent, if is olear that ithe knook-about life she has led with meveral .

*

v A ¥

loia.llaoo, Blue Water, p. 321.
nlontgnmry’, Green Gables, p. 13.
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« .
families before the Cuthberts has made her morbidly sensitive {to slighis g\

and has developed the mosi fantastic side of her imagination. However,

by the end of the novel she spends a year in Charlottetown taking her

teacher's license at Queen's and winning a scholarship to a mainland

-

university. When Natthew d:.ea,ahme displays the true moral strength that / .

Montgomery credits to her region when she gives up the Q’chola.r-tnp to stay |

on the Island with Marilla.
The Harbour Master, too, Kas 1ts strong man. He 1s the hero or ’

anti~hero, as one chooses to mee him, Dennis Nolan, Desmond Pacey thus

» -
<

describes Dennis: . .

ok

He 18 presented to us at first as merely a tyrant, his only redeemi’ng
. feature being physiocal courage; but as the novel proceeds we gradually
‘become aware of subtler and more positive qualities in him — he 1s
"ambitious... 1maginative, daring... full of resources and snergy,
iender towards women and ochildrem, respectful of Father NcQueen,"
"could master himself as well as others,” charitable towards his
neighbours —— until his final redemption seems credible and even in- .

evitable.l2 N . ) .
"Redemption" may be too mtrong a word for the change that Flora Lockhart

] 3

and Mary cause in Demnis, but, given the Christian pattern of sin, re- VAR

pentance, and salvation that is s0 common in these movels, the word is
<8Pt. A3 in the first iwo novels (and in a gentler form in Anne), the
demands of his environment have made the sirong man, De'nnu. into a force-

ful and hardy character. As in the other novels, but mors so, thelre 18 an °

3 o

element of ferocity and lawlessness in this natural upbringing: Demnim

V.

accepts az part of his leadership the need to let him followers feel the

force of his hand from time to time, he has few qualms sbout k'»p:mg Flora

[

lzl)unond Pacey, "Introduction}y The Harbour Master, p. 12:

»
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against her will in Chsnce-Along, and his wracking' goheme 18 preda.toi'r:
and 1llegal. It is the brilliant and refined Flora who first toucheuﬁv:{ W

~
~

vulnerable spoxt an Dennis: He rescues her from a wrecked vessel and &gj o

s18te on carrying her ito warmth before continuing with the salvaging

“
»

operation, an action which causes his men to wond4r among themselves.

The rude naturés of all *;;he Chance-Along people are stirred when Flora
singe: "The wonder of her singing even met young Cormack's heart to
aching with nmelesa_dgd undreamed of aches. Aa for the skipper, he looked
as if the fairies had caught him for s‘uro!"n Howsver, !‘léra.'s influence
merely so_ftenz ground or makes place for the more fitting sway of the

right girl, Mary Kavanagh, whom Dennis finally marries.,

/\<

One more example will \anplwtlusthe prevalence of a common pattern
among the regional novels of the per2od. A Colonel from Wyoming (1907)
18 the unlikely title of a novel by J.A.H. cu;ron set munl;‘ in Cape
Breton. A Colonel is a work of,vexy uneven quality rang‘ing from tHe
genuinely humorous to the bathetic. Its various qualities of writing can
be equated fairly consistently with iis various cenires of interesi. The
wost successful portion of the novel is mads up almost entirely ‘of humor- ‘
ous regional anecdotes related by one of the chief characiers, Captain
Roderiock, t‘he 'o‘;ptuin of a Cape B;uton schooner. A generous proportion of
the book is given over to Captain Roderick's story-telling, and it is clear
that Cameron means to capitalize on the most characteristic and humorous

details of Cape Breton life:

'

13’1‘.6- Roberts, The Harbopr Master, p. 117.
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Cape Bretonyi¥the greatest 'glace in the world for picknames.
If 1t's not the Hawk, 1it'g Squint-eyed Beisie; and 1f it's

not Mamy Duncan the Bleeder, 1t's Hector Lauchie the Elephant. °
Now there wis poor Axe-Handle Angus from little Frog pond....

He atole an ox onct, long ago, and sold 1t to Archy the Brewer for
ten gallons of homemade whizkey: and when he came home, after spend-
ing three months in jail, instead of calling him Axe-Handle Angus,
. they called Angus the Ox; they called his brother Donald the Ox, and
his sister, Nancy the Ox. hcti they were all know'd as The Oxen.
Kind of tough, wasn'i ‘it sonny? 4 o .

. The humour afforded hy Cape Breton nicknames 18 the crux of several of

Captain Roderick's anecdotez, and, 1f a reader goes on to read The Woman
Hater (1912), a novel which 1s almost entirely comprised of cai)ta1n

s
Roderick's stories, nicknames will become exceedingly fnm.lm.r.]'5 - In

A Colonel from ilyon_z_x_x_g', Captain Roderick presents only one, and it the

lighter, side of the“regional picture. ‘Another centre of 1nterest rests Y
in the boyhood and development into manhood of the Cape Breton lad, Alex T
Squire Angus. Here again 18 the motif of the stirong man, the best product

of “h:.s particular region. One of Alex's teachers has been his Scottish "

grandfather, the scen} of whose burial illustrates again the strong ele-

ment of evangelical faith in the regional ro s it 18 also an example
' d
of the tendenocy of Cameron's regionalism to thetic when no- longer
L4 ]
funny: . . - .

) :
- Dong, dong, doil then tolled the old bell aadly. After a few
minutes spent in ent prayer, the coffin was raised by reverent
hands, turned around, and carried out of ithe church; as 1t was being

slowly lowered into the gravd, the kind-hearted piper began that weird,
. -goul-gtirring piece ¢of music — Farewell to Lochadbar....

e Tt was fitting too, that nature should rejoice for a long, long

w

Journey was ai an end -— a Journey of over ninety years Ffrom the old

14; 4.8, Cameron, A Colonel from Wyoming (Toronto: The Copp Clark
Company, 1907), p. 16. -

157.4.E. Cameron, The Woman Hater (New York: Christian Prass
Association Publishing Company, 19125.
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. wooden cradle, where as a baby, the aged Scoteman waa rocked to sleep
K by his highland mother, to this humble grave in the distant country - .
of his adoptiony where his venerable corse was reverently laid to
rest by his sorrowing friends. Farewell, then, farewell to Lochabar
and the heather-clad*hills of his bojhood days....i6
To the Ftorles of Captiln Roderick and the growth of Alex i1s added .a sub-
plot to do wath the adventures of one Colonel Gordon of Wyoming, whose
only connection with Cape Breton is the friendship he forms with some of
1~ts people, Capiain Rociemck and Alex among them, while he 18 managing a
coal: mine there —— an episode which takes only a cha‘pter to tt;ll. :I'he
three different cenires of interest are too much for the novel to handle
. sffectively. Colonel Gordon goes out ;iaat to be followed by Alex and,
later, Captain Roderick; Captain Roderick iurns hie talent for humour on .
the parliamentary system in Ottawa and on some fellow travellers; Alex is
frugtrated in love, goes to prison for a murder he did pot commit, and
fln?@yn wins Flora Stuart, the saintly girl he lovd‘l, after a number ;f
1nb;.dents and coincidences tha;: are more fantastic than interesting.
{ Cohesiveness 1s hqpelessly} lost. p ) .
) Yet, 1n spite of the run-on and pajchwork nature of A Colonel
frouf Wyoming, many'of :hhe features common to the regional novels that have
been described are still appa.rent. The Golonel;s wife, Alex's beloved

Flora, Alex’s nother, and a more unlmkc}y person, Captain Roderick's no'thor,

are all the typ:.oal fine women of the romantic regional pattern, women .

te

L . % who exercise a refining 1nfluenbe on, the sensibilities of the regional

sirong men: )
. bﬂem[Captnn Rodariok] gfew» reminiscent; his mind wandered back to the‘
days of his boyhood. He thought of the happy time he had spent with

<

~K

ar

o l6cu¢ron, A Colonel, p. 185. o
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his widowed mother in their liftle log-cabin by the shore of the
beautiful Bras d'Or, and of his grief, when, at the early age of
thirteen, he had to favce the world alone; and two large tears, mute
tributes to his mother's memory, left their droutbhy sources and
rolled down his weather beaten cheeks, showing that there was a
tender chord somewhere in the heart of this quaint old smuggler who
had for so many years, defied winds and wave, and outwitted the vigi—-
lant revenue-officers of the Canadian government.

’

Alex also follows the romantic re‘glopg.l patiern as he grows into a strong
‘and wise man who proves ihe practicality of this upbringing by becoming a
b\rainens success, President and General Manager of Colonel Gordon's Gap
gola’ Conpa.ny in the heart of the Canadian R»:ar.zk:ui.]‘8
Though A Colonel frou Wyoming 18 inferior to the others in most
respe'cts, 1t 18 worth adding to thig portion of the consideration of

Naritime novels because it 18 one more example of the pattern se prevalent

in ths regional novels of the time. Like Blue Watsr, Dr. Luke of the

Labrador, Anne of (reen Gables, and The Harbour Master, 1t has a hero,
A}u-Lngus, whose development the novel traces to manpood. As.do the
otﬁér 'nov;ls, A Colonel from Wyoming closely comnnecis 1ts hero's develop~
ment to the character of his region's natural and spiritual emvironment;
his teachers are older regional strong men who intuitively perceive ths
teachings of virtue snd faith. In all these novels, one or tor’ refining
inhuencu (good women, religious faith, or books) acts upon the regional
strong men, and the hero in pariicular, to subdue the rougher, and to-

sncourage the best, sides of their nature.

Y1pid., p. 13.
la'l'he faot that Alex must leave the Maritimes and go to the opening
West 1o make his fabhulous success seems a reflection of the economic stag-
nation of the Maritimes and of the ideas of opportunity and adventure
asscciated with the West that were d.ucri‘ud in the previous ohapter. ‘7'
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Another characteristic that these novels have in oo;non, though
it varies in intensity among them, is a gualiiy of nostalgia attached tc;
the concept of the region. Jusé as fine women and religion exercise a
refining influence on the sirong but fierge nature of the regional men,

«

BO aettlefont and progress gradually refine the character of the regional
setting and aimosphere. The oconception of the region as a small world in
:ftnlf, breeding 1ts own race of men, im only poss_i\;lo while the region
is in the early siages of development. In Dr. Luke, Davie Roth's harbour
18 80 1solated that no doctor im available to come to his dying mother
though her 1llness lasts some six months to a year. In Blue Water, Long
Cave is isolated enough for Shorty never to have taken & train before hisx
first irip to sea. Avonlea, the litile community where Anpe grows up 1n
Anne of Ureen Gables, bes;.des being located on an island miles from the
mainland, is enough of a closed unit that it 18 a ioteworthy event to see
someone dressed up in a buggy obviously bound for outside the community.

However, all ithe elemenis Anne shares with the other novels are softer,

-

more feminine, and less| extreme, and Marilla Cuthberi's recognition of the

neighbourhood of Kova-fcotia indicated that the Eeg:.on'of Avonlea is
farther along 1n the process of assimilation’ than are places’like the
Ll.br,.dor coast and Long Cove: "“There's risks in people's having children
of their own if it comes to that — they ddpn't always turn out well, And
‘then loya Sootia is right clos; to the Irland. It isn't as if we wers
gettin him from England or the States. He ocan't be much different from

ourulvn."l9 ¥o such ooncession, however dubious, is made ky ihe pecple

-
L]

lglcntgcnry, Anng of Green Cables, P. 10.
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 man in these novels must prove himself ocapable of preserving hisg sirength

64

of Chance-Along in The Harbour Masier. That the village 18 named Chance-
Along while all the rest of the world 1s ocalled "up-along" suggeats the

peculiar 1sclation and obascuraity of Robert's sett:.ng: to which word of

Mup-along" comes obly in faint echoes.

At this point 1t 1s interesting to recall Leo Marx's statement
that the pastoral of any subsiance represents a complex attitude to i1tis
own ideal and isolated rural landscape. True pastorals, says Marx, "do
not finally permit us to come away with w;hing like the simple affirma~ d
tive attitude we adopt toward pleasing rural scenery., In one way or
another.... these works manage to gualify, or call inito question, or bring
irony to bear against the .1llus&1on of pesce and harmony in a green pas-

w20

ture. In all these novels, in tension with the motif of regional

isolation, there 1is an awareness of coming change and the approach of the

outside wox"ld, an element that undoubtedly sprang from whai we have already i
seon was a strain of anxiety in Canadian thought about t}xe growth of /
materialism and the decline of rural regional 1i1fe. Yei, the novelismt's ' ,/

view of change was by no means iotally negative. For one thing, the sirong / ‘

outside the regions Though the region has raised him, he must show him~

self a m of cnough vision to ses beyond the clome regional oomnit;y. i
In w, Davi.o, having sesn the good work that Dr. Luke has done for

the pooplo of the Labrador coast, goes away to siudy medicine. ’.l‘hongh

!
La.brador itself il relatively untouched at the end of the novel, ﬂn mtht Lo

s

)

of Davie's parents and of Skippcr Tommy create a noté of sad tm-iohbh J

v 20809 p. 16.
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that is like the nostalgim associated with the inevitable loss of child-
hood. Of course, in all these novels, because the region is rcpruentcd'
B8 B n\x‘ery for the hero whose development is followed from sarly youth
1o manhood, when the herc is no longer a child, an almost inmevitable note
of nostalgia attaches to his early experience of the region. In Blue
Water, Shorty's education as a Grand Banks fisherman can only be completed
bty his leaving Long Cove and sailing out of Maine. It is Shoriy himselfl
who first brings ch;nge to Long Cove in the form of a great new fish-
ﬂrooonin'g glant that shipa fish all the way to Braxil. Anne of Gresn
Gables resembles Dr. Luke in that the change that comes tg the home region
is largely the result of the movement from childhood to adn]:fl‘.htzod and of
the deaths of mome of the older characiers. Anne is also required to
prove herself ouiside the i1mmediate Yegion when she reciies in th“o"“luuor
concert given ly a neighbouring tourist !Lo.tol and xhoia she goes +to nohqo"l
for & year in Charlottetown. In A Colonel from Wyoming, all three of the’
central characiers, Alex, Capta'in Roderick, and Colonel Gordon, fomter
change in Ca.po Breton because all are involved in éolonol Gordon's new
coal mine, an enterprise that means jobs, railways, a new shipping-pier,
and éwn‘r;ll development for the home region. Later, &lci, the regional
hero, proves himself a successful businsssman in the exciting and distant
Weat. The Harbour Nasier-works on a variation of this motif, btui all the
elements are there, It is Dennis Nolan who trings change to Chance-Along
with his ;monnmuuon which is %o put foad on the tables and gold in
the pockets of svery man in Chance-Along. Flora Lockhart and her rescuer,
John Darling, are the only people from ™up-along”, the ountaide world, to

stay for any time in the region. Ships from ouisids are wrecked on the
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coast, and their survivors are guided blindly away from Chance-Along in
. the fog. Yet the 1molation of Chance-Along seems precarious. MNary
Kavanagh extrn.;tp a promise from Flora and Darling that they will not
bring the law to wreak vengeance on Dennis and his little kingdom. So

the two dlsappinr\from the settlement, and, afier a gang of marauwding

thngs has been bolten back, everything returns to normal; Dennis gives up -
hie plan for orgamized wrecking and marries Mary Kavanagh. The mirriage
seems to break the enchanted-fortress spell around chanco-Along: Sud:denly
the barriers between "up-along" and Chance-Along are lified, and Dennis

and Mary set cut io honeymoon in St. John's. In all these regional

—t g

romances, the sheltered pioneer region nurtures sirong men who are in-
fluenced by‘goo)d women, religious faith, and education. The herces grow >
beyond the native region which then pasges away before, or feels the
sffect of, time and change. - :
From the examples just cited, it 1s plain that the regional novc-1- *
ists' attitude ito change was an ambiguous one. In these novels change, “
the very element tiat causes the diu.p?l;rmoo of the unspoiled region and
its simple way of life and therehy evokes s nostalgic backward yearning,
at the same time Lin necessarily sssociated with the growih of the rtgionn.ln
hero and is regarded with the characteristic approval that the Victorians
felt for “progress™. Aa the previous chapter ;ugxtntl, both these atti~
tudes arose from the prevalent romanticism of the period; the result of
this paradox iz tension. The effect of this tenaion, in the pastoral tradi-
ti;n, is to oall into gquestion ihe complets desirability of regiomal
simplicity }nd isolation, even while prtnnt&g ihese elements in their

most ideal light. - N

T e ——.
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Though many Nariiime regional novels written beiween 1830 and : .

N

Roberi's Acadian novels, of H.A. Cody's The Fourih Watch, of Ralph Connor's

1925 have been onittc}.fron thig survey, any reader of Charles G.D.

i
The Arm of Gold, of Marshall Saunder's Rose & Charlitte and many others,

will recognize their affiniiy to the romantic regional archetype that has
been described. Even in the rare case where few iraces of the archetype

" 1tself are found, the basic velues are the same. These romsntic region—
alisis va.lu’:d a life lived olose to God's land and the simple bui noble
virtues such a life fostered. Yet, in these little settlements, much
remains iq be done for man's comfort and good, and ihere is atill room for
confident, idealilfio heroes who do not guestion the uliimate good of man's
ingenuity and ambition.

Before going on, it is important not to lump all the romantic
rogibulufl together without making any distinctions between them. Though
they upheld common values and employed a common archeiype, the regional
novelists whosze :orl: ;,: disLusnd here were urkidly individual in the de-~
tailas of their mse of regional material. It is their various treatments
of this material that reveals most about them as artists.

Of all the novels mentioned in this ohapter, Blue Water hy Wallace

draws most hcaﬁl?:n realistio regional detail. In fact, for the first
half of the book, Shorty's personal story is dominated by the account of
the typical initiation of a boy l\u.rning the irade of Grand Banks fishing
and all the details of & Nova Sootian fisherman's life. Long passages are
filled with fishing jargon. At times the novel reads much like a docu—
mentary for smailors:

%

The successive dories were prepared snd launched in a similar mannmer,
but when they swept astearn the first dory painter was handed down to

]
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them and made fast to their stern becket while theirs was belayed to
the vessel's taffrail until another dory was launched. Thus in twentiy

minutes there wers two sirings of five dories each towing from the pori

and starboard quarters of the vessel, and Frank was mopping the pers—
piration from his face.2l

For two long paragraphs Frank has been almost fgorgottan while Wallace
porirays the sea and the details of i1ts life. Wallace's hook 1s approp—

riately entitled Blue Water: a Tsale of the Deep Sea Fishermen because 1t

18 a8 much a ohronicle of Grand Banks ruh\ing and life in ithe port com-
munities of the east coast as 1t 1s the story of Shoriy Weasthaver. MNone
of the other novels makes such use of realistio details from its regional
setting. r

The 1dyllic nature of Prance Edward Island as depiocted in Anne of
Green Gables has already :been mentioned. There 18 not a single unpleasant
scene on the Island as far as Monigomery is concerned, and her regional
setiing makes the impression of a latier-day Eden. cam’aron'sl treatment of
Cape Breton in A Colonel from Wyoming is much the same in its i1dyllic
quality, though less specific in i1is natural detail. Neither Monigomery
nor (ameron seems very concernsd with communicating the region in terms
of concrete details, though Nontigomery does make ,frequant use of orchard
landsoapes and lush gardena. Rather, their novels provide examples of the
tendency among these late~Viciorian romantic regionalistis to depici the
region largely in terms on an atmosphere of softiness and nostalgia. The
passage from A Colonel from Wyoming that desoribes the burial of Alex's
grandfather is an example of this type of atmospheric regionalism. Short

Bcenioc passages, frequentily used to introduce incidents and chapters in

2lyaliace, Blue Nater, p. 80.
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Anne of Oreen Cables, reinforce the overall atmosphere of ho.rn:ny and
innocence: "The orchard on the slope below the house was 1n & bridal
flush of pinky-white bloom, hummed over by a myriad of beas."22 Again,
"Mrs., Rachel stepped out of the lane into the backyard of Green (jables.

Very green and neﬁd precise was the yard, sei abouit on one side with

great patriarchal w‘illows and on the other with prim lcm\b».rd:,es."23

Charles (.D. Roberts makes the mame stylized use of nature in his Acadian

novels, the most popular of which were The Forge in the Foresti (1896) and

A Sister to Evangeline (1898). In one typical scene, Paul Grande, the

hero of A Saister to Evangeline, reiurns ito Aoadie from Quebeo:
: i

The vale of the Five Rivers lay spread out before me, with Grand Pr‘,
the quiet metropolis of the Acadian people, neatling in her apple-
bloom at my feet. Thers was the one long stireet, thick-set with itis
wide-saved gables and there its narrow subsidiary lane descending
from the slopes upon my left. Near the angle rose the spire of the
village church, glitiering like gold in the clear flood of sunaet.
And everywhere the dear apple-~blossoms. For it was spring in Acadie
when I ocame hoine.?

.

Desoribed from a distance, this mscene is eapecially suggestive of a world
apart, and the overall perspective, which allows many details to be observed,
strongly evokes a sense of harmony, proportion, and an ideal state of mind.
That Paul Grande is returningqto this ideal landscape from war and military )
duiy under a corrupt French court completes thoso/clomntl of 1deal and
counterforce necessary for beagic pastoral. Roberis's Acadie is made up of ;
stock physical detalls which appear over and over again until, fo} Ro‘ncrti '/l

resder, Acadia is forever a land of red mud, changeable iides, apple

22Kont¢ouor7, Anne of Green (ables, p. 2.

“1bid., pe 5. .
24Charles G.D. Roberis, A Sister to mnm (Boston: Lamson,
Wolfe and Cupuv, 1898), p. 3. »
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orchards, lakes, church-~spires, mﬁfshes, and eaved cottages. In the

|
Acadian novels by Roberts there is hardly a description in which onse or
hl - 1/

iwo or more of these details do not appear, and their effect i1s to create
the kind of romantic, nostalgic atmosphere that 1s so strong in the last

passags.
I‘

Not all the regional novelists of this period usé the details of

-~

their chosen reﬁional settings for such stock effectir. Some, particularly

those who wroie of the sea, made more of the dramatic and psychological

poteniial of their regzonaf'matorlal. The regional atmosphere of The

Harbour Master siands out among the novels ireated in this chapter.

Theodore Goodridge Roberts spends litile space in actually describing his
region, though the reader i1s constantly aware of elements peculxéf {0 has
regional setting — the sea, the éugged shoreline, the stormz. Yet Roberis
achieves more than this; the landscaps of Chance~Along, Newfoundland,

exercises an influenoce in The Harbour Master like the influence of the

lonely moors in Emily Brontie's Wuthering Heighis. The land becomes the
externalls;txcn o{ the intern&l lives of the people. The sense of iszola-
tion that the names Chance-Along and "up-along" suggest has already been
mentioned. When Flora Lockhart, ihe famous American singer, i1s stranded
in Chance-Along, her vivacity, brilliance, and likeness to a mermaid or a
fairy deepen one's impression of tgebarrcnnessof Chance—Along. The people
of ann Along are poor (a condition of their environment) and rough (in
sympathy with the land and elements around them) and often dull (an 1nda~
cation of their isolation and the bleakness of their surroundings). The

specific desoription (one of the few) that Roberts gives of the region at

the beginning of the novel is made up of details well ohosen io create an
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impression of bleak 1solation and elemental control. %The description of
the err:‘bic currents of the coast suggesias the charactier of the people of
Chance-Along: "Along this coast for many miles, troa.dhcroua currents race
and shift continually, swinging in from the southeast and snarling up

(bt their snarling is hidden far below the surface, from ithe tide-vexed,
storm-worn prow of old 0;130 Race). The pull and drifit of many 'of these
currents are felt far from land, and they cannot be charted with any degree
of accuracy, because they seem to be without sysiem or lw."25 Any other
physical description is u;ua.lly confined to meniion of the weather. The
wrecks occur on wild, foggy nights,' and most of th; story takes place in
winter when, as Cormack remarks tc Dennis, "It bes desperate weather™,

the sort of weather that kills Foxey Jack {uinn in his attempt to emcape
from Chance-Along with Dennis's neckiice. Half-frosen and blinded by snow,

Foxey loses his way and is whirled over a "blind, unheeding cliff" by the

storm. Theodore Goodridge Roberis in The Harbour Master, like Cameron,
Montgomery, and Charles G.D. Robcrta' in their novels, oreates an impression
or atmosphere rn:lther than a detailed pioture. However, Roberts 1s more
complex than the others in his use of seiiing and sees his reg;Lon primarily
as a ool to enhance and reinforce the characterisation, plot, and themes
rather than a» a means of colouring his entire movel with a softening

aura of romance and nostalgis. \

Norman Duncan's use of regional 'uterig.l, though less striking,
resembles that of The Harbour Master in that the descriptions of the region
and its climate are made to reflect the mood of his characiers and to give

-

+ 2 Theodore G. Roberts, The Harbour Master, p. 14.
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depth 1o their words a.nd actions., The preliminary &wcriptxon fram

‘.

Dr. Luke recalls that frou The Harbour Mas ter, though the impression left{

18 less bleak and fierce: .
A cluster of islandsg, 1y1ng off the cape, made the shelter of our
harbour. They were but ‘great rocks, gray, ragged, wet with fog and
surf, r1sing bleak and barren out of & sea that forever fretted a
thousand miles of rocky coast as barren and as sombre and aa desolate
as they; but they broke wave and wind unfailingly, and with vast un-
concern — they were of old time, mighiy sieadfast, remote from ‘the
rage of weather and the changing mood of the sema... 2O

°
This could as well be a descripiion of the men of Duncan's Labrador as of

.

the harbour rocks. Duncan makes frsquent use of the pathetic 'ﬁa.lhcy, a

devicé which was very much at home with the i1dea of divine immanence; on
/. Al
the night when Davie's mother dies, fog shrouds the settlement so that

S/

"wharves, cottages, harbour water, grsat hills beyond «~ the whole world-w

had vanished. Thers was nothing left tut .a patch of smoking rock beneath."

.
1.

It is when Duncan turns to .the type of sentimental romanticism seen in

A Colonel from Wyoming that he falls prey to melodramatic excess,’ the
absence of which from The Harbour Master distinguishes Ru"bbrj:l'u book from
many of these novels. Just as Skipper Tommy assures Davie that his mother
awaits him in Heaven, nature gives a sign of confirmation: .

Far off, at the horizon, the aky broke —— and the rift broadened-—
and the clouds lifted «—~ and the easi flamed with colour —— and all at
once the rosy hopeful light of dawn flushed the frowning sea. .

"Look!" the skipper whispered.

"Ay," saad I, "“the in broke.™ " .

A new day!" said he.28 .

26puncan, Dr. Luke, p. 13. Co
2T1bid., p. 114 ‘ . :
8r14., p. 13, i
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Though similar ain kind to the use of setiing in The Harbour Master, the sea

_and sky of Dr. Luke are far more prone to accommodaie evangelicadl and

romantic clich‘s.

pres—.

One other nqvél deserves special consideration hers for iis

effective use of 1t8 regional setiing. The Mermaid was writien in 1895

“hnge

by Canadian authoress Lily Dougall, who later settled for life in England.

Lesz striking in 1ts use of regional atmosphere than The Harbour Master,

The Mermaid nevertheless attemptis a larger scope, not withoui some success,

and 18, on the whole, more complex in iis tcchnique.29 It begin:; in N
keeping with the romaniic regional patiern, by descraibing the youth of T
1ts hero, one Caius Simpson, the son of a Prince Edward Island farmer.

Caius grows up to become a dooior, as do several other regional fmroes,

but it 1s not with his professional success that “the interest of the book ° 3
lies. During his youth he gees a small girl child 'drowned and unsuccess—

.- TN . .
fully attempis to recover her body. DLater, in the best pastoral itradition,

- *Caius returns 1o his region as a world-weary young man at a point of

decision in his life. Before he leaves again, Dougall has him undergo
suffering and achieve insight, self-denial, and self-discovery. This .

Chrrstian pattern begins when Caius sees what he takes to be a mermaid near

.
A A, et

his home off the coast where the child had drowned. Several encounters
with the oreature make him emamoured of her though she hardly speaks and
uun:-oro a symbol of beauty and natural harmony that a real woman. When —____ ’
she fails to reappear-after sqgme time, Caius answers the written request of

an unknown woman to & o nurse the fever-ridden people of the Magdxlen .

291.113’ Dougall, The Mermaid; s Love Tale (New York: D. Applﬂon . *
and Coupa.ny, 1895).
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Islands. His employer, Madame Le laﬁtre, 1s a nunlike woman who turns =~ .
out to have been the mermaid. Under her influence, and wh,lle’ doing gw}od

L] i
work among the Bick, Caius develops a fr’ash appreciation of life. Finally,

when Madame ‘e Maltre's errant husband returns fx-om an absence of years,

he 18 killed in an acoident (caused ;;ﬂa loving servu;t of“ Nadame), and
Caius 18 able o marry his mermaid. One can’ only regret Dougall's final
explanation of the original mermaid appaaranc/esw(hdane Le la'itf'g_‘;‘g_.;-u"
homemade body float); 1t jars ludicrously against the myst:.z:}.:atmapho?e
associated with the heroine and 1s a lei~dpwn to the reader's. sense of
poaslbllhtus. However, taken as a whole, The Mermaid has much that ‘nakea
1t superior to most of the novels considered in this chapter; the wse
of roglona.l‘settmg 1s noteworthy, and the style i1s vivid and dramatically
effective. Dougall crae}tes px:eoiu, concrete descriptions of landscape
which “bj;{y contribute to-the psychology of her characterizations as well
as palntiﬁé a vivid picture of the region. Sometimes she useskher regional
landscape in the conventipnal romantic-i1dyllic mode, as when Caius first
gees his mermald:
The hour which was so fateful to Caius :::a.mer flying with she light wands
of August which breathed over ithe sunny lurve,st fields and under the
deep dark shadow of woods of fir and beech, waving the gray moss that
hung from trunk and branch, toesing the emerald ferns that grew in the

moss at the roots, and out again into the light to catch the silver
down of Vhistles that grew by the red roadside and rustle their purple

prle, and losing themselves wheres sky and ocean met in indis~
shable asure fold.30

her Island, though she mighi notice that things seem in bctt'or focus.

» Al

30h0ugall, The Mermaid, p. 41 .
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However, Dougall uses shadow a# well as light, and the aspect o‘f the
- Is*la.nd 8 altered on ihe day when the little girl is drowned: "His path
. Ts's] now lay close by &he house and on to ihe sea-cliff 'boiund. The
ﬂ house s‘good 1p front of him — four bare wooden walls, brown, pdlnted,- and

1

without veranda or ornament; its barns, large and ugly, were cloge beside
; the level

1t. Beyond, some stunted firs grew in a dip of the cliff, tut o
* ground t;xe farmer had fell&d every tree."3l In this passage, the desolatie
farm reflactsf the psychological condition of 1its r;aidents. Do 1 uses
descripfions of regiomal seiting to make less iangible suggestio aa,ftef
Catus ;;oea to the Magdalen Isiands. The Nagdalens are the home of\Caius's
merua.idi lovﬁe*w"}lo has, by this time, become for him a symbol of hl.n*ony
**  waith the sp]imt of life and nature. Here, theréfore, all of nature) is

given g special significance and vitality: ""Ag he watched now, the momenv
L 4

[}
MM;«AH.
p v

» L]
way brighteningd was very perceptible. The heights and shadows of ‘the sand
- p \

o
. \

hills #tood out to gight; he could see the line where the low herbagel
. '
1

stopped and the waving bent began. In the sky the stars f‘o,de@_‘ in-a pallid
P \ gulf of violet light. The mystery of the place ks less, iis beauty h

- . thousandfold grexte;-....~32 Like The Harbour Master, The Nermaid

. the reader always aware of the features of its regional setting and, as in
" - N

o The Harbour Naster, these features bontri:bute to the Dsychology and atmos-

. % . L 4
i - phere of the book: As the two herqes of the novels, fierce Demnis Nolan

¢

! ' and sensitive, Caiys, differ, so do the atmospheres in which they move,

-

. but boti thei;’ authors have used regional setting and atimosphere for art-

}a'hio purposes \};hut go beyond mere backgrdund, a general aura of nomialgis,

.
{‘. - - A
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. ‘ and the stock effects associated with the theory of divine i1mmanence.
In this consideration of the romantic f-egionul novels written ;.n
Canada. betwesn 1880 and 1925, The Msrmaid bnfﬁgs the discussion io a n?to-
worthy point -~ the beginnings of contemporary wrea.lim in the cor;cept t;f
the region. This cluptnr‘ has desoribed the cou;m romantic motif of the
rcéion as a nursery and teacher of sirong men, a home that provides

benevoleni influences in a sympathetic landscape, fine women, and older

regional v.tilemn. This motif depicts the i‘oc:.on and the hero in harmony, ”
;’ . and he 1s the best exemplar of its virtues and values. However, a close
‘ y reading of the Maritime novels of the period reveals the beginnmings of a
v new,more critical attitude to the region, an nttltudofﬁhich has come into .
* . full growth in the work.of pontupé;}m writers a‘uoh as Buok{ar and Nowlan.

The degree of this criticism of the region varies grut];y in these late~
Viotorian novels, but The Mermaid furnishes an sxample which 1s hasically
ruprtuntatj“ of many of the others, though 1t 18 more skillfully exe~ .
*  outed than they are. ‘ ‘ A
) Dougall 18 both oritical and admyring of Caius's home rogijn. the

¥ - -
{ LY coastal farmland of Prince Edward Island. She pralises the effect of the .
‘ X - -
i N ] ) - b .
| honent toil required hy the rural life, but gently exposes the insularity
. L
and inmensibility of its outlook. Caius's parents are unconscious of their

14

e
-

own best virtues, those ioquirad‘ from long association with the 3611, and ]
3 want nothing better for Caius than that he t;h an :the mANNErsS -oi" tha city: *
"!‘or thres of four days [after Caius o fron school] he foutdd .
X hihriou,nly wpon thue dainties [an efcess of food prepared ‘ny has mother ]
until ‘he was ill. H- ;lso practised all thc airs and graces of hndyiu

» ™

’ th;t he cbuld thipk of, beSausy he imew that the old folks, with ill~ '

- “

L.
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judging.tasta, admired thom.“33 Do implies that Caius's mother 1s
typical of the rural womep when she eots what she thinks are elegant
table manners in Caiuﬂ'é homour and loves to indulge in sly jokes about
Caius and his cousin lnéel: ".is 1t was just her natural way never to

sae two young people of th? opposite mex together without immediately
thinking of the sqpaact of marriage, and mooner or later beiraying her
thonght."34 Even the natural beauty of the regional landscape in full
bloom goes unnoticed by the dulled eyes of the regional people: "The
meadows outside were brimful of flowers, but no flower found its way

into this orderly room [the Simpsons' kitchen]. The furniture had that
desolate sort of gaudiness which one sees in-the wares of cheap shopsm.
Cleanliness and godljnbss were the mosi conspiocuous virtues exhibited,

for the room was lp;tl.ll, and the map of Palestiine. and a large Bidble were
prominent obaeot:."35 None of Dougall's oriticisms of the people of
Caius's home are harsh, and one senzes that her chief foeliné for them 1s -

affectionate. This is true of the oriticisms expressed in almost every -

one of these novels. What makes The Mermaid different from the others in

this respect %gxthut there is the :ug:ostibn that, lef} in his home region;

Caius might either have bPeen as insensible as his parenta, or bave become

a self-romanticising fop. It is Shli“in another setting, the wild Xagdalen

Ialands, wiithin the sphere of his beloved ncr-ni&‘i influence, tiat the
A} ~

~ .

best in Caius is developed. The Mermaid tharefore combines facel of a'

.

\\ . BBI!idQ, Pe 360 ‘

Y Mmey s ose. . m
S1pid., pp. 37-38, : .
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developing realism wiih more prominent romantic characterimiics. The
Harbour Master depicis ihe psople of Chanpe-Aleng probably less favourably
than ])o‘xnll;s Islanders, Yet, alihough Dennis Nolan's followers are
ignorari!t and ‘bruta.l, gomehow these faulis meem more desirable than the
prim na.rrowm.nd;dneu depicted by Dougail.

: Nany of these novels are not ss explicii in their oriticisms of
the rq“glon as The NWermaid and The Harbour Master. For instance, in Dr,
Luke, Davie regreis the backwardneas and superstition of the L;‘bra.dor
people sven wRile professing his gneat love for them and their qualities

[ 1
of cgurage and endurance, Anuns of Oreen Gables i1s an initeresiing case of .
i .

.

r-gﬁma.l criticigm with any sting removed, )(ontgomry's roprenrltation

of the insular, nosey, and prim peoplo of Avonlea has all the poxontul
‘l‘or matire, but 18 pressnied mste?g in a tone of mosi gcntle and affec-
tionate irony. Even lh.rllla Cuthbert, one of Montgomery's most beloved

characters, as she complains about the diffioulties of hiring help, ‘reveals

narrowness of outlook that might well have dmn( her in contemporary

{

There's never anybody to be had but those siupid, half-grown little
¥renoh boys; snd as soon as you do get one broke into your ways and
taught something he's up and off 1o ihe lobmter osnneries or the Stiatfes.
At first Matthew suggested, getiin a Barmado boy.: But I said 'mo' flat-
to that. "They may Pe all rlght I'm not saying they're not — but

, mo London gtrnt Arabs for me,' I said. Giv. me a native horn»nt
lmt-...

Eowever gquestionable such an outlook night be in a modern rogional.l novel,
in Nontgomery's work it ir merely }ﬁmrou-,»af a kind of humour that de-

tracts not at all from lnrillu‘n status as a rc;ion;l Wise women. It was

‘ . ‘ * Y

Y

36lontmu-m 8xsen Gabiss, Pp. 8-9. ) /)
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observed briefly u‘f the end of Chapter I that the basic pastoral contrast
can be used for humour and satire as well as romance and Bentiment.
Montgomery, as she gently pekes fun at her charactersy and Dougall, as she
exposes the deficiencies of her regional people, both imply an 1ronic view

" of universal folbles; in so doing, thaey take adveniage of the great versa- -
tility oD the- pastoral itradition which accommodates realiam as well as

‘idnliltic romanticism.

- Two other novels resemble Anne of (reen Gables closely in the

features of the home region that they oritxéuc - prying ouriosity, gossip-
mongering, prudery, and n&rmwnndu\dmss. Though in neither of these novels
does the.oriticiem of the region dominate over affection for it, both are
closer to satire than the gentle irony of Green (ables. The nqvola are

In tim Qarden of Charity (19(_)3) by Basil King and The Heari that Im;wa (1906},

a novel by Charles G.D. Roberts. In the Garden of Charity, set in Fisher's

Gr;nt, Nova Scotia, is ancther of the novels of thiu group that, together
with The Harbodr !y_tor md ‘l‘hc Idz_'_wa d, stahds’ somewhat above the othcrl. s
It is distinguishod Yy lom J.ovo}x/ud not excessively rountioisédﬁu—
oription of regidgnal :cnmry s quiet humour, and a ge tLy ironis attitudo
to the regional character’ that saves tho‘ book from its own untinonta.lity.
) Inn Charity Pnnnlm + the heroine of tho novel, whn ia ths best produot
of hor ucion, tpough F bu.utiful md conplntelﬂfcnininc uoun, has only '
a li.nitcﬁ. iﬂ"}lllim‘ tu rest of ihe people of Fisher's Grant uncon-
.cionm }éknbulcdgc Qhu‘ity'- nporiority %o thnﬁolvu, u:d. village
, opinion’ hno:uu tlnut a npmt. voioe rooa.llinc thl ohom of Gruk
‘ drm. “In ons sosne, at Hennie Bowtilier's quilting party, tho men are

>

. outlidc disousging Chatity qhilo tln women are inside doing the same thing:




»
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'If I've said once I've said twenty times,' Nisg Ellen Schlagenwait ex—
claimed, 'po.u-in.g with her hook in the air to acoompany her words with
gesture, 'that Charity Pennland ought to be spoke to. Sh_o'l always had
the ;t‘a.uflt o' sperrital pride - w-d:"n-ing of herseif better than her “
heighbours when she'd fitier far be thinking of her latter end'." It
becomes clear that the seéds of regional realism tend to appear in a common

motif, varying from book to bosk in degres raiker ihan kind. Thin mot1f

TR

is the conception of the region as narrow and \\mha.t priggish though
basically oconducive to the qualities of endurrnoo and honesty.

The Heart that Xnows is more vivid thp.n Roﬁgrtt'n Acadian novels S
and is considerably more realistic, probebly 'boomo\a largs element of it . of
is autobiographical. This book, in faqt, ocan be dwid¥51 quite distinotly )
into twq parts, one fairly original and the other very much in jc‘he late-

Viotorian romantic tradition. The original part centres around the heroin, |
Luella Warden, ;nd the u.liclouil interest of the village people in her ' :

affairs once she has bsen sbandoned, moon to have s chdldl; by her fiano$.

-

The heavily romantic part takes up a smaller proportion of the book, tut
{4 airikes the note on which it ends; it centres sround the sailor, Jim

Calder, who is Luella.'l fimoc, around his foreigh trn.vcl:. his uot}ixk
"s\

with his own and Luella's ilfngumtc son, and his .mm retura tu
luella. However, it is Robcrtl'l dnpiction of the villm ot Hntlodk,
banically goodhearted ‘nut given to complecent prudny uul ulioiou gossip-

-

unpriu, that makes Ww_‘ memorable. K‘minnn of the '

. . 1

o ! ‘ . /

r -

. 37!1.:1]. King, Garden bdf. {New York: Rarper and
* Brothers, 11903). PP+ 240'2410 : ! ’
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scens of the quilting party in In the Garden of Charity and the locnu'in

The Heart that Knows when luella, the first signs of her pregnancy showing,
<

enters the wewing-circle with the miniater's wife, Nrs. Goodridge, reveals

the different degrees of criticism implied by the two authors:

The moment that ghe [Luella] entered the room, howsver, she realized
that she had made a mistake in coming. The buss of conversation
stopped, and all eyes turned upon her, — some with indifference, some
with curiosity, but some with a sudden penetratiing, pitiless compre-
hensivn..,« She hai seen Mra. Finnimore, with a 1lift of the eyebrows
flash a look of malicious comprehension at Mrs. Aokerley, ~-~ and she
knew that her secret was discovered. Without speeoh, it thrilled
electrically from one to another, till all the married women in the
room but Mrs. Ooodridge feli the signal, looked and knew.3 )

3

After the sawing circle, "th; nmn: abou‘t Luella, of course, weni over the
village like wild-fire. So;e gpread it with laughier, some wiih pretience
of tears; but no one fo.ilcd to spread it. n33 Hcp’tlook is «oondemnod in its
creator's very tonc to a d.up'r degree than Fisher's Grant is hy King. ‘
The uli:cnation of the ceniral characier from the regiomal values is pre-
sented mosgt clearly in The Heart that Kuows when Luella moves out of the !
village to live wi;:h the egnqtri.o ‘Urs. Bembridge, whom Wesilook opinion
considers "bad" and "gqueer". Luella scu:oelyxgo‘n into Hutl;ok again unt:}l
the rqtnrn of Jim, when hu.rmny and goodwil‘l are not very oonvinoingly

rutortd . .

~ 1

, The :Lna;c of the hon region as narrmr—-mnded and prudish is carried -

w

-
farthest in these Naritime nevels by a onuliar book entitled Solo (1924),
written by ons Williss C.8. Davison; little is‘inown about the wuthor

exoept, that ke wak a native of Fova Sootia, lived abroad, and uged the
' 1

»

F 14
Boparies 0.0, Roberts, m_g_w (Eoroutp: The Copp, .
Clavk Company, 1996), PP. 113114, - 3,
g, 5. 128, ; - o
- . LR * " - " N %‘&
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paeudo "Pierrs Coalfleet”. He wrote throe other novels of whioh only

one, /The Hare and the Tortoise (1925),\is set in Canada — - in Alberta.
h
The hero of Solo 18 Paul Minas, an orphan boy who grows up under the care

of a spinater Aunt Verona in the litile villagc:,of Hale's Turning, Nova
Scotiam. Once Paml becomes a young man, the mting changes to Ausiralia,
Venice, Cairo, Paris, and the wide ‘world in gtneral as Paul roams the
globe seeking some intangible vision or message. ?a.ul, like hig aunt, is.
& musician and an intellectual who never really belongs in Hale's Turning.

His one vigit back to his home reveals Hale's Turning as, if not the most

s "

malicjous and small-minded of the villagese described in these novels,
ciruiﬂl;\{hc least loved by its author. This impression is oreated largely
by the attitude of Paul himself; as he grows older and.becomes more iniro-

spective, more obsessed with finding the elusive "message", Paul, whether

4

Coalfleet 1ntends it or not, boé{z:s to sound like a snodb. Thas ﬁtha
only one of the regional novels discussed in this chapter which

8 & tone
of oondnmonlionnn i“ts prncntation 6f regional permonalities:

Walter Dreer, who was the ouhur in the- Bridgntown bank, *had begun '
by hailing him [Paul] as a priceless aoquisition to the life of the
commurity, But when Paul had failed to find satisfaction in the bucolio
merriment of evening parties at which Walter was the sointillating
jeune premier, Walier's attitude became resentful. Through the in~ -
svitable roundabout channels Panl learned that hix old chum spoke of
him’'as "a smart—Alec.” This oriticism was weakened by the fwt, obvious
16 the willage at largh, ‘that Walter aped him.

John Ashmill, his formei oppressor, was more u.ti.sfa.otory. John's
very grossness gave him a tolerance which approximated breadth 'of
vision.... When Paul, acceding tc clamorous invitations, accompanied

+

John and Bessie to Halifax oh'a riotous weekend excursion, he was voted

by members of the Women's Christian Temp#ance Union, "Not so nice as .~
he seemed. ™40 | '

- - - Y

>

. . ‘. - . “+ .
, lopicm Coalfleet, Solo (L‘émi'lg Jéhn Lane, The Bodley Eud,‘\!,924),
Pe 225, * . N
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All Paul's values favour oosmopolitanism and universality; thus Hale's
Tarning, the hero's home region, becomes a’synbél of limitations and
complacepoy. However, it would be a mistake to credit Solo with very
gignifioant beginnings of contemporary realism. The region is criticized
chiefly that the hero may sppg;;' the more romantic in contrasi; Paul Minas '
18 to Hale's Turning what Byron was to the Briiish middle-clagss. The
suthor of’ Anne of Green Gables and The Mermmid indulge in a gentle hunour'
at the axpense of their central characters' romantic notions of them—
gelves; Plerre Coalfleet seems as i;upruud with Paul as Paul is with him—
self. The real beginnings of ragxonftl realism can be found in the beloved .
but very humen communities depicted by Basil King, Lucy Maud Montgomery,
Charles G.D. Roberts, and Lily Dougall. ' ,
Before going on to a consideration of the regional-national aware-
ness of the Atlantic writers, a aumber of "poibeilers" should be named.
These are novels uhi;xh are only mentioned hers because ithey have Maritime
setiingis; 1n mosi cases their setiings serve as mere backdrops for com-
ventional romantic plots and characters. Several noveis Ly Susan Jones ——
A Detached Pirate (1503), The Miowao (150‘4), and The La Ghance Mine Mystery
(192Q) — have Maritime settings « Of these ihe most specifically treated

Halifax. However, ihe heroine and all the main characters are British;

4

the oliaux of the book oouu only after the u‘ttiuhu ohn.ngnd to England,

uvl, fnr the novoliytu purpaus, w garrigon town raoto from ln;l;nd

'wonu h:m served, as well. "he ohief charsoteriatio of ‘the settimgs of

The Niomge ant The La Ghanoe Nipe Rrsterr is th-w-;.m viid snd iso- |

-

lated ud offcr,'wt inprohubly, one or two sdock hdim as ﬁinpr w '
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ters. All the main characiers age rich Americans:with no sonnection a.t‘
all to any 'upir;.t‘ ‘of Canadian regionalism. R )
Alice Jones uu; her larztime :;tt:.ngs 1o more advantage in
. The llggt-ﬂa.w (1901) and Bubbles We Buy (1903). The Night-Hawk 1s an
luatorica.l ronanoe concerning the Auriom oc1vil war md. its British and
French sympathizers, It ia concerned not a.t' all with low._Sootu except .
as it provides a fooi:ho_ld for British sympathy for the South., The other '
seiiings are Parys and the Southern States, ‘I!ld 1t 1s from these two back-
grounds as well as England, not Nova Scotia, 'that th; central characters
". come. In Bubbles We EBI Jones draws on Nova Scotian hutory as connected
with- the a.ncutry of hex: hero, Gilbcrt Bauer, to add intcrut and romance .
« to her novel. Gilbert's grundfathor wa; & sea captain who colloc’t:d a ‘
treasure on thee'Spu}uh Main, and it is this treasure, hidden in the family
house ‘near, Bridgewhter, xihﬂxuk;n Gzlbert"s fortune. Though Jones's
description of the Btidgewater di‘t‘l&'ic?t is appealing, it provides only one
v ' setting out of several, some in the United States and some in England,
that add colour to ¥is conventionally romaniic novel. Oilbert himself has )
not grown wp in Nova Scotia. None of these bobks ocan truly be o;];g.ed -

\

regional noyels. ‘ . *
; -The previous chapter touched on the question of the Naritime atti-
\ tude to Confederation and The Upited.States as well as Canadian colhulum‘
- Of the Naritime regional novels  mentioned ée :this point, very few show

themnelves ooncer;ud in ;ny way, with the rolation of the Maritime rogion 10 |

the rest of cmdn anthorn seem 0 have ch.oun the regional meitings '

for their isolation wildncn; probably any introdnotion of the subject

% of p(m in tom of atmosphers as well as plot
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has three ceniral characters move from Nova Sog’ciu to the great West, and,
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context. A Colonel from Wyoming does display a national oconsciousness; it

L

while in Ottawa, Ca.ptnﬁ Roderick satirizes the members of Parliament.
Howaver, the introduction of the national theme deiracts from the cchesive-—
ness of the book and adds little except a cllohid'acknouledgcmnt of the
nation's great range and poiential. lo;xtgc;ery‘s Anne of Gresn Gables

uses less national material but what there is 18 integrated more lmoth{.y
into the depiotion of the region. An awareness of the ‘cam.dim nation of
which Avonlea and Prince ldward‘iinland form a small part is= revuled' by a

few véry casual incidenis, as when Marilla asseris her preference for .

_native Canadians over foreigners for hired help and as when she and Mrs.

4

Lynde attend a political rally.

Generally, however, the Maritime novels seem much more aware of
other couniries than of Canmada. The "potboilers" with their combinations
of mettings weveal the falue placed on exotic European, or sophisticated
Anerican,.gentres; characters from the upper-olasses of New York, Léndan,
,and Paris hring with them an aurs of nophintioati.on a;xd clogunoo tha.t ulm
s{tmhu to a genuine regional hero or “heroiné. 'I'hcodor: doodndge Roborts
recognises %his whn he has Flora, the niwr who so diltu.rhs ihe rough

nature of llwk Donni: Nolan, come from a suscessful tour of Mopc on her

way to New York. This background gives oredibility.to her magiocal beuuty

t
[ !

and voioce and makes them more exotic.

Y

4
Carr‘io Jenkins Harris ()il a writer who is especially conscious of
. . -
the allure of American wealth and Buropean titles for Canadian resders.
!
Indeed, in her mevelettes (it sesms she paid for the printing herself),

the ognire of interest usually lies with hri}‘l_ia,nt Burcpean social débuis

J
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and vast Amerioan fortunes. Her four novelettes -—— Mr. Perkins of Nova

v

Scotia or the Buropean Adventures of a Would-be Aristocrat (1891), A
Romantic Romance (1893), Cyril, Whyman's Mistake (1894), and A Modern

Evangeline (1896) —- are all met, fer a shori time. at least, in Nova
¥ T

Scotiae Their ususl heroes or heroines are native Nova Scotiana, but they
could be bland, irife-talking young pgopla anywhere. Jenkins communicates

no sense of regional aimosphere at all. The values that emerge ¥rom-her

books are those of wealth ‘wd social success, and the simple, home-~brewed

virtues, If these seem contradictory, she does nothing to make them less

+

80, and the reader must conclude that this i1s the pastoral contrast betwesn

» -
.J'ur;l simplicity and urban sophistication in an unaware, and q.n con-

fusing ntate. While Jenkins derides social pride and obsession with money
on the one hand, on thelo}her she usua.ll:f ends by crowning her heroes and
»

heroines with an abun ce of each as a reward for their home-brewed

virtues, For instance, in’A_Romantic RM:, the heroine, Eva, 18 a
. 3
gsuccess among "the haughty 'q,nd graceful women"-of New York because of her

native intelligence snd simpls charm. Yet, once she returns, a wealthy

- widowg to her home in Grand Pré, the author makes clear that Eva is above

the aspirstions oi: her old aoqulintanccﬂ

Walter had Teft her, unconditiondlly, the greater part of his fortune;
::d, even in this little couniry village, she found people ready and
termined to worship the wealthy young widow..., had any person the

sudacity to suggest that the glittering prize — if she contemplated
matrimony at all — would Acok pretty high for a successor to her
talented and gu'blon-.nly bhusband, they would in all probability have-
been almost annihilated for their presumption. That a person born in
Orand; Pre, even were she the thosen friend.of England's proudest nobles,
would not consider one of her countrymen a fitting mate, never for a
moment occurred to one of those unsophisticated ;rmrl’.lu.‘i

4

' 410;1'1'10 Jenkina Harris, A Romaniic Romance (ih.ndnor, ¥ova Scotia,
1893), pp. 1lil-112.
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It 18 difficult to determine which way the wind i1s dblowing with Jenkins;

does she really value the wealth, fashion, dnd power represented by New
York and the social prestige represented by England and Europe, or 18 1t t
with the suﬁple peop_le of the Nova Scotia region that her heart lies? The

..
reader 18 never sure, and 1t seems doubtful whether Jenkins i1s herself.

N

T Gt R e

If for no other reason than that her mtar’est in the Uniied States and
Et;ropo probably represenis;& general Maritime characterisiic and that her
ambivalence resembles the iypical Canadian dilemma as the northerly neigh-
bour of the great Republic and the daught?r of the British Empire, as well
as the complexaty oﬁtho pastoral contrast, Jénkins des;rvea_ mention.

One group of novels, only briefly mentioned to this point, 18 of
special imporiance when the regional-national subjeoct 1s considered. These
are th? Acadian ngols. Charles G/.'D. Roberts wrote. a number of historical
Yomances about the Acadians, examples of which are an _the Forest
(1896), A Sister :to Evangeline (1898), The Prisoner of Mademoiselle (1904),

and The Ra,’l;d from Beaus§jour (1894). The Raid from/Beauséjour was one of

Ro‘berts's earliest uj&ptatmnu of A’ad.u.n history (he was to publish i

LS NS,

History of Canada ip 1897) and also the most detailed of his Acadian novels.

- The later novels establish a p'n.tturu\'bhqt' dominates no:/t of Roberts's

Acsdian figtion: a man and a woman, often of the two nationalities —-

French and English — meet in an ideal pastoral world and fall instantly

in love; they must’ ov’crcon some evil ;c?mn of thl Black Abbé, fanatic

henchman of the French 1oxa.list hierarchy; the}y are eventually m;itad, and f
/ﬁcir mrim is a viotory for virtiue, peace, and national harmony. #

+

Roborts & books display many of the oomn romtic regional motifs p.lreudw

duorzbed.: his horoel,and heroines are the best productis of théir regions
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